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EXT. LUSH FRONT YARD - NI GHT

Lovely suburban front yard. Geen grass, flowers line the
pat hway | eading to the front door. Bushes and trees frame
t he house. No noon tonight.

CLOSE UP: A SNAIL CRAWS ALONG A LOW GARDEN RAI LI NG

As the little snail takes his tinme on his journey a pair of
human feet plod across the path behind him Then they | eave
the path. The quiet shoes tread carefully through the flower
bed, avoiding the night bloons.

When the | eg grazes a garden gnome a hand reaches down and
steadies the little fella before continuing on. The feet
di sappear into the bushes by the house.

EXT. LUSH FRONT YARD - LATER

The yard is still and quiet. The white night-Dbloomng jasm ne
seens to glow in the darkness. A bit of condensation has
formed on the tip of the gnone's nose.

CLOSE UP:  THE SNAIL I'S NOW ON THE FENCE POST.

The snail has nmade a very |ong journey, now making his way
up the fence post ten feet fromwhere he started.

The human feet return. Faster this tinme. They pass the
snail on his fence post. Scurry down the path toward the
street. Gone.

The garden gnone's expression reveal s nothing.
EXT. BEST VAL-U DRUG - DAY

ESTABLI SHI NG SHOT - Best Val-U Drug is a large drug store
with an anple parking ot in this md-size town.

I NT. BEST VAL-U DRUG - DAY

Ai sl es of over-the-counter drugs, household itens, candy,
and baby essentials. A pharmacy in the back of the store.
It's an older store, so there's no drive-thru.

FRONT REQ STERS - ROCHELLE, 19, a cashier with perfect posture
and perfect makeup | ooks at tonight's schedul e.

ROCHELLE
Ch god. W're closing with...The
Creepy One.

LYDIA, petite with a perky ponytail, 19, sets up her register.

LYDI A
Real nice, Rochelle. And what do
you think he'd call you? He probably
refers to you as The Loud One.



RCOCHELLE
Then you must be The Ditzy

St ore manager BRENDA GARDI NER, 55, st
office to oversee the shift change.
den not her of this nostly young crew

One.

eps out of her little
She is the ex-hippie

RCOCHELLE
How cone we al ways have to cl ose
with that weird pharmaci st guy?

Brenda is a colorful visionin a flowng skirt,

bangl es,

and sandal s.

wears does not disguise her granola nature.

Rochel | e and Lydia turn to each other,

Not one to argue with "dibs",

BRENDA
Who? You mean Tanner? Because he's
t he nost responsi bl e person here at
night. | trust himto help get you
girls out of here safely and get the
store | ocked up nice and tight.

a nice word, you shouldn't say that.

RCOCHELLE
Hey, if the shoe fits. The other
day in the break room he was readi ng
sone weird-ass book called "Dead
Tinme" or "Death Stories" or sonething.
| thought, "Okay. Weirdo!"

BRENDA
Oh hush. Listen, one of the pharmacy
techs quit. I'mtrying to find a

new one, but for now one of you needs
to work in the back with Tanner.

RCOCHELLE
Di bs on the front register!

mul tiple

The crisp "Best Val-U Drug" apron she

ROCHELLE
He's kind of....
LYDI A
Creepy. She thinks he's creepy.
BRENDA
Oh nice. | wonder what he'd say
about you, Rochelle.
Lydi a | aughs.
LYDI A
That's what | just said.
BRENDA
Tanner is just...quiet. "Creepy" isn't

opened- nout hed horror.

Brenda | ooks to Lydi a.



LYDI A
Ch, no. No, no, no. He's...weird.

BRENDA
Now | know he's not one of those
noroni ¢ col | ege jocks you |like so
much, but Tanner is not weird.

TANNER ZELINSKI, early 30s, slinks in through the front door.
His crisp dress shirt and tie is an interesting contrast to
his long sleek hair and the manner in which he skul ks in.

Al three wonmen abruptly stop tal king and watch Tanner as he
passes. The silence is noticeable. Brenda grins at him
Both girls avoid eye contact. He offers a strained smle, a
l[ittle wave and keeps wal ki ng.

BRENDA
Ckay, he is a little...interesting.
So just suck it up, Lydia, and take
your drawer back to the pharnmacy.

Rochelle smles and settles into her cashier spot.

LYD A
G eat.

I NT. BEST VAL-U DRUG - AFTERNOON

PHARMACY - M. Novotny, the 60i sh no-nonsense Pharnmacist In
Charge, sits at a desk in the pharnmacy area. He barely | ooks
up fromhis paperwork as Tanner comes in.

TANNER
Af t er noon, boss.

Tanner puts on his white |ab coat.

MR, NOVOTNY

Still haven't gotten a haircut | see.
TANNER

Vell | DID actually.

M. Novotny does a double take and happily reinspects Tanner's
long hair. Tanner holds up the neatly trinmred ends.

TANNER
Had al nost two i nches cut off.

M. Novotny doesn't hide his di sappointnment.

MR, NOVOTNY
Ww. | hardly recogni zed you

| NT. BEST VAL-U DRUG - LATER
PHARMACY - A crewcutted PHARMACY CLERK shows Lydia the basics



PHARMACY CLERK
If you can't read the prescription,
just ask. A lot of the phrases and
words are in Latin. This little chart
here shoul d help you interpret things.

LYD A
G eat.

PHARMACY CLERK
Seriously though, never just guess.
You need to ask Tanner if you have
any questions.

Lydi a gl ances at Tanner. He is bent over a bunch of pil
vials and is counting out tiny pink pills. H's long hair
gets in his way. He pushes it back behind his ear. Tanner
suddenly turns and joins the conversation.

TANNER
Do not touch the drugs. Not even to
carry the stock bottles fromthe shelf
to here. Only after they're in the
cust oner bags shoul d you handl e them

She just nods. He turns his attention back to his work.

PHARMACY CLERK
You can enter the prescriptions into
t he conputer, and ring up purchases.
And that's all you're allowed to do.

The clerk m sreads Lydia' s | ook of boredomas worry.

PHARMACY CLERK
Tanner is ultimately responsible for
making sure it's entered into the
conputer correctly, so don't be too
scared about that. Just do your
best, he'll w Il double check it.

LYD A
G eat.

PHARVACY CLERK
And knowi ng him he'll triple check it.

I NT. BEST VAL-U DRUG - LATER

PHARMACY - Tanner is at the counter with an el derly woman,
MRS. JAM SON. Lydi a watches as he counsels her. He has the
pati ence of a saint.

TANNER
This nmedi cation should be taken with
food. Take ONE at breakfast and ONE
at dinner. GCkay?



MRS. JAM SON
Alright dear. Wth food. Breakfast
and dinner. And how many do | take?

Lydi a sighs. Tanner remains polite and ki nd.
TANNER

It's on the | abel here, one with
br eakfast, one wi th dinner.

MRS. JAM SON
Ckay, one per nmeal. |Is that witten
on the | abel dear? | forget things.

Lydi a al nost | aughs. Tanner bites his |lip, but a slight
smle slips out.

TANNER
Yes. Right here on the | abel.

He gives the nedication to Lydia to ring up.

TANNER
Ckay, then. Lydia will ring you up
and I'Il see you next nmonth. And if

you don't feel good with these pills,
you call your doctor right away.

She frowns with worry.

MRS. JAM SON
Ch. M doctor, Dr. Rao...sometines
| have troubl e understanding him
(she whi spers)
He has an accent. | get confused.

TANNER
"1l tell you what.

He grabs his business card and wites on it.

TANNER
If you don't feel good on this dosage,
you call ne instead, and I'II| talk

to Dr. Rao for you.
He hands her the card.

TANNER
My cell nunber is on there, plus
that's ny home nunber. Call ne, day
or night if you need help, okay?

She lets out a sigh of relief.
MRS. JAM SON
Thank you so much. You are such a
dear - heart.

Tanner grins and shrugs it off, a bit nodest.



MRS. JAM SON
(to Lydia)
He's such a nice young man, isn't he?

Lydi a gl ances over at Tanner, already at work on the next
prescription, flicking his hair away fromhis face.

LYDI A
Umm ..yeah, | guess.

I NT. BREAK ROOM - DAY

Tanner sits at a table in the enpty break room As he reads
his book he stabs a piece of fruit with a fork froma

contai ner and munches on it. He doesn't |ook up when Lydia
cones in to grab paper towels fromthe cl oset.

Instead of darting out, Lydia lingers. She stalls. Takes
her time unw apping the paper towels.

Finally she unl eashes her wonderfully thought-out icebreaker.

LYDI A
Are those mangoes?

Tanner's attention is yanked out of his book. It takes a
few seconds for her question to register

TANNER
Yes. Mangoes. Want sone?

LYDI A
|'ve never tasted them before.

Tanner spears a chunk with his fork and holds it out to her.

TANNER
Al'l the nore reason to try then

Lydi a steps closer. She takes the piece of mango and chews
it. dances at the book he is reading - "Deadtinme Stories"”

He | ooks to her for her reaction to the mango. She tilts
her head side to side, unsure.

LYDl A
Tastes kind of strange.

TANNER
It's an acquired taste.

She smles and nods. Heads out with her paper towels.

LYDI A
Enj oy your break.

TANNER
Cheap linoleumflooring and fluorescent
lighting. M idea of heaven



EXT. BACK LOADI NG DOCKS COF VAL-U DRUG - DAY

Tanner wanders out onto the back | oading dock of the store
and breathes in the fresh air.

Brenda sits on the edge of the dock, |egs dangling. Standing
over her is warehouseman WADE, 35, an overgrown kid in a
burly body. They chat quietly. Tanner neanders over.

WADE
(to Tanner)
Hey dude, we still going to see
"W cked Uncle Ernie" tonorrow night?
TANNER
Absol ut el y.
WADE

| heard their new drunmmer was awesone!
Tanner nods.

TANNER
Yeah, the | ast one sucked.

WADE
Can you drive? M clutch is fucked.

TANNER
Sur e.

Tanner's startled to hear rustling by the | arge dunpster.

WADE
That's just Crazy Yellow Pants,
| et himtake cardboard to sleep on

A honel ess man, CRAZY YELLOW PANTS, who indeed wears bright
yel l ow pants, drags fresh cardboard fromthe dunpster. He
nmutters random phrases to no one in particular.

WADE
Al right. Back to the grind.

Wade stonps back inside to the warehouse.

BRENDA
Hey Tanner. Taking a break?

TANNER
Yeah, M. Novotny is about to go
hone, so it's ny last chance to see
daylight for a while.

Tanner pl ops down besi de Brenda.

BRENDA
Right. No wi ndows back there, huh?



TANNER
Isn't your shift over, Bren?

BRENDA
Yeah. But I'mgoing to see a play
with nmy wonmen's group |ater tonight.
Easier to waste sonme tinme here than
go all the way hone and back.

TANNER
Ah, the Angry Divorced Wnen's G oup.

Brenda smacks himin the arm

BRENDA
They are not! They are a nurturing,
| oving group. After Jack left, |
was so hurt. So angry. |[|'ve tried
not to focus on that. The wonen's
group helps. They've been a true
gift from Cod.

He rolls his eyes.

BRENDA
Oh yeah, you don't believe in God, huh?
TANNER
Never met him
BRENDA
Vel |, being wth these other wonen
really is healing nmy heart.
TANNER
You are such a hi ppie.
BRENDA
| was a hippie all right. Now I'm
just an "old hippie." 1 did Iove

the ' 70s though. They were amazi ng.

TANNER
Yeah. The Son of Sam nurders.
Watergate. The Jonest own Massacre.

BRENDA
Good Lord, why are THOSE the first
t hings you think of about the '70s?
What about the bicentennial? The
Dark Side of the Mon. Jonathan
Li vi ngst on Seagul |

She basks in the nenories.

BRENDA
Remenber hinf? That plucky little
seagul | who just wanted to fly and
be free? He epitom zed the '70s.



Tanner doesn't |et her bask for |ong.

TANNER
The Manson Fam |y trial, the death
of Elvis. Vietnam the Patty Hearst
abduction. Disco

BRENDA
Ew. Disco. You got ne there. Wl
| still loved the '70s. M daughter
Sara was born in the '70s. She was
so beautiful. She still is actually!
In fact, she's about your age.

TANNER
Aw, Brenda, why do you keep trying-

BRENDA
You' d be perfect for each other!

TANNER
| wouldn't be so sure.

BRENDA
Why? Just because you're a little....

Tanner pretends to be offended.

TANNER
I'"'mwhat? Wiat am|?

Hi s exagger ated manner nakes Brenda | augh.

BRENDA
Let's just say the girls have noticed
your...tendency toward norbid interests.

TANNER
Ww, nicely phrased, Brenda. Tactful.

BRENDA
Wait, | thought the Manson nurders
were in the late '60s. Like '69.

TANNER
Yeah, they were. But the trial didn't
happen until 1970 and ' 71.

BRENDA
Oh.  Well you woul d know.

She pauses for an 'appropriate’ amount of time, then steers
t he conversation back to...

BRENDA
Sara has unusual interests too.

TANNER
Ni ce segueway! You're incorrigible.



10.

BRENDA
I"'ma believer in love. | think you
two woul d get along. You both do
your own thing in life. You don't
[ive your lives with a pack nentality.
Oh ny god, you're both Jonat han
Li vi ngst on Seagul |

He shakes hi s head.

TANNER
SUCH a hi ppi e.

I NT. BEST VAL-U DRUG - N GHT

PHARMACY - It's not so busy tonight. Tanner sits on a stool
at his station filling out paperwork. Lydia is pinning her
hair up, experinenting with new | ooks.

Rochel l e conmes up to the counter nunching on an apple.

RCOCHELLE
Hey Lyd. | got a nessage on ny cel
fromKeith Wlkins. Please tell ne
you didn't give himny nunber, or |
w |l go to housewares, get sone rat
poi son and kill nyself.

Tanner can't help but interject.

TANNER
Actual ly you probably wouldn't die
if you ingested rat poison. They
al ways add an enetic to it.

ROCHELLE
A what ?
TANNER
An enetic.
Bl ank | ooks.
TANNER
An enetic...in case you swal |l ow poi son

or sonething. An enetic causes you
to vomt on purpose.

Rochel l e wrinkles up her nose in disgust.

RCOCHELLE
G oss. Wiy woul d they make sonet hi ng
t hat causes you to vomt on purpose?

LYDI A
(a bit snide)
He just said, in case you swall ow
poi son.



TANNER
You' d be better off in aisle ten,
autonoti ve. Eight ounces or so of
antifreeze' Il kill ya. Ethylene glycol.

Rochel | e gawks.

TANNER
O buy a pack of cigarettes. Those
can kill you

ROCHELLE

Okay M. Surgeon General. Snoking
is bad for you. Duh!

TANNER
No, I mean they can kill you within
hours. Just three or four's enough.

Rochel l e turns away fromhim but Lydia' s intrigued.

LYDI A
How woul d snoking four cigarettes
kill you?

TANNER
No, not snoking. Ingesting them
Nicotine is a insecticide. It's
poi sonous to humans too. You could
t ake several cigarettes, put "emin a
gl ass of water for say an hour, filter
it, drink the water, and be dead in a
few hours. It'd taste horrendous though.

Rochel | e doesn't even attenpt to hide her disdain.

ROCHELLE
Okay, thanks for that. 1'Il take it
i nto consi derati on.

TANNER
I"mjust saying. Toxins are al
around us. There's cyanide in that
appl e you' re eating.

Rochel | e | ooks at her apple.

TANNER
In the seeds. Mnute traces, but
still. Cherry pits, peach pits.
ROCHELLE
Ckaaaay. Well then. [I'll be going
hone now.
Rochel | e wanders off.
TANNER

That was a perfect exanple of why I
seem wei rd, huh?

11.



12.
Lydi a can only | augh.

LYDI A
She can be a real bitch.

TANNER
| thought you guys were friends.

LYDI A
Ch, we are! Best friends!

I NT. BEST VAL-U DRUG - N GHT

PHARMACY - Tanner finishes his pill count. Flicks his hair
out of his face. But as soon as he | eans down to start his
doubl e-count, his hair falls right back into his face. Lydia
wat ches this.

LYDI A
Tanner? | have an i dea.

I NT. BEST VAL-U DRUG - LATER

Lydi a stands behind Tanner braiding his hair as he sits on
his stool. 1It's a |long process, and he closes his eyes as
she runs her hands through his hair. She takes her tine.

She finishes, and ties it off. Looks good. He's a bit slow
to come back to life.

TANNER
Thanks.

MARTY (O S.)
Good eveni ng.

A friendly-1ooking gentleman in his md 50s has approached
t he pharmacy counter. He is MARTY CARM CHAEL

Lydi a snaps to attention and takes the prescription he holds
out to her. She types it in with no trouble.

Tanner hears the new custoner and gl ances over. Wen he
sees Marty, Tanner's cal mess evaporates. He funbles with
his work, tips over a stock bottle of pills.

TANNER
Shit!

Tanner's eyes |lock onto Marty. He stands to get a better
| ook. Doesn't take his eyes off him Strains to hear the
chitchat between Marty and Lydia, but it's just pleasantries.

Tanner stares at Marty as he | eaves the pharmacy. Watches
himuntil he is out of sight, deep in the aisles of the store.

TANNER
Did that guy |eave a prescription?
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LYDI A
Yeah. For "al buterol inhaler HFA".
What's that?

TANNER
Ast hma inhalers. Did he say when he
was com ng back?

LYDI A
Said he'd just pick it up tonorrow.

TANNER
What's his nane?

Lydi a checks the prescription.

LYDI A
Marty Carm chael

TANNER
Marty Carm chael ?

No recognition. But still staring off in Marty's direction.

LYD A
You know hi nf?

Tanner snaps out of it, back to his old self.

TANNER
Um nope.

EXT. MRS. ZELINSKI'S HOUSE - N GHT
Tanner rings the doorbell of a small suburban house and waits.

Eventual |y MRS. ZELINSKI, early 60s, opens the door. Years
of hard living show t hrough her perky pink lipstick and
mat chi ng pink sweatsuit.

TANNER
What took so |ong? Wre you asl eep?

VRS. ZELI NSK
Lord, how old do you think | anf

She brandi shes her large flashlight.

MRS. ZELI NSK
I was out in the backyard battling
with those damn sl ugs.

INT. MRS. ZELINSKI'S KITCHEN - N GHT

Tanner plops down at the kitchen table. Ms. Zelinski tidies
up the nmessy counter

MRS. ZELI NSK
You hungry, sweetheart?
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He shakes his head no. He notices a large salt container on
the counter, along with her gardening gloves and flashlight.

TANNER
Mom you really shouldn't use salt on
t he sl ugs.

MRS. ZELI NSK
I know. It's killing the plants.
But those damm sl ugs are ruining ny
bel | peppers!

She sits at the table with him

MRS. ZELI NSK
Look at you in your shirt and tie.
You | ook so handsone. You should
dress like this in your off hours.

TANNER
Yeah, right.

VRS. ZELI NSK
The wonen would | ove it.

She hops up, grabs sonething off the counter, sits again.

MRS. ZELI NSK
Here, at |east have sone punpkin bread.

He slices off a piece and eats it.

MRS. ZELI NSK
It's bad enough ny cukes aren't doing
wel |, now the peppers are goi ng too.

TANNER
What's wong with the cucunbers?

MRS. ZELI NSK
Bitter.

TANNER
M ght be too nmuch phosphorous or
potassiumin the soil.

VRS. ZELI NSK
| don't wanna ness around with that.
The PH bal ance and all that crap.

Tanner takes a nmeasured pause before continuing.

TANNER

Tessa | oved your punpkin bread, renenber?
MRS. ZELI NSK

O course | remenber. | think it's

i nconsi stent watering that's the
problem Cucunbers need consi stent
wat er i ng.



He gestures to the bread.

TANNER
She liked it wthout the nuts though.

VRS. ZELI NSK
Tanner, pl ease.

Qui et.

TANNER
You know what you should use on the
sl ugs? Amoni a.

MRS. ZELI NSK
Amoni a? Real | y?
TANNER
It kills the slugs, and the plants
will love the extra nitrogen. Five
percent solution, mx it with water
MRS. ZELI NSK
Hn ['Il have to renenber to get sone.
TANNER

|'ve got sone.

He noves to stand up

VRS. ZELI NSK
W TH you?

TANNER
In the car. | use it too.

INT. MRS. ZELINSKI'S LIVING ROOM - N GHT
Tanner crosses through the living room heads for the door.

On a bookcase there is an old high school photo of blonde,
t een-aged TESSA, circa early '90s. She wears the plaid,
unkenpt | ook of the grunge novenent.

A SERI ES OF SHOTS, ol der nedi a footage:

Al'l scenes convey early '90s hair and fashion. There is
both in-studio footage m xed with “man-on-the-street”
interviews, all quickly intercut and overl aid.

- HEAVI LY LI PSTI CKED REPORTER del i vers her report into the
canera fromoutside a police station.

HEAVI LY LI PSTI CKED REPORTER
...self-proclainmed "nercy killer"
Bennett Langl ey now retracts al
claims he nmade only two weeks ago of
killing as many as a dozen or nore
people in the past three years....

15.
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ad news footage (MO S.) of "Marty Carm chael " a. k.a Bennett
Langl ey, younger, with darker hair. He's escorted by cops
froma courthouse. A polite smle for the caneras.

- A perky morning TV show host puts on her 'serious face'.

BARBI E
Langl ey confessed, sone woul d even
say bragged, about finding nmentally
il homel ess peopl e whom he terned
"hopel ess” and killing them

Her co-host KEN chi nes in.

KEN
Experts are specul ating that Langl ey
has narci ssistic personality disorder,
sonetines called "The God Conpl ex."

BARBI E
o, that does not sound good.
(suddenly perky again)
Next, a recipe for green chili stew
that' Il keep you warmthis w nter

- Acivilized-1ooking SHELTER EMPLOYEE is carefully positioned
infront of a "St. Martin's Shelter" sign.

SHELTER EMPLOYEE
He targeted nentally ill honel ess
peopl e. No one knew who they were.
And even if soneone noticed them
m ssi ng, they probably assuned they
wandered off to another nei ghborhood.

- An | NFORVED REPORTER on the street chats with an in-studio
STUDI O NEWSCASTER via |ive feed, | NTERCUT.

STUDI O NEWSCASTER
Now how is it that after confessing
to so many nurders | ast nonth that
the police are only now arresting
hi m on ONE nurder charge?

| NFORVED REPORTER
Wel| Steve, it was sinply a case of
no corpus delicti, so they couldn't
arrest him even with the confessions.

STUDI O NEWSCASTER
What's that nmean? There was no corpse?

| NFORVED REPORTER
Technically "corpus delicti" neans
"body of crinme", but not literally a

corpse. |If there's no proof of a
crine, they can't hold you. | could
wal k into a police station today and
say "l just burned down ny nother's

( MORE)



| NFORMED REPORTER ( CONT' D)
house.™ But if the police can't
find a house that's been burned down,
then they can't prove there's been a
crime and can't arrest me. There's
no corpus delicti, no "body of crine".

STUDI O NEWSCASTER
Until now. They couldn't arrest
him but surely the police watched
himlike a hawk after that?

| NFORMED REPORTER
That's right. But even now, evidence
of only one nurder has been found.
And with a possible plea bargain,
Langl ey coul d serve only 14-18 years.

- Back to St. Martin's Shelter.

SHELTER EMPLOYEE
Thi nk about sonme homnel ess person
that you see all the tine. Near
your work or outside your |ocal coffee
shop. Now, honestly, if you didn't
see that person for a few days, would
you worry? Wuld you call the police?
Wul d you even notice they were gone?

- BIKER QUY stops to offer his opinion

Bl KER GQUY
If you ask ne, he did those people a
favor. Wiat kind of life did they
have? | just hope he did it humanely.

- St. Martin's Shelter.

SHELTER EMPLOYEE
It's really tragic. So many peopl e
must now rethink the possible fate of
| oved ones. Langley's confessions
cover a period of several years. Many
peopl e who were previously considered
runaways or m ssing persons...well,
now we just don't know.

EXT. MRS. ZELI NSKI'S BACKYARD - NI GHT

Ms. Zelinski is in full slug-battle node. Welds a spray
bottle and flashlight as she squats in the mddle of her
bel | pepper plants. Tanner stands nearby, watching.

TANNER
I's that flashlight strong enough?

MVRS. ZELI NSKI
Not really. But it's the only one
have that has batteries.



18.
She turns her head to avoid the funes of her ammoni a m xture.

VRS. ZELI NSK
Phew At least the salt didn't stink.

Ms. Zelinski continues her slug genocide.

MRS. ZELI NSK
You little bastards. How dare you
mess with nmy garden. | did warn you.
TANNER

Mon? Do you renenber Bennett Langley?
She stops m d-spray.

MRS. ZELI NSK
Vaguel y.

TANNER
He killed all those honel ess people
back around the tine-

MRS. ZELI NSK
Yes, yes. | renenber.

She continues her spraying.

TANNER

I think I saw him
MRS. ZELI NSK

What ? | thought he was in prison
TANNER

He was. Got out several nonths ago.
I"msure it was him he | ooks exactly
the same. Except that his hair is
totally white now.

MRS. ZELI NSK
Yeah, prison'l|l do that to you.
Where' d you see hinf?
TANNER
Sone store.
MRS. ZELI NSK
Did you talk to hin®
TANNER
No. Wasn't sure what to say.
MRS. ZELI NSK
Anyone el se recogni ze hin®
TANNER
Nah. | doubt anyone around here

woul d renmenber. Plus | think he
changed hi s nane.
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Tanner waits for nore of a reaction. Doesn't get one.

TANNER
Mom . . .

VRS. ZELI NSK
What | ove?

TANNER

Don't you want to know?

MRS. ZELI NSK
| already know. If she was killed or
overdosed they woul d have found a body.
She just ran off. Started a new life.
Lord knows she had reason to.

TANNER
But you're just guessing. Hoping.

Kills a few nore slugs with her spray.

VRS. ZELI NSK
Besi des, he targeted the nentally ill.
Your sister wasn't nentally ill.

TANNER
But he's crazy. Said he "hel ped" the
hopel ess. But that nurse he killed
wasn't mentally ill. Maybe he
consi dered on-the-street heroin addicts
hopel ess too. Wio knows?

MRS. ZELI NSK
A not her knows. He didn't get her.
| can feel it.

TANNER
| don't wanna feel it. | want to
knowit. | want a list.

I NT. TANNER S BEDROOM - NI GHT

Tanner is sprawed out in his bed. Al one. Eyes w de open.
He rolls over, shifts position. Shuts his eyes, but they
soon pop back open. It's quiet and still.

He gives up on sleep, flings his covers off, and sits up.
I NT. TANNER S LI VI NG ROOM - NI GHT

A nicely-framed novie poster of "Helter Skelter" takes a

prom nent position. On his bookcase is a series of true
crime encycl opedi as, reference books on poi sons and

medi cati ons, biographi es of Charles Manson and ot her odditi es.
A collection of antique glass poison bottles punctuate his
tasteful ly appoi nted hone.

Tanner comes out fromthe bedroompulling on his jeans. He
grabs his keys and wal |l et and heads for the door.
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INT. TANNER S CAR - MOING - N GHT

Tanner glides his car through a | eafy residential area.
Cruising, carefully noticing every home. Choosi ng.

TANNER (V. Q.)
Damaged. |' m danmaged.

EXT. LEAFY SUBURBI A - N GHT

His car is parked by the curb. Tanner gets out, wal ks around
the corner, and down a sl eepy, darkened street.

TANNER (V. Q.)
Yes. | think | do remenber the first
time. | guess | was about four or
five. M and ny friend Adamwere in
his backyard. W were goofing around.
He was up on the wall, and he suddenly
j umped down. He shushed ne and waved
me over by the wall.

After scanning a few honmes, his eyes rest on one. He |ooks
back - can't see his car fromhere. And not a soul around.

TANNER (V. Q.)
I remenber we had to push the doghouse
agai nst the cinder blocks to reach
the trellis nounted on the wall.

Wth a practiced stealth Tanner glides through the yard.
Goes around the side of the house.

TANNER (V. Q.)
W clinbed up the trellis to | ook
over into the neighbors' yard. There
was a young couple out in their yard
havi ng sex.

There is a window - a dimlight is on. Curtains open.

TANNER (V. Q.)
And we just watched.

CLCSE UP on Tanner's face - watching, entranced, conceal ed
in the bushes near the window. His breath quickens as his
hands get busy.

TANNER (V. Q.)
At first | wasn't sure what they
wer e doi ng, but they were naked, so
that got ny attention. | thought
that was weird to be naked out in
your yard. Especially for adults.

I NT. TASTEFUL SEATI NG AREA - N GHT

Tanner sits in a plush club chair, but he is a bit uneasy and
tense. He is addressing an unseen person sitting directly
across fromhim He |oosens his tie as he continues his story.
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TANNER
| remenber they were doing it right
next to alittle child s inflatable
sw nmi ng pool, pink with blue flowers.
Adam was giggling. [|'mnot sure he
under st ood what they were doing either.
But | knew | was seeing sonmething I
shoul dn't be seeing. Sonmething secret.
I remenber feeling...enpowered.

He barely | ooks the other person in the eye.

TANNER
They say that's a typical exanple of
how it starts. Seeing soneone
accidentally as they are undressing
or having sex. But...what | don't
understand is...Adam saw t he exact
same thing as nme at the exact same
time and he turned out nornal

EXT. LEAFY SUBURBI A - N GHT

He never takes his eyes off the wi ndow as he brings hinself
to the brink of orgasm

TANNER (V. Q)
But with ne it turned into...this. Wy
me and not hin? Maybe it just wasn't
in his nature. But it was in mne

He covers his nouth just in time to nuffle his |oud climax.
I NT. TASTEFUL SEATI NG AREA - NI GHT
Tanner takes a deep, bracing breath.

TANNER
Boy, you aren't afraid of the tough
guestions, are you?

He forces hinself to keep direct eye contact, but squirns.

TANNER
It depends. It's best when | can do
it right there as I'mwatching. |If
it's isolated enough, | can get away
wthit. O | just hold it in ny
menory and wait 'til | get hone.
have a good nmenory. Mbst voyeurs do.

I NT. BEST VAL-U DRUG - DAY

FRONT REAQ STERS - Rochelle and Lydia both carry their cash
drawers out of Brenda's office, with Brenda foll ow ng behi nd.
They set the drawers down so they can put their aprons on.

Tanner strides in fromoutside. Instead of slinking past
t hem he approaches. Holds a plastic bag out to them



BRENDA
Goody! More tomatoes!

Brenda digs in and takes several gorgeous tonat
offers the bag to Lydia. She takes just one.
to Rochelle, she shakes her head no.

BRENDA
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oes. Tanner
When of f ered

Wait, one nore. They're so delicious,

Tanner. Thank you so nuch!

Brenda takes one |ast tomato. Tanner nods a polite "you're

wel cone” and heads back to the pharnacy.

BRENDA
Okay girls, you know the questi on.

Whi ch one of you is gonna work in the-

RCOCHELLE
Wait. He just walks in and hands us

tomat oes? (kay, see, that's just weird.

BRENDA
He GROAS them Rochelle. Wen they
start to ripen he brings 'emin and

shares 'em That's what gardeners do.

Lydia is still studying her tomato.

BRENDA
Now whi ch one of you is going back-

LYDI A
Tanner gardens?

BRENDA
Uh huh. Gorgeous vegetabl es every
year. Now which one of you is going
to work back in the pharm

LYDI A
["11 do it!

Wth a smle, she grabs her drawer, takes her tomato and
heads to the pharmacy. Rochelle and Brenda watch her go.

I NT. BEST VAL-U DRUG - NI GHT

PHARMACY - The pharmacy day shift has gone home, it's just

Tanner and Lydia in the pharmacy now. He sets
of ammoni a on the counter.

TANNER
Lydia, can you ring ne up for this?

She does. He pays and takes it to his station.

down a bottle

Opens the

bottl e and begins to concoct a potion. Lydia wanders over.

LYDl A
What cha maki ng?



TANNER
Smelling salts.

LYDI A
You nean like in the novies? Wen
sonmeone faints?

He continues to work as he expl ains.

TANNER
Yup. They're nostly anmmoni a and
al cohol mxed with water and a little
essential oil.

He holds up two tiny bottles.

TANNER
Which oil? Eucal yptus or pepperm nt?

She chooses one, unscrews the lid. Takes a whiff.

LYDI A
Ew, eucal yptus always snells like
vomt to ne.

He recaps it, puts it aside.

TANNER
Al right then, peppermnt it is.
LYDI A
You' re making themfor you?
TANNER
Yep. They're sometines used for
headaches.
LYDI A

Hm Interesting.

TANNER (V. Q)
| tried aversion therapy. Ws kind
of working actually.

I NT. TASTEFUL SEATI NG AREA - NI GHT

TANNER
I made sone snelling salts. Every
time | got the urge, or started to
think about it, 1'd take a deep whiff.
Man!  That'll stop you dead in your
tracks from doi ng al nost anyt hi ng.

He takes a bottle of water handed to him

TANNER
Thanks. Not used to tal king so nuch.

He takes a big swi g before continuing.
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TANNER
So, it was working. But taking away
ny one source of sexual pleasure and
not replacing it with anything el se
gets too...frustrating.

I NT. BEST VAL-U DRUG - NI GHT

Lydi a wat ches Tanner nmake his snmelling salts.

LYDI A
Can | snell?
TANNER
Sure. But don't inhale too deep.
She opens the tiny vial. Holds it far from her nose.
TANNER

Vel | you have to at |east get it
near your nose!

She squirnms. Hesitates. He |laughs at her.
TANNER

Oh don't be such a baby. Just take
atiny whiff. It can't hurt you.

She takes a dainty little snell of it. Hands it back

LYDl A
Wioa, holy crap! G oss.

MARTY (O S.)
Excuse nme?

She turns her attention to the custoner.

LYDl A
Oh hello. Here for a pickup?

MARTY
Yes. For Marty Carm chael .

Tanner bolts to attention. Lydia pulls his order fromthe
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wal | of bins behind her that hold orders waiting for pickup.
Tanner wanders over to the counter. Marty nods a polite hi.

TANNER
Refill, right? You' re famliar with
t hese types of inhalers?

MARTY
Oh yes. Been using themfor years.

Tanner struggles to keep the conversation going.
TANNER

Oh that's good. Good that you're
famliar with them
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MARTY
| suppose.

Lydi a pauses, doesn't interrupt. But the conversation dies.

LYDI A
Uh, do you need to counsel hinf®

TANNER
No, not for arefill.

She | ooks confused, tries to nudge Tanner to nove out of her
way a little. He only noves a little bit.

LYDl A
Ckay then, I"Il just ring himup.
MARTY
(to Lydia)

Do you happen to have a phone book?

LYDI A
A phone book? Wo uses those anynore?
I can Google something. Wat'd you need?

MARTY
I was wondering if M dtown Bow i ng
was on Tayl or Avenue or Scarl et
Street. | just noved back into town,
and | thought it was on Taylor, but
when | drove by | didn't see it.

LYDI A
It closed years ago. There's a nice
bowling alley over on Tiverton though.

MARTY
Ch yeah? Is it new?

LYDI A
No. It's about two years ol d.
(points to clipboard)
Sign here, please.

MARTY
That's newto nme. | haven't bow ed
in years. Now that I'm..back home
t hought 1'd go throw a few ganes.

LYDI A
I love bowling! M and ny dad used
to go all the time when | was little.
| haven't been in a while. | was pretty
good for a kid. M dad taught ne.

Tanner wat ches the conversati on take off w thout him
MARTY

Real |l y? That's refreshing. Not
( MORE)



MARTY ( CONT' D)
many young wonen bowl these days.
|"mpretty good nyself, though
m ght be a bit rusty. Need to get
back into the swing of it.

LYDI A
Oh, then you should definitely go to
the Tiverton Lanes, it's really nice.
That' Il be $20 pl ease.

MARTY
I just mght do that.

Marty pays. Quiet. Then Tanner blurts out...

TANNER
I Iove bow ing!

Lydia stares at him

LYDI A
You do? Seriously?

TANNER
Ch sure! God | haven't been in ages.
(to Lydia)
W shoul d go.

LYDI A
We shoul d?

TANNER
Sure! Mght be fun. W could al
go. Being new in town, maybe you
coul d use soneone to play wth?

MARTY
I would |love a teamto play with. |
woul d be honored if you joined ne.

Tanner | ooks to Lydia. She shrugs and nods.

LYDl A
Sure, why not?
TANNER
Excellent. | can't wait to play.

Can't wait to get back onto the old..

(can't remenber the word)
...lanes. |I'm Tanner Zelinski. And
this is Lydia.

MARTY
Marty Carm chael. As you know.

TANNER
O course, M. Carni chael.
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MARTY
Call me Marty. How s tonorrow night?

TANNER
Geat. W get off at nine, we can
meet you there at 9:30.

MARTY
Perfect. See you then.

As soon as Marty | eaves, Tanner turns to Lydia with urgency.

TANNER
| need you to teach ne how to bow .

SMASH CUT TGO
| NT. BOALI NG ALLEY - NI GHT
Tanner | obs a bowing ball down the lane - a terrible throw
He manages to hit two pins. He's taken his tie off and rolled
up his sleeves.

LYDI A
Dude, you SUCK at this!

Lydi a stands nearby, ready to correct his form

TANNER
Wiy thank you, Lydia.
LYD A
You can't |loft the ball |like that! |

said take snooth strides, G.IDE up to
the line, and gently release the ball.

She denonstrates, but without a real ball.

LYDI A
Try again.

When his ball returns he gets back into position with it.
Lydia is at his side.

LYDI A
kay, don't throwit yet, just follow
nmy novenents. Take four steps, like

this. But you're taller than ne, so
start further back.

She wal ks himthrough it again.

TANNER
And |' m not supposed to go past the
start line thing, right?

LYDI A
The foul line. Right. | thought
you said you |oved to bow .
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TANNER
| lied. 1've never bowed in ny life.

LYDI A
Duh.

He tries the throw for real this tine. Alittle better
Knocks down three pins.

LYDl A
Then why did you tell Marty you wanted
to go bowing with hin®

TANNER
Vel 1, he said he was new in town.
He seemed | onely. Thought it was a
nice thing to do.
Lydia nelts.

LYDI A
AW

They both sit. Quzzle their sodas. Not nuch to tal k about.

TANNER

So Lydia, what's your mgjor?
LYDI A

Ch, | dunno. [|'mnot sure yet.
TANNER

Surely you've narrowed it down?
LYDI A

Not really.
TANNER

You have NO i dea what you want to do?
Not even the general area?

She shakes her head no as she slurps her soda through a straw

TANNER
Surely you must have a tendency toward
sone area of interest? | nean, |ook

at that air hockey table over there.
What goes through your m nd?

She stares at the table. Shrugs.
LYDl A
It's...an air hockey table. | like
to play air hockey.
He struggles to not |augh.
TANNER

But what's it make you think of...
( MORE)



TANNER ( CONT' D)
engi neering? Do you wonder how it's
constructed? How did they get the
air to hold the puck to the table?

He's fascinated by his own questioning.

TANNER
Psychol ogy? Do you think about the
psychol ogy of the players? Wy does
soneone want to wn? Wy are sone
peopl e so conpetitive and others
just want to have fun when pl ayi ng?

She stares at Tanner as he continues his nusings.

TANNER
Busi ness? Do you think about how
many people need to play that gane in
order for the owner to nake a profit?
Phi | osophy? What is the true purpose
of that table? Does that table truly
exi st just because we say it does?

She | ooks back to the air hockey table.
LYDI A

Ww. You REALLY want nme to pick a
maj or, huh?

He shrugs.
TANNER
Just wondering what your interests
are.
LYDI A
My dad wants nme to go to | aw school
But lately, to be honest, |I'm not

sure |'m'college material .’

TANNER
Not everyone is, Lydia. Nothing
wong with that. You don't HAVE to
becone a | awyer.

She seens to seriously consider this option. But then..

LYDI A
My dad woul d freak.

TANNER
Is HE a | awyer?

LYDl A
No. He works at a foundry.

TANNER
He didn't even go to | aw school
hi nsel f, but he's insisting YOU do?
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LYD A
He's not insisting...he just...wants
the best for ne.

TANNER
Listen, can | give you sone advice
wi t hout you rolling your eyes?

LYDI A
| suppose so.

TANNER
No one knows what's best for you
except you. Don't worry about what
anyone el se thinks. \Watever it is
t hat you end up picking, whether
it's college or not, just nmake sure
you love it.

LYDI A
Ww. Mst adults try and talk ne IN
to going to coll ege.

TANNER
You don't want to spend the rest of
your life mserable. Do what YQOU
want .

She lets this sink in.

Her cel

Hangs up.

TANNER
Want nme to just bow and stop
tornmenting you?

LYDI A
Yes, pl ease.

phone RI NGS

TANNER
Saved by the bell!

LYDI A
(on phone)
H. Wat? No, stay out of ny room
"1l give it to you tonorrow.

(pause)
No, stay out of nmy roomor "Il tell
Mom | nean it!

LYDl A
My idiot little sister. Jeez,

sonetines I wish | was an only child.

TANNER
Oh Lydia, don't say that. You'l
cone to appreciate her sone day.
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LYDI A
| doubt that!
TANNER
You will. You don't believe it now,

but you'd miss her if she went away.
She nudges him

LYDI A
You need nore practice.

TANNER
Yes, ma' am

He gets up, retrieves his ball
I NT. BOALI NG ALLEY - LATER
Tanner and Lydia are in the mddle of an intense game of air
hockey. Tanner's hits are of course nmuch nore powerful than
hers. She tries to keep up. But he scores the w nning goal.
TANNER
Ha! Score! Now YOU suck at sonet hi ng!
Revenge is sweet.

Seeing himlet |oose for a change nmakes her grin.

LYDl A
Yeah, yeah. \Whatever. |'mjust having
fun playing. | don't need to conpete.
TANNER

That's exactly what a | oser woul d say.

LYDI A
Shut up. Renatch!

I NT. LYDIA'S BEDROOM - NI GHT

Lydia's roomhasn't quite made the full transition fromchild
to adult. Grlhood trinkets still remain. Stuffed animals
and traces of pink decor.

Lydia |l ays on her twin bed with her |aptop on her lap. She
Googl es "Deadtinme Stories". She clicks on a link. Reads.

Her cell phone rings.

LYDI A
H Rochel | e.
(pause)
Nah, not really. | just now got
home. [I'min for the night.
(pause)

Ckay, fine. But just one drink.
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I NT. DARK LOUD MJSIC CLUB - NI GHT

This club is packed. A heavy netal band blasts fromthe
stage. Wth Tanner's jeans, t-shirt and | ong hair, what
seened |ike creepiness at work passes for al oof and sexy in
a club setting.

A short distance away, an attracti ve WOMAN ON THE PROAL neets
his eye. She sends Tanner "yes, approach nme" signals. He
doesn't. Turns his attention back to the nusic.

As casually as she can fake it, she ends up right next to
him Seductive smle. He smles back, but that's it.

Aloof. Uninterested. Just makes her want himnore. The
VWnman On The Prowl | eans over to shout in his ear.

VWOVAN ON THE PROW
G eat band, huh?

He only nods. But he gets a good |ook at her. Pretty. She
waits. He doesn't reply. She leans in again.

VWOVAN ON THE PROW
You seen them before?

TANNER
Afewtinmes. This drummer's better.

She lights up now that he is finally speaking to her.

WOVAN ON THE PRONAL
Yeah! They sound fantastic.

Wade watches this awkward interaction. Shakes his head in
di sappoi ntnent with Tanner.

WOVAN ON THE PROWL
You know what? My friends kind of
went off and left me. You wanna
come sit wth me? |'mkinda |onely.

Tanner | ooks her in the eye. Pauses way too | ong.

TANNER
Um No t hanks.

She is stunned. Wade is stunned. She |eaves in a confused
huff. Wade nouths to Tanner, "Wat the fuck?"

TANNER (V. Q)
No, not in years. What's the point?
As soon as they find out I'ma deviant,
t hey' re gonna find soneone el se.

Tanner watches her as she bl ends into the audi ence.
Appreci ates her curves, the way she sways to the nusic.
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TANNER (V. Q)
And ny perversion is going to be evident
pretty early in the relationship, so
why even start to date?

TANNER S DAYDREAM - Wonman on the Prow is spotlit listening
to nmusi c on headphones in an otherw se darkened room She
has her eyes closed, twirls and sways to the nusic. Tanner
stands near by, unseen.

TANNER (V. Q.)
Wnen hit on ne all the tinme at the
clubs. They want sex. | can't, don't
have normal sex, so why get involved?

Tanner suddenly backs away, tries to get lost in the crowd.

TANNER (V. Q.)
They don't want to date a freak.

He takes the snmelling salt vial fromhis pocket. Takes the
[id off. Puts it under his nose and takes a deep whiff.
Wiew!  Strong stuff!

Wade has kept his eye on Tanner, noticed the vial. Mkes a
beel ine for Tanner, excited at the prospect of an illicit drug.
WADE
Hey, what's that?
TANNER
Anmoni a.
WADE

Ammoni a? Really? That get you high?
Tanner | aughs.

TANNER
No. Definitely not.

I NT. BEST VAL-U DRUG - DAY

PHARMVACY - Lydia |ooks like hell on toast. She plunks her
regi ster drawer onto the counter. Cringes at the noise.

Tanner | ooks up fromhis work. He sees Lydia's delicate
condition. He can't help but |augh.

The ot her Pharmacy Clerk and Lydia do their shift change
dance, and he |l eaves. M. Novotny grunts hello to Lydi a.
Wien M. Novotny isn't |ooking, Tanner waves Lydi a over.

TANNER
You don't | ook so good. Rough night?

She tries to play it down.

LYDl A
No, not really. Didn't sleep well.
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TANNER
I know a hangover when | see one.

Now t hat her secret is out, she collapses onto the counter.

LYDl A
Ch ny CGod, Tanner, |'m dying.

M. Novotny strides by, sees Lydia' s state.

MR, NOVOTNY
What's the matter?

TANNER

She had a bad burrito at | unch.
MR, NOVOTNY

Ch. Too bad.

M. Novotny carries on with his duties.

LYDI A
Isn't there sonething that can cure ne?

TANNER
Actually there IS.

This perks her up a little.

LYDl A
For real? | knew you'd know. Do we
have any?

TANNER

We DO actual ly.
She makes sure M. Novotny is out of earshot. She whispers.

LYD A
Can | have sone?

He nods and whi spers back.

TANNER
Wait here.

He | eaves his counter, then abruptly turns back. Points at
t he drugs he was counting out.

TANNER
Don't touch

She rolls her eyes and nods, "I know, | know. " She |ays her
head back down on the counter. C oses her eyes while she
waits. Pries them back open when she hears himre-approach
Tanner slans a huge bottle of water down in front of her.

TANNER
Best thing for a hangover.



She pouts.

LYDI A
Aw, just water?

TANNER
What happens when you use al cohol on
your face? Like in a cleanser?

LYDl A
Makes ny skin dry.

TANNER
And how come a lot of hair products
don't use al cohol in them anynore?

LYDI A
Strips the noisture fromyour hair,
makes it dry.

TANNER
Exactly. And that's with just a
tiny bit of alcohol. Wat do you
t hi nk happens to your body when you
drink a gallon of alcohol?

She manages a | augh.

LYDI A
| didn't drink a gallon!

TANNER
You severely dehydrated your body
all night. So drink up. Al of it.

She obediently opens the water and gulps it down.
TANNER

Next time, before you pass out, make
sure you drink as nuch water as you

can stand. You'll avoid a hangover.
She's still sucking down the water, but nods.
TANNER

Now go sit quietly in the corner, 1'l]I
try to take it easy on you tonight.

She can't help but smle as she drinks. Witer escapes and
trickles dowmn her chin. She yelps and tries to hide it.

EXT. WAREHOUSE - DAY

Tanner wanders into the warehouse at the back of the store.
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Of in the distance he sees Wade carrying two | arge packages

of diapers. He takes theminto his office.

I NT. WADE' S WAREHOUSE OFFI CE - DAY

The di aper packages sit on Wade's desk, upside down. Wth



gentl e precision, Wade slices the packages open,
di apers, hides themdeep in his huge trash can.
cartons of cigarettes in place of the diapers.

TANNER (Q. S.)
What are you doi ng?

Wade nearly junps out of his skin.

WADE
Jesus!

Sees it's only Tanner.

WADE
Oh, for fuck's sake! You appeared
out of fucking nowhere! No wonder
everyone thinks you're creepy.

TANNER
| can't help it if | have quiet shoes!

Wade | ooks down at Tanner's soft-sol ed | oafers.

WADE
(scoffs)
Qui et shoes.

TANNER
What ARE you doi ng?

WADE
Suppl ementing nmy i ncone.

Tanner observes, pondering Wade's net hods.

TANNER
So, you fill it with cigarettes,
t hen one of your friends comes in
and buys di apers.

WADE
Then | ater we sell the cartons.
They wei gh al nost the sane.

Wade tapes up the bottom Good as new.

TANNER
Um not that | approve of this or
anyt hing, but...why don't you just
take the cigarettes out the back
door? Wy the ruse?

WADE
M. Conners watches ne |i ke a hawk.
He searches us when we | eave.

TANNER
You can see why.
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He inserts



WADE
W don't all nake shit | oads of noney.
If I"mever going to open that bike
shop, | gotta bring nore noney hone.

Wade's A.D.D.-riddled mnd |lights on another idea.

WADE

O a club! W could open a club!
TANNER

we?
WADE

Yeah, | could use a partner who does

make shit | oads of noney. Hey,
speaki ng of clubs, you take that
l[ittle honey home wth you the other
night? She was into you

Tanner sighs. Not this crap again.

TANNER
Wasn't in the nood.

WADE
Not in the nood for doing a little
hottie |like her? Wat the fuck's
wong with you?

Tanner rubs his weary eyes.

TANNER
Wade, do you really want to get into
each other's sexual quirks right now?

Wade throws his hands up

WADE
What ever dude. Al the nore for ne.
Al though, | already got ne a little
wildcat. But not wanting a sexy
l[ittle thing like that? That ain't
normal .  You need therapy.

TANNER
No shit.

TANNER (V. Q.)
Once or twice a week nmaybe. Depends.

I NT. TASTEFUL SEATI NG AREA - N GHT

TANNER
I"mvery patient. | have to be. 1"l
wait hours just for that two mnute
w ndow, no pun intended, when a woman
cones in just to change cl ot hes.

H s attention drifts off for a nonent. Then he's back
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TANNER
I know, I know. \Why can't | get the
sane thing fromwatching a girlfriend
undress? O a stripper? Wy do |
need a wi ndow at all?

He shrugs. Sighs. Tries to disappear into the chair.
TANNER
| don't know. There's just...a thril
toit. A sexual rush that nothing
else gives ne. |'ma textbook case.

Takes a gulp of water, clears his throat.

TANNER
It's best when it's soneone | don't
know. |'ve got sone good old

standbys, wonen that never close
their blinds. Wy do wonen do that?

I NT. BEST VAL-U DRUG - DAY

FRONT REGQ STERS - Lydia carries a handful of bills through
the registers and knocks on Brenda's open office door.

BRENDA
H hon. Whatcha need?

LYDl A
Quarters and penni es.

She hands the bills to Brenda who starts to open the safe.

BRENDA
So, how s |ife back there?

LYDl A
Not bad actually. |It's interesting.

Rochel | e turns up her nose at this.

ROCHELLE
I"'msure. How s the Creepy One?

LYDI A
How s Her pes Boy?

ROCHELLE
Davi d does NOT have herpes! That's
just a runor that stupid bitch D ane's
spreadi ng because she's jeal ous of ne.

LYDI A
Yeah, right. Jealous of your STD
ri dden boyfriend.

ROCHELLE
What's up your butt? At |east |
( MORE)
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ROCHELLE ( CONT' D)
have a boyfriend. | don't scare
themoff |ike you do.

Brenda sticks her head out of her doorway.

BRENDA
Grls...now cone on

LYDI A
You're so stupid Rochelle, you don't
know everything. Like that book.

ROCHELLE
What book?

LYDI A
That book you saw Tanner readi ng.
You thought it was weird. The New
Yorker said it's one of the best 20
of the decade. O was it the New
York Ti nes?

Even Brenda stops to listen to this unlikely rant.

LYDI A

(overly rehearsed)
It's called "Deadtinme Stories" and
it's an in-depth exploration on how
children's fairy tales are based on
gruesone horror and terror. How the
grimtales that we tell our children
masquer adi ng as bedtinme stories affect
our psyche.

Rochell e stares at her.

LYDI A
It's a nodern study of the psychol ogy
of horror.

Brenda suppresses a smle, sinply holds out the rolls of
quarters and penni es.

BRENDA
Here you go, hon

I NT. BEST VAL-U DRUG - LATER

Lydi a watches as Tanner pulls a stock bottle fromthe shelf,
doubl e checks the | abel.

LYDI A
So, you could like accidentally kil
soneone if you nade a m stake, huh?

TANNER
Vel | yes.
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LYD A
Jeez.

TANNER
But you coul d say that about al npst
anything. YQU could accidentally
kill someone tonight with your car on
your way hone if you made a m st ake.

LYDI A
No, don't even say that! Take it back!

TANNER
I"mjust pointing out that by your
| ogi c, anyone can accidentally-

LYDI A
No, take it back! Take it back!

TANNER
Okay, okay, | take it back.

He exaggerates a 'sincere' tone, dripping with sarcasm.

TANNER
That coul d never happen. It's
i mpossi bl e that you can have an
accident in your car.

LYDl A

No, no! Nowit's really jinxed!
TANNER

You're the one who just said | m ght

kill someone with the wong neds!
LYDl A

Yeah, but | was just like...in awe

of your responsibility and know edge.
But you just flat out jinxed ne!
Take it back for real!

She jostles him Any excuse to touch him

TANNER

(j oki ng)
Lydia! Don't nmess with the pharnaci st
when he's dispensing |ife-saving drugs!

She checks the | abel .
LYDI A
Yeah right. Levothyroxine. That's
just thyroid nedication.

TANNER
Ah, the student has becone the naster.
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I NT. BOALI NG ALLEY - NI GHT
Lydi a and Tanner sit side by side, nmunchi ng nachos.

Marty approaches them from behi nd, unseen by either of them
Tanner and Lydia chat and | augh. Marty gets closer, stil
unnoticed. Right behind them He watches them a nonent

bef ore maki ng his presence known.

MARTY
Hel | o ki ds.

Tanner yel ps and springs to his feet. Marty flashes a sweet
smle. Lydia buys it.

LYDI A
H Marty!

I NT. BOALI NG ALLEY - LATER

Lydi a dotes on Marty as he pulls his own bowing ball from
his bow i ng bag.

LYDI A
This so rem nds me of ny dad. W
used to bow every week. He |oves
it. He's really good. How cone you
haven't bow ed in so | ong?

MARTY
One nmust be in the nood to bow, ny
dear. Mnd you, it's really a bl ue-
collar man's gane. NMore brute force
than intellect is required.

Most of the insult is lost on Lydia, but Tanner catches it.

TANNER
You have your own ball.

Marty's glare shows his displeasure at being called out.
MARTY

| do it nore out of a sense of keeping
in touch with the huddl ed nmasses.

Lydia marvels at Marty's bowing ball. Picks it up.
LYDI A
You have a reactive resin ball. Awesone!
Bet you get a really w cked hook with
this. 1'll have to use a crappy house
ball. | used to have ny own ball, but

it's too small for me now
Tanner's hal f-di sbelieving, half-nocking.

TANNER
You had your own ball, too?



LYDI A

Yeah. M dad got it for nme. It

wasn't resin though
nice, Marty!

Marty revels in her attention.

MARTY

. Yours is really

Thank you. |It's top of the line. Wy
don't you and your father bow anynore?

LYDI A
My parents divorced

, he noved out of

town. Don't see himas nuch.

MARTY

That's a shane, a girl needs her father.
Lydi a sweetheart, why don't you go first?

LYDI A
kay!

Lydi a hops up to bow , Tanner

and Marty sit watching.

MARTY

She seens |like a sweet Kkid.
TANNER

Yeah, she is.
MARTY

Are you and her...?

Tanner waits for the end of the sentence, then figures it

out hinsel f.

TANNER

No! Ch no. W just work together.

She's just a kid.

MARTY
| see.

TANNER
So what do you do,

MARTY
I'"'man assistant ma
Virtue Hone Heal th

Marty?

nager down at
Care. Frankly, |

shoul d be the manager, but the guy
there nowis the owner's cousin so

nepoti smrul es.
Lydi a has picked up her spare,

LYDl A
Did you see that?

MARTY
Excel I ent, Lydi a!

and is very happy about it.
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TANNER
(filled with dread)
Home heal th care?

MARTY
Yes. There's a lot of poor, term nal
peopl e who suffer so greatly. So
you and | are in the sane business,
sort of. Taking care of people.

Before Marty can notice Tanner's | ook of alarm Lydia bounces
over and pokes Tanner.

LYDI A
Your turn!
Tanner gets his ball and does his best, which still sucks.
MARTY

| thought he said he loved to bow .

LYDI A
Un He does. But that doesn't nean
he's any good at it.

MARTY
Touche, nmy dear. So do you go to
col | ege, young | ady?

LYDI A
Yeah.

MARTY
What ' s your nmjor?

LYDl A
Um  Phil osophy.

Tanner finishes his second throw. One pin.

MARTY
Real ly? | fancy nyself quite a
phi | osopher! Wo is your favorite?

LYDl A
Not really sure yet.

Tanner joins them

MARTY
Did you know we have a phil osopher in
our mdst? Her major is philosophy.

TANNER
(sarcastic)
Real | y?

Lydia rolls her eyes, "just play along."
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TANNER
And who were you telling nme is your
favorite phil osopher? You nentioned
hi mjust the other day.

LYD A
Your turn, Marty.

When Marty gets up to bow, Lydia smacks Tanner's arm

LYDl A
(whi spers)
| didn't want to go through the whole
"1 have no idea what nmy major is"
routine again. | don't want Marty
to think I"'ma fl ake!

Marty bowl s a strike, the pins nearly shatter with the force.

TANNER
Jesus.

LYDI A
Whoa! Marty rolls a splasher! Wohoo!

Marty takes a bow for Lydia.

Tanner notices a WHOLESOVE G RL NEXT DOOR bow i ng on the
next |ane. He watches her, pretends to listen to Lydi a.

LYDl A
| mean, really, | have tine to decide.
| don't have to pick a major yet....

As Lydi a drones on, Tanner blocks her out. Still watches
t he Whol esome G rl Next Door

TANNER S DAYDREAM - The Whol esone G rl Next Door sits
bl i ndf ol ded on a bed. She unbuttons her blouse. Tanner
circles the bed. Watches.

TANNER (V. Q.)
The DSM 1V designates voyeurismas a
sexual disorder only if you neet two
criteria.

She takes her blouse off. Lays back, turns, rolls. He takes
his shirt off. Gets close.

TANNER (V. Q.)
(by rote)
"One, the subject nust have recurrent,
i ntense or sexual ly arousing fantasies,
sexual urges, or behaviors..."

He reaches out, touches her. Yet no matter what he does, she
remai ns oddly unaware of him
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TANNER (V. Q.)
"...of observing others in states of
undress or involved in sexual activity
who are unaware that they are being
observed. "

He kneels on the bed, runs his hands over her body.

TANNER (V. Q.)
Check.

She squirnms and noans, but still doesn't acknow edge his presence.
TANNER (V. Q)
Even when |I'mfantasizing that |'m
nailing "em..it's like I"mstil
not really there with them

Her blindfold never cones off.

LYDI A
(faintly, Tanner's
still 1n a dream

If I don't want to be a | awer, ny
dad's going to have to deal with it.

Tanner snaps back to reality when Lydia POPS her gum
LYDI A
| mean, you can't change who you
are, right?
EXT. BOALI NG ALLEY PARKI NG LOT - NI GHT
The threesone stroll through the parking |ot.
MARTY

Thank you both for joining nme tonight.
Was nmuch nore fun than bow ing sol o.

LYDI A
You're welcone. It was fun
TANNER
Yeah. Fun.
MARTY
Where's your car, Lydia? | ama
gentleman, | wll walk you to your car.
LYDI A

| didn't drive. Tanner brought ne.

MARTY
I"d be happy to give you a lift home.

LYDI A
Thanks. But it mght be out of your
way, |'mover in Castle Heights.
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MARTY
Ri ght on ny way actually!

Tanner junps in, a little too eagerly.

TANNER
That's okay, I'll drive her home.

Lydi a perks up at Tanner's offer.

MARTY
It's right on ny way, Tanner. It's
no problem | drive right by there.
LYDI A

It's okay, Marty. Tanner can take ne.
Marty knows a crush when he sees one. Wnks at her.

MARTY
Al right. Go with Tanner.

Tanner unl ocks the door and lets Lydia in. But before Tanner
gets to his side of the car, Marty waves hi mover, closer

MARTY
So Tanner. How d you recogni ze nme?
One of your true crinme books?

Tanner freezes.

MARTY
You col l ected nmy press cuttings?

TANNER
Uh...what do you nean?

MARTY
| know your type. You're a nurder
groupie, aren't you? Could name every
famous serial killer of the past 100
years. Read their biographies.
Wrship at the altar of Charles Manson.

Tanner swall ows hard. Tenses up.

TANNER
O course not. Just wanted to bow .
What are you tal king about?

MARTY
| bet you also know who Pedro Lopez
is. Dr. Crippen. John Christie.
G aham Young. Not your everyday,
househol d nane serial killers. But
you know them don't you? You can't
get enough of us. W fascinate you.

Tanner | ooks at Lydia. Safe in the car, applying lip gloss.



TANNER
(not convi nci ngly)
Nooo. Wiy would I like killers?
MARTY

No norbid | eani ngs?

Al'l Tanner can do is shrug and shake his head no.

MARTY
Admt it. You recognized ne.
TANNER
Okay, yeah. | did. So what? |
l[ived in that area. | have a good
menory. You went to prison for
killing a nurse or sonething, right?
MARTY
| did.
TANNER

And you did your tinme, right? Paid
your debt. So...none of ny business.

MARTY
And that's all 1I'mknown for? Killing
one drug-addi cted worthl ess nurse?
Tanner nods. A nervous smle.

TANNER
Yeah. That one nurse.

Marty considers this. Nods.

MARTY
Al right.

Lydia is watching, but can't hear. She grins and waves.

MARTY
| think Lydia had a really good tine!
She says it doesn't bother her, but
I think she m sses her father nore
t han she says.

Tanner tries to slink away, gets to his car door.

TANNER
She' s okay.

MARTY
Probably | ooking for a father figure.
I think I have quite a fan in Lydi a.
| could take her under ny w ng and-

TANNER
It wasn't just one nurder. Twelve,
maybe nore. So-called nercy killings.
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Marty's focus is instantly off Lydia. He can't help but smle.

MARTY
You DO know ny wor K.

But his smle disappears.

MARTY
But maybe you're one of those guys
who wants to be able to say you crossed
paths with me and lived. Brag that
you beat up an infanous serial killer.

TANNER
I'd hardly call you infanous.

MARTY
Wow, an insult!

TANNER
No, | nmeant....

Tanner's breathing hard. Fakes a tone of understanding.

TANNER
Your work was...nmerciful. | just neant
you're not as hated as Manson or Dahner.

MARTY
You think they' re nore fanous than ne?

TANNER
Marty, it's not an insult!

MARTY
And you know nmy name's not Marty.

TANNER
Yes. Bennett Langl ey.

MARTY
You thought ny actions were nerciful ?

TANNER
Yeah! O course! Very...caring.

MARTY
"' m m sunder stood! People are too
stupid to understand. But you're
smart. You understand, don't you?

Tanner nods neekly.

TANNER
Sure | do. You had your reasons.

MARTY
I knew | wasn't the only one who
believed in this cause.



TANNER

Cause?
MARTY

Yes. | don't have a nanme for it

yet. | think history will nane it.
TANNER

The nmedia calls it "mercy killing.'
MARTY

| don't care for that. They put the
enphasis on the "killing." They
mss the heart of it, don't they?

G eat nmen who are ahead of their
time are always persecuted.

He gestures to Tanner.

MARTY
It's the foll owers who nove things
al ong.

TANNER
What do you nean?

MARTY
Intelligent men like you. |If | tout
the virtues of nmy own ideology, it's
consi dered egotistical. But if other

i deol ogi cal | y-advanced nmen such as
yoursel f back it, then people start

to listen, to understand. 1'Ill |eave
it to you.
TANNER
You want nme to...back your cause?
Marty is suddenly stock still, glares at him
MARTY

You DO, don't you?

TANNER
Yeah, of course. You know | do. |
just don't know how I can hel p.

Marty | eans in closer, speaks |ower.

MARTY
Here's a tip. Never tell people
what to do. W sinply state our
beliefs, and let the foll owers decide
for thensel ves what actions to take.
G ve no official instructions.

TANNER
That's very smart actually.
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MARTY
O course it is. Extrem st groups,
if they're intelligent, don't say
"We believe in killing Americans."
They sinply state that Americans are
evil, Anericans are the eneny. Their
followers then take matters into
t heir own hands.

TANNER
And the extrem st group can say "well
we never said to kill Anericans.”

Marty's all smles and excitenent.

MARTY
Exactly. It's worked for centuries.
We'll talk nmore. Lydia's waiting.
You best escort the young | ady hone.

Marty heads to his car. But Tanner hesitates, calls out.

TANNER
Hey. |If you thought | was gonna beat
you up or sonething why'd you come?

MARTY
Same reason you did. Morbid curiosity.

INT. TANNER S CAR - MOING - N GHT

Tanner and Lydia sit quietly as he drives. She finally breaks
t he silence.

LYDI A
Thanks for the ride hone.

He just nods.

TANNER (V. Q)
I know, a peepshow sounds |ike a
good substitute.

FLASHBACK - Tanner sits in a tiny one-person booth, knees
practically against the window On the other side of the
glass wall a pretty PEEPSHOWN G RL does a seductive dance.

TANNER (V. Q)
| don't know them they don't know ne.

She strips, caresses her perky breasts, nmoans, puts on a
show for him but doesn't |ook at him

TANNER (V. Q)
She even acts |ike she doesn't know
I'mthere if | ask her to.

Runs her hands down between her |egs. Caresses herself.
She gasps with pleasure. Never |looks in his direction. He
reaches out and puts his hand on the w ndow.
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TANNER (V. Q)
There's even that famliar glass
vei | between us.

END OF FLASHBACK

LYDI A
Toni ght was fun

He nods agai n.

LYDI A
Marty was nice.

Nods yet agai n.

LYDl A
We shoul d do this again.

BACK TO PEEPSHOW FLASHBACK - The pai d-for session of nutua
masturbation isn't nutual. Tanner just sits there.

TANNER (V. Q)
But it's no good. It only turns ne
on if they don't know |I'm wat chi ng.

END OF FLASHBACK
He sl ows down and stops in front of Lydia's house.

LYDI A
Thanks for the ride.

She | eans over and gives hima quick kiss on the cheek.
Bef ore he can even show surprise, she hops out of the car.

TANNER
You' re wel come. N ght.

Even after Lydia is safely inside her house, Tanner sits
idling. Stares off into the night.

QUI CK FLASH OF HI S DAYDREAM - Whol esone G rl Next Door npans
with desire as she runs her hands down her body. She I|icks
her lips, plays with her hard nipples. Arches her back and
bites her lip in passion, unaware that he stands watching.

Tanner pulls the small snmelling salt vial fromhis pocket.
Takes the cap off. But doesn't sniff it. Sits. Stares.

QUI CK FLASH OF NEW DAYDREAM - POV Tanner as he approaches a
wi ndow, | ooks in. The Peepshow Grl is in her bedroom doing
her seductive dance all al one.

TANNER (V. Q.)
(by rote)
"A clinical diagnosis of 'voyeur' is
made only when this is a preferred
or exclusive nmeans of sexual
gratification.” Yup. Check.
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Puts the cap back on. Rolls the wi ndow down, hurls the via
out. Drives on.

EXT. LEAFY SUBURBI A - NI GHT

Tanner | eans against his car, takes his boots off.

EXT. LEAFY SUBURBI A - MOMENTS LATER

Slans his trunk shut.

CLOSE UP - Tanner is now wearing his Quiet Shoes.

EXT. LEAFY SUBURBI A - CONTI NUOUS

Tanner has returned to his old peeping haunt from before.

VI EW THROUGH THE W NDOW - An aver age-| ooking WOMAN in a
robe gets ready for bed. She brushes her hair and puts lotion
on her face. Then she pulls her pajamas froma drawer.

BACK ON TANNER - Tanner watches her, transfixed. He unzips
his pants. Begins to pleasure hinself. He closes his eyes,
envel oped in bliss. Mich better than anmoni a.

He opens his eyes again to watch her. But she is standing

at the window - nerely two feet fromhim For several seconds
they stare at each other, each too shocked to nove. She

gets a good |l ook at him Then she SCREAME.

Tanner flees fromthe w ndow. Stunbles through the bushes
and zips his pants up at the sane tinmne.

W NDOW WOVAN (O S.)
You fucking creep! | saw you

Tanner flies across the yard and down the street.

EXT. STREET - N GHT

He reaches his car, unlocks it, |eaps inside.

I NT. TANNER S CAR - MOVI NG - MOMENTS LATER

Drives like crazy. Breathes hard fromhis run. Fromfear

TANNER
She doesn't know ne. She doesn't
know who | am

TANNER (V. Q.)
(by rote)
And the second criteria is that the
"subject's fantasies, urges, or
behavi ors nust cause significant
distress or are disruptive to his
everyday functioning."

TANNER
Stupid fucker! 1'ma fucking idiot!



TANNER (V. Q)
Check.
(by rote)
"Voyeurismis difficult to treat and
nearly inpossible to cure.”

I NT. TASTEFUL SEATI NG AREA - N GHT

TANNER
Yeah, you're right. | never use that
word. "Peep" nmakes it sound too |ight.

| don't even like the word "voyeur".
It's French so it makes it sound al nost
sexy. And what | do is NOT sexy.

He | owers his gaze. Stares at the floor

TANNER
You know what "voyeur" literally
means? The origins of the word? It
comes fromdd French. It neans...

A |l ong nonent passes before he can get the words out.

TANNER
..."one who lies in wait."

He cl asps his hands together to stop them from shaki ng.

TANNER
I'"ma fucking predator! LurKking,
wai ting, catching themat their nost
vul nerable monent. And | can't even
do it face to face. |'muviolating
themfromafar. Like a fucking coward.

INT. DI VE BAR - NI GHT

Tanner sits at the bar in a crappy dive joint, a few drinks
in himalready.

TANNER (V. Q.)
I"ma cowardly rapist.

An unfl appabl e BURNT OUT GOTH QUEEN i n her 40s tends bar.

BURNT OUT GOTH QUEEN
Anot her ?

TANNER
Bring it on!

She pours a whiskey for him then goes back to reading.

TANNER
What cha readi ng?

BURNT OUT GOTH QUEEN
(wi t hout | ooking up)
Text book for cl ass.
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TANNER
Good for you! \Wat are you studyi ng?

BURNT OUT GOTH QUEEN
Advanced nol ecul ar bi ol ogy.

TANNER
No shit?

BURNT OUT GOTH QUEEN
None at all. Wwy? Do | look Iike I
couldn't be studying that?

TANNER
Un no. It's just that it's
i mpressive. For anyone. Ww.

He downs his drink.

TANNER
Anot her pl ease.

She pours anot her.

BURNT QUT GOTH QUEEN
One nore after this one. Then you're
cut off, sweetie.

TANNER
Am | that drunk?

BURNT OUT GOTH QUEEN
You tell ne.

He thinks for a second.

TANNER
Yeah! | aml Here | am drunk and
rambling. And you're sitting there
studyi ng nol kel ul ar bl yol ogy.

She | ooks rather sheepi sh.

BURNT OUT GOTH QUEEN
Actual l'y...1"' m studyi ng psychol ogy.
Basi ¢ psychol ogy 101.

He finds this hilarious, bursts into |aughter.

TANNER
You LIAR'!'! Oh, you're a saucy wench!

BURNT OUT GOTH QUEEN
It's just that people assunme |I'm an
idiot or sonmething, working in a bar.

TANNER
No, ["Man idiot! No wait, I'"'ma
CREEP! Am| an idiot or a creep?
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BURNT QUT GOTH QUEEN
Can't you be both?

TANNER
Oh, | like you. | really do.

Tanner watches a young Col | ege Dude approach the far end of
the bar with his beer and sit. Tanner gestures to him

TANNER
You think I could take himin a fight?

She assesses the Coll ege Dude, then reassesses Tanner's build.

BURNT QUT GOTH QUEEN
Yeah, probably.

Tanner imediately |loses interest in him drains his drink.
She pours hi manother, then goes back to washi ng gl asses.

He shoves sonme pretzels in his nouth. Looks around the room
Sees two WHI TE COLLAR WORKERS sitting at a table nursing beers.

TANNER
What about thenf

Burnt Qut Goth Queen |eans over to get a better view of them

BURNT QUT GOTH QUEEN
Vell, there's two of them but you're
in better shape. You're drunk, but
they' re pencil pushers, probably
never been in a fight. So yeah, you
coul d probably still take 'em

He raises an eyebrow, manages to slur..

TANNER
What an astute assessnent.

BURNT QUT GOTH QUEEN
I"ve seen a lot of fights.

He flings nore pretzels into his nouth. A fewmss, by anmle

Two | arge, |oud SPORTS FANS sit debating sports, full of
testosterone and beer. Tanner watches them

TANNER
Thenf

Burnt Qut Goth Queen shakes her head, an enphatic NO  Tanner
hops off his barstool, wobbles off toward the SPORTS FANS.

BURNT OUT GOTH QUEEN
Cr ap.

SEATI NG AREA - LOUD PENGUI NS FAN and LOYAL SAN JOSE FAN engage
ina friendly verbal spar.
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LOUD HOCKEY FAN
San Jose sucks. You can't get a
good teamin Californial! No ice!

LOYAL SAN JOSE FAN

That has nothing to do with it. It
cones down to passion and athletic
ability.

LOUD HOCKEY FAN
And Pittsburgh has that in spades!
Plus they were born on the ice. You
gotta have the ice in your bl ood.

Tanner stumbles over to their table and | eans over them

TANNER
Foot bal | SUCKS!

The conversation stops dead in its tracks.

TANNER
Ha! Hear that? Football sucks!

LOYAL SAN JOSE FAN
W' re tal king about hockey.

BAR - Burnt Qut Goth Queen sighs, dries her hands and keeps
her eye on Tanner.

SEATI NG AREA - Tanner's al cohol -soaked brain takes a few
seconds to regroup.

TANNER
Hockey sucks too! YQOU suck

The two hockey fans can only grinmace at Tanner's | ane prod.

LOUD HOCKEY FAN
Go sit down man, before you fall down.

TANNER
Ha! You're a wuss! Can't take the
heat? Losers!

The two men exchange surprised but benused | ooks.
LOUD HOCKEY FAN
Dude, you're blind drunk. Go pick a
fight with soneone el se.

TANNER
See? Not man enough to fight!

Burnt Qut Goth Queen grabs Tanner's arm

BURNT QUT GOTH QUEEN
Sorry. His dog just died, he's upset.

She easily drags hi maway, hel ps himwal k back to the bar.



I NT. BREAK ROOM - DAY
Rochel | e washes nugs in the sink as Lydia cones in.

ROCHELLE
Why don't people wash their own nugs?

Lydia sits at the table with a snack

ROCHELLE
At least I'"'mnot stuck in the pharnacy.

LYDI A
Actually Rochelle, it's kind of cool
Oh nmy gosh, Tanner and | had so nuch
fun |l ast night when we went bow ing!

Rochel l e instantly abandons her kitchen duties.

ROCHELLE
Excuse ne? You and who had what
when you went where?!

Lydia plays it cool.

LYDl A
Me and Tanner. Fun. Bow i ng.

Rochel | e can only stare. Lydia feigns casual ness.

LYDI A
Yeah, it was fun. We were just
hangi ng out after work |ast night,
and ended up over at Tiverton Lanes.

ROCHELLE
Oh really? |Is that so? He's like
way ol der than you. And weird. Wy
are you hanging out with hin

LYDI A
["mtired of high school boys. You
can have 'em

ROCHELLE
David is a freshman in college. You
know, OUR age.

Lydi a shrugs.

LYDI A
What ever. Tanner i s nore nature.
Smart. He's really cool

RCOCHELLE
Oh please. You're nmaking this up.
No way you went out with him

Lydia just grins.
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LYDI A
Okay. If you can't handle it.

Lydi a nunches on her snack.

RCOCHELLE
What the hell are you eating?

LYDI A
Mangoes. Want sone?

I NT. BEST VAL-U DRUG - DAY

Lydi a cones out of Brenda's office. Sees Tanner buying

sonmething at one of the registers. She smles and waves.
Hi s response is |ackluster, he can barely nanage a wave.

She mouths "what's wong?" He lifts up his purchase to show
her: a huge bottle of water. She bursts into |aughter.

| NT. BEST VAL-U DRUG - LATER

PHARMACY - Tanner is |eaning over his work station filling
out paperwork. His hair continually falls into his face.
He sits up straight.

TANNER
Lydi a?

She gl ances over. He points to his hair, a silent plead.
I NT. BEST VAL-U DRUG - MOVENTS LATER
Lydia finishes up a nice braid on Tanner. He closes his eyes.

LYDI A
Rough ni ght I ast night?

Nods.
LYDl A
Way don't you just put it into a
ponytail ?
He shrugs. Doesn't el aborate, so she continues to braid.
EXT. BACK LOADI NG DOCKS OF VAL-U DRUG - DAY

Tanner's al one shooting hoops. Runs around, dribbles, shoots.
Sl oppy and wild. Brenda appears in the doorway.

BRENDA
Ch! | thought you were....

TANNER
H Bren. Thought | was what?

She flashes a sweet smle.
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BRENDA
Who' d have thought quiet little Tanner
was the nei ghborhood Wl cone \Wagon?
| hear if you're new in town Tanner
Zel i nski takes pity on you, takes you
out for a night of bow ing and nachos.

TANNER
How d you know that? OCh. Lydia?

BRENDA
She DID nention it. Several tines.

Gently tosses the ball to Brenda. They take turns shooting.
TANNER

When you wal ked out you said you
t hought | was...what? Hung over?

BRENDA
Um..Wade. | thought you were \Wade.
He pl ays basketball on his breaks.
Tanner stops the ball. Gawks at Brenda.
TANNER

Oh nmy god. You' re Wade's wil dcat!
Brenda | ooks to see who el se m ght be within earshot.

BRENDA
Shh!

Tanner roars with |aughter, then grabs his head in pain.

TANNER
Ow, ny head. Wade? You gotta be
ki ddi ng!

She knocks the ball out of his hands. Dribbles it, shoots.

TANNER
Brenda! Wade is...cone on, \Wade?!
I's he the best you could do? |
pi ctured you with someone nore...
mature. NMore....

BRENDA
You nean ol der?

TANNER
That's not what | neant. Soneone a
l[ittle nore responsible. Wde just
doesn't seem your speed.

BRENDA
Wl |, beggars can't be choosers.

TANNER
You' re hardly a beggar.



She shrugs.

BRENDA

Past a certain age, you take what
you can get.

Ch bul | shi

TANNER
t. You're telling ne

there's no nmature, responsible nen

out there

| ooking to date an awesone

woman |ike you?

Never nmnet

BRENDA
hi m

Tanner shakes his head in disbelief.

BRENDA

Besi des, we're just having fun.
Not hi ng seri ous.

She perks up.

He call ed

BRENDA
nme a wldcat?

He nods, concentrates on his shot. But can't conplete the
shot, he breaks into |aughter again at the thought.

Ch ny god,
for fun.

She grabs the ball f

TANNER
Bren, even if it's just
Wade? Really?
rom him

BRENDA

Don't di scount your buddy \Wade!

He's great

She shoots.

He's real
Li ke when

Ckay! MW

in bed!

BRENDA

good at certain things.
he-

TANNER
break' s over

He grabs the basketball, darts back inside. Brenda |aughs

at his abrupt exit.

Si ssy!

BRENDA

I NT. WAREHOUSE - MOMENTS LATER

Wade is in one of th
onto the forklift.

Tanner catches the b

e aisles. He finishes stacking boxes
A basketball SMACKS himin the head.

all again. Wade staggers.
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TANNER

You' re sl eeping
from her ?!

wi th her AND stealing

Wade regains his balance and his senses.

WADE

VWhat ?

TANNER

Brenda! What k

ind of asshole are you?

WADE

I"mnot stealin
bi g company, th

g fromHER It's a
ey don't even feel it.

TANNER
But she's the manager. It m ght

reflect badly o
to notice the d
eventual | y.

n her. They're bound
I Screpanci es

WADE

Oh.  Yeah. My
t hi nk of that.

Tanner sets the basket bal

be. Didn't really

down.

TANNER

Man, you've GOT

to get on A D.D. neds.

WADE

Can't you just

get me sone?

TANNER

No man, those a
prescription.
will have no tr

re Class 2! (Go get a
Bel i eve ne, any doctor
oubl e di agnosi ng you.

WADE

Nah. | don't wa

nna make an appoi nt ment

and go see a doctor and all that.

Takes too | ong.

Tanner sighs |oudly.

Fuck that!

TANNER
Do you not see the irony of that?

You're too A. D.

D. to bother to get

treated for A D.D.? That'd be funny

if it wasn't so

tragic.

WADE

Thi nk fast!
Wade has grabbed the bal

and throws it hard and fast to

Tanner. Al nost knocks the air out of him

WADE
Cnon, let's play a quick gane of Horse.
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Wade' s al ready headi ng outside when Tanner calls after him

TANNER
My break's al ready over!

I NT. BEST VAL-U DRUG - DAY

PHARMACY - Tanner goes back behind the counter. Stops dead
in his tracks. Marty Carmchael is in a nearby aisle
conparing two brands of kitchen cleanser. Tanner darts out
of Marty's eye-line before Marty spots him

Pl ops down at his work station, still hidden from Marty.
Just stares at nothing in particular. Then his eyes |ight
on a flyer that a custonmer |ong ago taped near the cash
register. "Cone to the McKenzie Park Art Fair!"

He goes to the counter. Lingers there until Marty | ooks
over. Tanner pretends to suddenly see him waves hi mover.

MARTY
H! Fancy neeting you here.
TANNER
| was just thinking about you.
MARTY
Vell, I'mflattered. But why's that?
TANNER
Tonmorrow s the |ast day for the art
fair over in MKenzie Park. | was

going to check it out. Thought you
m ght want to go.

Marty rai ses a suspici ous eyebrow.

MARTY
I's that right?

TANNER
Sure. Bet you know a | ot about art.

MARTY
| do, actually. That m ght be fun.

Marty gl ances around the store.

MARTY
I's Lydia here? Mybe she'd like to
go. | could give her quite an

education in art. Bet she'd
appreciate that.

TANNER
Uh. .. how about we keep it just you
and ne?

MARTY

Not going to beat me up, are you?
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Tanner |aughs this off.

TANNER
No, probably not. Just thought it'd
be easier to, you know, talk about
things. Things Lydia doesn't need
to know about.

MARTY
A boys night out, so to speak?
TANNER
Sonething like that. | have an idea
I"d like to run by you. To help our
cause.
MARTY
Really? 1'mintrigued. Al right.
Boys only.

Tanner breathes a little easier. Nods in agreenent.

TANNER
But | have sonme questions.

Marty eyes Tanner for a nmonment, sizing himup.

MARTY
Questions, huh? | could use soneone
in my corner wwth intelligence.

Tanner fakes an enthusi asti ¢ nod.

MARTY
Samuel Johnson said "Curiosity is one
of the nost permanent and certain
characteristics of a vigorous

intellect.”

TANNER
Yeah, there's al so that sayi ng about
t he cat.

MARTY

Too true. Meet you there at two?
Nods of agreenent. Brenda approaches the pharnmacy.

BRENDA
Tanner, can you buzz nme in?

Brenda and Marty see each other. Both smile, instant attraction.

BRENDA
Ch hel | o.

Tanner hits the buzzer to let her in.

MARTY
Hel lo. I'm Marty.



BRENDA
I''m Brenda.

Marty takes her hand, but instead of shaking it,

TANNER
(to hinself)

Cr ap.
MARTY

Pl easure to neet you, ma' am
TANNER

Brenda, | buzzed you in.

Brenda i gnores Tanner.

BRENDA

My, you're quite the gentleman

TANNER
Brenda. Door's open. Breeeen-daaaa.

BRENDA
I's our pharmacist treating you right?

MARTY
Yes. He's quite sharp. A keen m nd.

Brenda is clearly charmed by Marty.

BRENDA
Wll...it's nice to nmeet you, Marty.

TANNER
Br endal

She's startled by the intensity of Tanner's bark.

TANNER

Door' s open!
BRENDA

Oh. | gotta go do ny manager thing.
MARTY

It was a true pleasure to neet you

64.

he kisses it.

Brenda pats Marty's arm before she drags herself away from

him Tanner notices the touch.
I NT. TASTEFUL SEATI NG AREA - N GHT

TANNER
The ot her night Lydia was braiding
ny hair. Nothing sexual, she was
just getting it out of my face for
me. But...have you ever had a wonan
run their fingers through your hair?
O brush it? Feels so good.
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He pauses, lost in the nenory of it.

TANNER
| shoul d have known somet hi ng was up
with ne when | had her do that. |
could have just put it into a ponytail
nysel f. Wat shot through ny mnd as
she was doing it was...

He has to stop. This hits him hard.

TANNER
...'oh ny god, it feels so good to
be touched by a woman.'

He takes a long drink of his water to help himhide his
wavering voi ce.

TANNER
| do mss that intinacy.

EXT. TANNER S BACK YARD - DAY

Tanner is on his hands and knees in anbngst rows of tomato

pl ants and bel |l pepper plants. He's wearing jeans and a worn
t-shirt with a picture of Charles Manson and his fanobus quote
“I amonly what you nmade nme. | ama reflection of you."

Though it's quiet and peaceful in the garden, he's head-
banging to the nmusic he's listening to on his i Pod

Trinms some dead | eaves. Screeches a few lines of a song.
Picks several ripe tomatoes. Stakes a plant that's too tall.

Eventually sits in the dirt. Bites into a tomato. Admres
his garden. d ances at his watch

INT. TANNER S LI VI NG ROOM - DAY

Tanner answers hi s phone.

TANNER
H Marty, |I'mjust about to |eave.
Sits on the couch.
MARTY (O S.)

(over phone)
Actually I thought I'd just pick you
up. No sense taking two cars.

Tanner bristles at this.

TANNER
That's okay. | don't mnd driving.
MARTY (O S.)
(over phone)
It's no trouble. | ventured online

( MORE)
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MARTY (O. S.) (CONT' D)
and found your address! Internet
Wiite Pages. Amazing! [|'mcom ng
down your street right now. You're
at 1915 right?
Tanner junps up off the couch. Takes a breath to cal m down.

TANNER
You're on ny street?

MARTY (O S.)
(over phone)

Yeah. | think I'mclose, | just passed

Apache Avenue.
Tanner scans his living room The posters. The books.

SMASH CUT TO:

I NT. TANNER S LI VI NG ROOM - DAY
Tanner flies across the room He struggles to take down the
| arge framed print of "Helter Skelter". Slides it behind
t he couch. Wall | ooks bare though.

He grabs a sinple franmed piece of artwork from anot her wal l
and tries to cover up the |arge bl ank space.

EXT. MARTY'S CAR - MOVI NG - DAY

Marty is indeed driving down Tanner's street. He checks the
addresses as he passes the hones. He's close.

I NT. TANNER S LI VI NG ROOM - DAY

Tanner runs to his bookcase. Sweeps the books off five at a
time, throws them wherever he can to hide them Looks bare.
He tries to space out the remaini ng books.

Goes to anot her bookcase. Rifles through, pulls out anything
to do with nurders, crimes, poisons, anything norbid.

EXT. MARTY'S CAR - MOVING - DAY
Marty spots the house. Pulls into the driveway.
I NT. TANNER S LI VI NG ROOM - DAY

Hi s collection of poison bottles catches Tanner's eye. Too
el aborate to nove

He grabs sone unopened mail and props it in front of the
bottles. Tries to make it | ook casually cluttered.

Tanner hears a car door SLAM out si de.

He takes one |ast | ook around, nearly panicked. But it |ooks
free of evidence of any norbid | eanings.
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Deep breath. Everything's fine. DOORBELL RI NGS

Tanner opens the door, tries to swing it wde open but -
THWONG - he forgot the chain was still on.

TANNER
Cops. Hang on a sec.

As Tanner re-shuts the door to take the chain off, he catches
a glinpse of hinself in a mrror. He's still wearing his
Charl es Manson shirt.

He freezes for a few seconds. No tine to run to the bedroom
Tanner peels the t-shirt off in a flash, and flings it behind
t he nearest piece of furniture.

Opens the door, calmand cool as can be.

TANNER
Hi .

Marty i mmedi ately notices Tanner's shirtless state.

MARTY
You DI D know | was com ng, right?
Ah yes, | do renenber calling...about

four m nutes ago.

Tanner just waves Marty in, and shuts the door behind him
Marty | ooks at himfunny.

MARTY
"M. Zelinski, you're trying to seduce
me...aren't you?"

TANNER
Funny, | get it. | was gardening...

Marty nods.

TANNER
...y shirt was kind of dirty and...
so | thought | should change it...

Marty just stares at Tanner as he ranbl es.

TANNER
...so0 | took it off as soon as |
cane inside, that way | wouldn't
forget to change it...

MARTY
Uh huh.

TANNER
...before we left.

MARTY
Excel I ent pl an.
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Marty | ooks around, takes in Tanner's hone.

TANNER
Let nme grab a clean shirt. Very
tinely novie reference, by the way.

MARTY
"' m behi nd on ny novi es.

As Tanner goes into his bedroom Mrty calls after him

MARTY
Mnd if | use your bathroonf

I NT. TANNER S BATHROOM - DAY

Marty flushes, re-zips. Looks behind the shower curtain.
I nspects the trash. Everything gets the once-over. C ean!

He washes his hands. Dries them Takes a kl eenex and w pes
down the already-clean faucet. Sees a tiny speck on the
mrror. Cleans it with the danp kl eenex.

I NT. TANNER S BEDROOM - CONTI NUQUS

Tanner puts on a nice shirt.

TANNER
(quietly, to hinself)
"Hey, I'mgetting a ride with a known

serial killer. Be back later."
"(Ckay, have a good tine, dunb ass!"”

Tucks his shirt in.

TANNER
What the hell is wong with nme?

EXT. ARTS & CRAFTS FAIR - DAY

Tanner and Marty stand at a booth | ooking at paintings.

MARTY
Now this is good. This | Iike. You?
Tanner shrugs.
TANNER
A bit too '"outsider art' for ne.
MARTY
You' re still a pup. It takes decades

to appreci ate some types of art.
They nmove on to the next booth. Weird wooden carvings.
MARTY

| believe this is walnut. So, any
nore pups? Brothers? Sisters?



TANNER
No. Just ne.

MARTY
Yes, you do seemlike an only child
Smart. Loner. Introspective. |'m

an only child too. So | suppose it
makes sense that we are alike.

Marty takes a closer ook at a scul pture.

MARTY
This is an interesting piece.

Tanner gives it a cursory gl ance.

MARTY
Hm We don't seemto agree on art
t hough. But | suspect that we do
appreci ate sone of the same things.

TANNER
Such as?

MARTY
| bet you can appreciate history.
The bi gger picture. Sonme groups of
soci ety al ways dom nat e anot her
The stronger, smarter ones rule.

Marty noves on to another piece, examnes it carefully.

MARTY
It may not be politically correct,
but cultural and political inperialism
is the way of the world.

Tanner nods, pretends to agree.

MARTY
You appreciate ny work | take it?

TANNER
In honme health care?

Marty is not anused.

MARTY
My REAL wor k. Being noral ly superior
to everyone else gets to be a burden.
I'"'mdoing God's work, but | get called
evil. Isn't "evil" a silly word?
Sounds cartooni sh.

TANNER
Has anyone el se recogni zed you?

Marty's hesitant to admt.

69.



70.

MARTY
No. But I'msure it was the hair
and name change that threw them off.

TANNER
Yeah, of course.

MARTY
I worked downtown, was a high |evel
manager at Avery & Fitch. | saw
t hese peopl e every day, they' d hang
around our area. |'mnot talking
about the honel ess ones who al ways
ask for noney. |'mtalking about

t he ones who were nental ly disturbed.
No shoes. Filthy clothes, sleeping
on dirty cardboard in doorways.

They nmeander to the next boot h.

MARTY
They didn't even have the presence of
mnd to ask for food or noney. 1'd
have to hand them a sandw ch and say
"please eat!"™ Gve themwater. Their
feet so dirty and blistered. |Infected.
They woul dn't even ask for help. No
one cared, not even them

He shrugs it off.

MARTY
| realized that what | was doing
wasn't really helping. It was just...
prolonging their msery. |If that

was your |ife, and you had no chance
of getting better, wouldn't you want
to just go to sleep and not wake up?

TANNER
But if they wanted to die, they could
do it thensel ves.

MARTY
But they can't. They don't. They
don't have the presence of mnd to
do that. They are |like children,
t hey need a guiding hand. They can't
even nmake decisions |ike whether or
not they need to eat, you think they
can make a decision like "shall |
l[ive or die ?

TANNER
But maybe they weren't suffering.
Coul d they even really grasp their
situation? Maybe they were...okay in
their own m nds.
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MARTY
Okay?! Infected feet? Sunburned so
bad their skin was |ike | eather?
The wonen probably raped every ot her
night in the alley, unable to fend
anyone off? Unable to ask for help?
What kind of life is that? | should
| ook the other way?

TANNER
Maybe get them psychiatric hel p?
There's gotta be sonme state program

MARTY
Nonsense. They'd get lost in the
system Pushed aside. You know that.

TANNER
Yeah. Probably.

MARTY
What | did was humane. One night |
was getting into ny car. | saw sone

young man that |1'd seen every day

for nmonths. He was just sitting

next to ny car. | knew he'd probably
sit there all night. That was his
entire existence. Even though I'd

gi ven himfood, water, even brought

hi m socks and shoes on occasion, he
was never going to enjoy life.

They stop at a snack booth.

MARTY
(to vendor)
Two hot dogs, pl ease.

He pays, and they sit at a picnic table with their dogs.

MARTY
That nurse, she was one of our
clients. Hopel ess drug addict.

The words "drug addict" get Tanner's attention. Wth a nouth
full of hot dog, Tanner interjects.

TANNER
You nmean you killed drug addicts
too? Was she the only dru-

MARTY
Wl |, she was pathetic! Had four
kids to support and was addicted to
heroin. Wat a waste. Wth a bit
of cash | easily persuaded her to
get me sone drugs so | could put
t hese poor souls out of their m sery.

Tanner tries not to |l ook horrified.



TANNER
So...why'd you kill her if she was
supplying you with the drugs you needed
to...do your work? Did you generally
consi der addicts in need of your hel p?

MARTY
She started getting nosy. You know
how wonen get.

Tanner is speechless. Picks at his hot dog.

MARTY
So this young man, | took him hone.
He wasn't used to being treated so
kindly. It took a while for himto
relax, to realize | wasn't going to
harmhim | hel ped himtake a nice
hot bath. Gave himconfortable,
clean clothes. W had a wonderf ul
nmeal . That night | nade beef brisket
wi th Burgundy orange sauce. It was
excel lent. You should let ne cook
for you sone tine.

Marty inspects his hot dog.

MARTY
| can't believe |'meating a hot
dog. Anyway, he was a drinker, no
surprise. So | opened a bottle of
excel l ent wine, and we drank it. |
put himinto a clean, warm bed. And
when he was drifting off to sleep, |
gave himthe injection. And in a
few m nutes, he was gone. Peaceful.
Happy. Well-fed and in a confortable
bed. H's pain and confusion gone.

The horror-struck ook on Tanner's face pronpts Marty to
change his tack.

MARTY
The Swedes are an intelligent race.
Wl ves were hunted al nbst to extinction
t here decades ago. So they stopped.
Now they're protected, they' re on the
endangered species |ist.

TANNER
So | see we're changing the subject.

MARTY
Just listen. Last year the Swedish
government all owed 27 wol ves to be
shot under |icense, that's about 10
percent of their wolf popul ation.
They sanctioned hunting an endanger ed
animal .  Wy?
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Tanner tries to answer, but Marty keeps rolling al ong.

MARTY
There were so few wol ves in Sweden
originally, nearly all of the present
wol ves were bred fromjust a few
wol ves. Genetics being what they
are, it's good to keep the inbreeding
to a mninmm

TANNER
You need nme for any part of this
conversation?

MARTY
Hush. They cal culated that if they
prevented those 27 the Swedi sh wol ves
from breeding, that would help them
genetical | y-speaki ng. New wol ves
w |l come over the border from Finland
and Russia. Reinvigorate the gene

pool. It's for the wolves own good.
TANNER
And t he Swedi sh peopl e were okay
with this?
MARTY

"Ckay with it?" Over ten thousand
peopl e applied for the licenses to
shoot 27 wolves. They knew. It's
for the greater good.

He leans in closer. Lowers his voice.

MARTY
I know | hel ped these people. It
was for their own good. But there
WAS sonething in it for ne. An
unexpected gift. | knew that would
be their last neal, their last glass
of wine. To know all evening | ong
that 1 was watching their |ast day

on earth was incredible. | was
wat ching a secret unfold. It was
enmpower i ng.

Tanner takes a noment to let that famliar word sink in.
Then he regroups.

TANNER
So listen, | had an idea. Have you
ever considered doing a website to
further your cause?

MARTY
["'mnot very internet-savvy |'m
afraid. Limted access for the |ast
15 years. Took ne 10 m nutes to

( MORE)
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MARTY ( CONT' D)
figure out howto pull up the Wite
Pages site.

TANNER
Right. Well, if you want to get
your novenent really rolling, you-
we shoul d have a website.

MARTY

That woul d reach a | ot of people.
TANNER

Thousands. Maybe even m | lions.
MARTY

MIlions? That many you think?
TANNER

Oh sure. It's a different world

now. Sonething catches on, it spreads
like wildfire on the internet. And

as long as we are...careful about

how we phrase things, cops can't

touch you. Us.

Marty's eyes grow w de.

MARTY
This could be great. How do we get
a website?
TANNER
| can build one.
MARTY
You? You nean you can do it yourself?
TANNER
Sur e.
MARTY

Ch Tanner, this is a wonderful ideal

TANNER
But | need to get sone nore specific
details about our beliefs, our criteria.
Needs to be, you know, accurate.

MARTY
O course, of course! | want it to
be comprehensive. Conmpelling.
really want to get our message across.

TANNER
Ch we will.

Tanner grabs a napkin. Pats his pants. No pen. Marty offers
his. Tanner begins to wite.
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TANNER
So first of all, what are the basic
"rules'? Wo exactly are the people
you "help'? |Is there a mninum age
[imt? Do they have to be nentally
ill1? Like what about those teenage
drug addicts out on the streets?
You ever 'help' anyone like that?

He waits for the critical answer. Marty thinks.
MARTY

You know, perhaps | should go home
and wite down a formal manifesto.

TANNER
Nah, just tell nme. [I'Il type it up.
MARTY
This is a major step. It needs to be
perfect. Gve ne a few days to get
it down on paper then I'Il hand it

over to you. This could be nonentous.

A stunning collage in the next booth catches Marty's eye.

MARTY
Look at that! That woul d | ook great on
ny wall. | need to procure sone art.
Marty scurries off to the booth. Tanner nouths "Fuck!" He

crunples up the napkin, tosses it on top of their discarded
[ unch wrappers.

EXT. ARTS & CRAFTS FAIR - LATER

Marty slides the |arge collage into his back seat, then hops
into the car with Tanner.

I NT. MARTY'S CAR - DAY
They settle into the car.

MARTY
Buckl e up. How about you hel p nme hang
ny newest acquisition?

TANNER
You nean go to your house? Now?

MARTY
Sure. O do you need to go home?

A SERIES OF SHOTS flash through Tanner's i magi nation.

- Smal | darkened room grime-covered wi ndows. Peeling
wal | paper. Bare light bulb shining over an old table filled
with odd, disturbing instrunents.

- (Obsessively clean, pristine white-tiled room d ass nedica
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jars | of weird sanples |line neat shelves. Wndows covered
h

|
um num foil.

fu
Wi al
- Large loft or warehouse, bare mattresses on the floor,
trash scattered everywhere. Wills conpletely covered with

newspaper clippings and victim phot os.
Tanner snaps out of his "serial killer lair' vision.

TANNER
Sure, I'Il help. Wy not?

EXT. MARTY' S APARTMENT BUI LDI NG - DAY

A nice mddle-class building. Nothing fancy, nothing creepy.
Marty trudges up the stairs with the art. Tanner foll ows.

TANNER
(quietly to hinself)
Seriously, what the hell's wong
wth ne?

I NT. MARTY' S APARTMENT - DAY

Tanner follows Marty in, inspects his surroundings as Marty
westles with the coll age.

Mostly plain white walls. Sinple furnishings. Spartan.
Large windows let in lots of light. Tiny, but inmmacul ate.

MARTY
You | ook disappointed. You were
expecting sonmet hing nore Buffalo
Bill-ish?

An awkward guffaw escapes from Tanner. Yes, he was.
MARTY
Newspaper cli ppings covering the
wal I s? The w ndows bl acked out ?
Human skulls in the fridge?

Marty pops the fridge open. Shows Tanner.

MARTY
Just sone wi ne, olives, cottage cheese.
Marty picks up a package. |Inspects the expiration date.
MARTY

And sone very questionable |lunch neat.
He tosses it into the trash.
I NT. MARTY'S APARTMENT - MOMENTS LATER
They stand in front of the collage, w ne glasses in hand.

MARTY
| take my art very seriously.
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TANNER
| can see that.
(nmotioning to the enpty walls)
Your collection is stunning.

MARTY
| had a fantastic collection before |
wel |, you know.

TANNER
Bef ore you took up your other hobby.

MARTY
It's no joking matter deciding who
lives and who dies. | take ny duty
very seriously.

TANNER
Are you still...deciding? WII there
be nore deci sions?

Marty puts on his polite, chillingly "normal' smle, turns
his attention back to the coll age.

MARTY
| really do like that.

Tanner cocks his head, still taking in the art.

TANNER
Actually, | do too.

MARTY
Agreenent at | ast.

I NT. BEST VAL-U DRUG - DAY
PHARMVACY - Lydi a deci phers a prescription.

LYDI A
(reading)
Oxycodone/ APAP, 5/325 ng, 1-2 tab PO
g.i.d. PRN pain, #30 x1.

Tanner stands behind her, proctoring over her shoul der. She
types it into the conputer

LYDI A
So that's 5 mlligranms of Percocet
with 325 mlligrans of acetam nophen,
one to two tablets a day...taken by
nmout h...four tinmes a day...as needed
for pain, 30 pills with one refill.

Tanner beanms with pride.

TANNER
Perf ect!

She does a little happy dance. M. Novotny passes behind her.
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LYDI A
(to M. Novotny)
| got it! | can read prescriptions!
MR, NOVOTNY

Good for you
M. Novotny | eaves the pharmacy, goes out onto the store floor.

Lydi a hears a custoner approach. She's SARA. A vintage Sex
Pistols t-shirt peeps out fromher tailored blazer. A fun
m x of edgy and cl assy.

SARA
H, pick up for Sara Gardiner?

Lydi a digs through the bins |ooking for her neds. Tanner
spots Sara and wanders over.

TANNER
H Sara. N ce to see you

Sara lights up when she sees him

SARA
Hey, Tanner. How you doi ng?

Lydia's brow furrows over Tanner and Sara's friendliness.

SARA
| just saw ny nom She says you saw
"W cked Uncle Ernie" the other night.
They any good?

Lydia flops Sara's nmeds on the counter.

LYDI A
Here you go.

Sara pays for the neds w thout paying nuch attention to Lydi a.
TANNER
Yeah, they were great. You should go
see 'em sone night.

Tanner gestures with a nod of his head for Sara to foll ow
himto the far end of the counter away from Lydi a.

Lydi a wat ches them go, then busies herself el sewhere. She
can still hear themtal k, but can't make out what they say.

Lydia is still pretending to tidy the counter when Tanner
eventual |y saunters back. He waves goodbye to Sara.

The strange | ook on Lydia's face is hard to m ss.

TANNER
VWhat ?
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You know her ?

TANNER
Sara? Yeah, that's Brenda's daughter.

LYDI A
Ch. She seens nice. You nust |ike
her, taking her off for a secret
little conversation

Tanner chuckl es.

TANNER
Lydia, it's the law It was a new
prescription, I'mlegally required
to counsel her.
LYDI A
What, off in the corner like that?
TANNER
Vell, yes. Privacy issues, nedica

ethics. You don't shout a custoner's
nedi cal conditions across the store.

She's all smles again.

LYDI A
Oh! Yeah, | guess that's true. Hey,
mnd if | take ny break now?

TANNER
Go ahead.

LYDl A
You okay all by yourself for a few
mnutes? Don't ness up ny register

Tanner waves her off.
TANNER

Yes, | think | can handle it. Have
fun my little Latin expert.

Tanner turns his attention back to his work as Lydia grabs

her purse and heads out.

After a nonent, Tanner hears a custoner at the counter,
then freezes.

gl ances over. He takes a few steps toward her,

It's the Wndow Wonman from t he bedr oom wi ndow.

He drops to the floor behind the counter before she sees

him She taps the bell for service.

W NDOW WOVAN
Hel | 0? [|'ve got a drop-off.

Tanner plasters hinself against the wall, cringing.

79.
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the stealth of a ninja, he crawl s away.
She rings the bell again.

W NDOW WOVAN
Anyone there? | need to |eave this.

Tanner crawl s over near his station away fromthe Wndow
Wman. He contorts into a crazy position, reaches up and
grabs the phone.

He checks the eye-line to make sure she can't see him He
dials the intercomnunber. The initial intercom BEEP ECHOES
all over the store. But he doesn't speak. How can he speak
| oudly enough? He whispers into the intercom

TANNER
Lydi a!

I NT. BATHROOM - CONTI NUOUS

Lydi a has her i Pod on as she touches up her makeup. An eerie
whi sper ECHOES t hroughout the store.

TANNER (O S.)
Lydi a. .. pl ease cone back to the
pharmacy. Lydi a!

Lydia sings along to her nusic. Adds a spritz of perfune.
I NT. BEST VAL-U DRUG - CONTI NUOUS

STORE FLOOR - The Wndow Wonman waits. She strains to hear
t he whisper on the intercom \ere is the voice com ng fronf

PHARMACY - Tanner is still sprawled on the floor. He
hesitates to speak over the intercomagain. He sees the

W ndow Wonman in the round convex safety mrror. Shit, if he
can see her, she can see him Stay still.

He hears the pharmacy door open. Looks up. It's not Lydia.
It's M. Novotny. He stares down at Tanner, his |ab coat
spl ayed out, panicked | ook on his face. Tanner nmakes a "I'm

not here" gesture. M. Novotny sighs. Goes to the counter.

MR, NOVOTNY
Hello, ma'am Can | help you?

I NT. BACK OFFI CE - LATER

M. Novotny sits behind his desk. Tanner stands there |ike
a scol ded school boy.

MR NOVOTNY
| don't care who she is. An ex-lover?
You want to avoid her? Watever. |
don't care. But when you are at
this job, you keep your persona
life at the door.
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Tanner nods.

TANNER
Yes, sir. |l'msorry.

MR, NOVOTNY
And what woul d you have done if |
hadn't happened to wal k in at that
nonent? Lydia was on her break. It
was your responsibility to take care
of that custoner

He eyes Tanner with curiosity.

MR, NOVOTNY
This isn't like you, Tanner. | don't
know what's goi ng on, but you gotta
get a handle on it.

TANNER
I know. | will. | am It won't
happen again. | appreciate you
hel ping ne out. | just...it wouldn't
be good for the store for ne to wait
on that custonmer. |1've made sone
stupi d deci sions these past few days.

M. Novotny shakes his head. Sighs.

MR, NOVOTNY
And what happens when she cones back
to pick her neds up?

Fuck. Good question.
EXT. BEST VAL-U DRUG - NI GHT

Rochelle is outside sitting on a planter blasting zonbies on
her Pl aystation. Brenda cones out, dressed to the nines.

ROCHELLE

Vow. |1'd do a wol f whistle but I
don't know how.

Brenda does a twirl for her

BRENDA
New dress. | have a dat e!

Rochell e can't ignore her Playstation for too long. Her
genoci dal ranpage has her riled up.

ROCHELLE
Di e you stinking, worthless zonbie!

BRENDA
What cha pl ayi ng?

ROCHELLE
"Zonbi e Nightmare." Die, die, die!
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BRENDA

Aren't zonbies already dead?
ROCHELLE

VWell, yeah. | guess. Wanna try?
BRENDA

No thanks. My date'll be here soon.
And speak of the devil, Marty's car rolls up, he hops out.

MARTY
Good eveni ng.

He opens her car door. Brenda and Rochelle both raise their
eyebrows, inpressed.

BRENDA
Ch ny.

Brenda hops in. Marty closes her door and trots back to his
side. He smles and waves at Rochelle. They drive off.

ROCHELLE
What a ni ce nan.

EXT. PARKI NG LOT - N GHT

Tanner cones out of the coffee shop that sits on the edge of
the Best Val-U Drug parking lot. He's got a coffee-to-go.
He stops and takes a sip. Sits down on the step.

A distant nuttering catches his attention. Crazy Yellow
Pants sits on a bench. Tanner watches himw nd sone scrap
twi ne around a di scarded plastic spoon.

CRAZY YELLOW PANTS
The hurricanes are making ne borrow
this money. | don't need it.

He's sunburned and dirty, but keeping busy with his tw ne.

CRAZY YELLOW PANTS
They' re dangerous, don't believe 'em

Crazy Yellow Pants bursts into | aughter

CRAZY YELLOW PANTS
They can't fool nme! No sir they can't.

Tanner still watches, nesnerized.
WADE (O S.)
(inasilly fake voice)
Hey, aren't you ny pharmacist?
Wade's high energy shatters the calm Pl ops down next to him

WADE
You cl osing tonight?
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TANNER
Yep.

WADE
You al ways cl ose.

TANNER
I Iike working the night shift.
Keeps ne out of trouble.

WADE
Not me! Just got paid, thought 1'd go
do sonme damage at the Starlight O ub.

TANNER

You know anyt hi ng about websites?
WADE

You nean porn?
TANNER

No | mean, building them Isn't

there a way to have a website, but
not have it...you know, on the

i nternet?

WADE
I think so. Sharon used to design
websites. | think she'd design them

but they weren't '"active' yet.

TANNER
So it looked |ike a regular website,
but no one el se could access it?

WADE
Yeah, | think so. Wy?

TANNER
I was just wondering.

Wade's short attention span nakes it easy to change the subject.

TANNER
So you' re gonna go spend half your
check just to watch strippers? 1Isn't
that kinda...frustrating?

WADE
Yeah. There's always | ap dances
t hough. Those are kind of frustrating
t oo though, conme to think of it.

Wade leans in a little closer.
WADE
Course there are better ways to just
wat ch, huh? More private ways.

Wade grins, gives a conspiratorial wnk. Tanner's stunned.
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Stares at Wade.

WADE
You know what | nmean. |If you want a
real |y good show, a personal show, after
hours. It's easy to arrange, huh?
TANNER
You nean. ..watchi ng wonen?
WADE
Sure. | mean who's gonna know, right?

Tanner can only stare at \Wade, amazed.

WADE
You have 'emto yourself. No one
el se around. You just gotta be
careful not to get caught.

A long slow nod from Tanner, a grin.

TANNER
Yes. Exactly.

He | eans in closer, practically whispers to Wade.

TANNER
You ever get caught?

WADE
Sure. One tinme Sharon wal ked in on
nme, busted ne.

TANNER
val ked i n?

WADE
Yeah, wal ked in, caught nme watching
porn. Red-handed, so to speak

Ch. Tanner deflates. But Wade conti nues.

WADE
Two things happen when your woman
catches you watching porn, depending
on the type of girlfriend you have.

The gl eam has gone out of Tanner's eye.

WADE
One, she gets pissed off and self-
righteous. Takes it personally. O
two, and this is definitely the type
| prefer, she happily joins you.

Bawdy | aughter from Wade. Then he's quiet.
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WADE
Sharon was the first kind. CQuess
that's why we're not together anynore!

Wade hops up

WADE
Alright, I"'moff. You gonna join ne
| ater for some good old 'red-bl ooded
Anerican boy' fun?

Shaki ng his head "no" is just about all Tanner can manage.

TANNER
Don't think so.

I NT. PARK - NI GHT
Marty and Brenda stroll armin-armthrough a | ovely park.

BRENDA
I've never had Moroccan food before.
It was delicious.

MARTY
Good, I'mglad you liked it. | guess
it was pretty good. Though I have to
say | think ny own couscous is better

BRENDA
You can cook Moroccan food? Not
many men can say that. Mst nmen
can't cook anything, let alone
sonet hi ng exotic.

MARTY
| do have exotic taste. Wich is
why |'m here with you tonight.

He ki sses her hand. She is a giggling schoolgirl.

BRENDA
Aw, Marty. You are so sweet.

I NT. BEST VAL-U DRUG - NI GHT

STORE FLOOR - Lydi a approaches the pharmacy from one of the
aisles. Al Tanner's doing is listening to some NEW QUY,
but she can't help but smle. She stops, just watches.

She heads back to Tanner. But M. Novotny steps out and
bl ocks her way.

MR, NOVOTNY
I was |ooking for you. W finally
found a new tech, so you can go back
to the front registers.

She's conpl etely gutted.
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LYD A
What? | don't m nd working back in-

MR, NOVOTNY
Not necessary. New guy's here. Let's
get you a register transfer sheet.

M. Novotny | eads her away fromthe pharmacy, away from
Tanner. She is forced down the aisles. Soon, she can't
even see the pharnmacy anynore.

I NT. BEST VAL-U DRUG - N GHT

FRONT REA STERS - M. Novotny signs a form Lydia is slunped
over Rochelle's station. M. Novotny checks his watch.

MR, NOVOTNY
Actually, it's kind of late to give
you anot her register.

He hands her a hand basket full of itens.
MR, NOVOTNY
Maybe you can just do some returns
until we cl ose.

ROCHELLE
Wel cone back.

Lydi a pouts.

| NT. BEST VAL-U DRUG - LATER

Lydia is in one of the aisles putting nmerchandi se back onto
the shelf Iike a zonbie. She can see Tanner fromthere.
He's still back in the pharmacy, a mllion mles away.

EXT. PARK - NI GHT

Brenda and Marty sit on a park bench

BRENDA
A cabin in the woods? That sounds
dreany. 1'd love a place to get away
fromit all. Commune with Mther Nature.
MARTY

It is lovely. R ght on the | ake.

BRENDA
I"d love to see it sone time. Though
it seens |I'm al ways working, so
there's really no tine to get away.

MARTY
You should take sone time off. Surely
you have sonme vacation tine accrued?
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BRENDA
Yeah, probably. You're right! |
deserve sone tinme off. The store
won't col |l apse without ne. Thanks!

MARTY
Pl easure to be of service.

| NT. BEST VAL-U DRUG - LATER
Al SLES - Lydia rounds a corner just as Tanner wal ks by.

LYDI A
Hey!

TANNER
Hey yoursel f, ki ddo.

She falls into step with him

LYDI A
Where ya goi ng?

TANNER
Qutside! M. Novotny left, but now
that the new tech is here, | can

| eave nmy cell for a few m nutes.
She hi des her basket of returns from him

LYDI A
Yeah, nme too, | was going outside too.

EXT. BACK LOADI NG DOCKS COF VAL-U DRUG - MOMENTS LATER

They stroll out into the night air. Tanner stretches.

LYDl A

So that new guy, he's gonna stay?
TANNER

Hope so. Seens like he'll work out.
LYDl A

Mm
TANNER

| doubt he'll braid ny hair though.

Thi s sideways conplinment nmakes her Iight up.

TANNER

He's from I ndi ana, just noved here.
LYDI A

Uh huh.
TANNER

O did he say Illinois? | always

get those two m xed-



88.
Lydi a' s sudden urgent kiss nearly knocks Tanner off bal ance.

For a few seconds he struggles to get his bearings, his
bal ance. He's caught conpletely off-guard; no tine to object
or analyze. Lydia's passion quickly overwhelms him

Tanner takes the helm He transitions her awkward | unge
into a deep, lustful kiss. He leans into her until she's
happily pinned against a stack of pallets.

For a blissful nmonent, they abandon thenselves to the kiss.
But then it is Tanner who pulls away.

TANNER

Wait. Stop. | can't.
LYDI A

Yes you can. | want you to.

Tanner pries hinmself away from her.

TANNER
Lydia. You're only, what, eighteen?

LYD A
Ni net een!

Her voice is barely a squeak now.

LYDl A
Didn't you like it?

His breath is still ragged. He can only whisper.

TANNER
God yes. O course | did.

He takes a deep look into her eyes. He's a bit shocked.

TANNER
| did.

She goes up on her tiptoes, easily steals another kiss.
He's weak. He's sucked right back into another passionate
kiss. This one goes on a |lot |onger before he pulls away.

TANNER
Lydia, | can't.

She pouts.

TANNER
You' re sweet. ..

He gi ves her a quick, sweet kiss on the forehead.

TANNER
...but you're just a kid, honey.
It'"s not right. 1 can't take

advant age of the situation.
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LYD A
But | want you to.

Tanner pulls away even nore.

TANNER
Oh god, that just makes it nore....
LYDI A
What ?
TANNER
Tenpti ng.
LYDI A

It's neant to be tenpting.
He pushes her hair out of her face. He seens al nbost confused.

TANNER
It 1S. But we can't. | wouldn't
feel right about it.

She tries to hide her pout with a weak smle. He steps back
fromher. An awkward few seconds of silence.

TANNER
Hey. .. how about we shoot sone hoops?

She avoi ds eye contact. Her voice quivers.

LYDI A
That's okay. |'Il just go back inside.

She rushes past himand goes inside. Tanner stands al one.

TANNER
Shit.

I NT. BEST VAL-U DRUG - NI GHT

PHARMACY - Tanner | ooks up fromthe prescription he is
filling. He can see Lydia nearby in the cosnetics section.
She puts some itenms back on the shelf from her returns basket.
He just watches her for a nonent.

The New Guy brings Tanner out of his reverie

NEW GUY
Gkay. | haven't done the H PAA
paperwork yet. M. Novotny said I
could do it online tonorrow. So
should | just...?

TANNER
Um actually you can |leave early if
you want. | don't want you touching
anything until your paperwork is
squared away. Then we'll hit the
ground running tonorrow night.
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NEW GUY
Cool. GCkay then. See you tonorrow.

New Cuy takes off his |ab coat and heads out.

MARTY (O S.)
Hel | o, stranger.

Tanner spins around to see Marty at the counter.

TANNER
Marty. Hi.

MARTY
Just dropped Brenda off, thought I'd
say hello.

TANNER

Dr opped Brenda of f?

MARTY
Yes, we just had a | ovely date.

Tanner forgets to breathe for a few seconds.

TANNER

Oh. You took Brenda...on a date?
MARTY

Yes. Think I'll be seeing her again.

Marty scans the store. Tanner renenbers to breathe again.

MARTY
It's Iike a ghost town in here.

TANNER
Yeah. Alnost closing tine.

A custonmer approaches, so Marty steps aside. Tanner turns
his attention to her. She pulls her wallet fromher purse.

W NDOW WOVAN
H. 1'mhere for a pick up.

She gl ances up at him Locks eyes. Recognition.

W NDOW WWOVAN
You! YOU

He's immobilized. A deer caught in the headlights.
W NDOW WOVAN
You' re the one! What's your nane?!
You' re that pervert!

Marty watches the interaction, stunned. She screans at him
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W NDOW WWOVAN
He's that fucking pervert! He was
spying on ne! Looking in ny w ndow

She runs to Marty.

W NDOW WWOVAN
(to Marty)
Call the cops!
(to Tanner)
You are so bust ed!

Marty | ooks to Tanner, rather anused.

MARTY
What's wong with her? |Is she supposed
to be on anti-psychotic nmeds?

But when he sees Tanner's pani cked face, Marty's snile fades.

W NDOW WOVAN
He was peeping in my window He's a
pervert! Now I know who he is!

Tanner backs away fromthe counter, breathing hard. Wndow
Wman is nore cal mnow. Seething rage.

W NDOW WOVAN
(to Tanner)
You are going to jail.
(to Marty)
Call the cops!

MARTY
Tanner ?

Tanner can't speak. Covers his nmouth in horror, shane.
Tanner slowly nods at Marty.

He backs into a corner. Covers his eyes, sinks to the floor
behind the counter. Tries to disappear.

She gathers her wits, pulls her cell phone from her purse.

W NDOW VWOVAN
["1l do it myself!

Marty lunges at her, rips the cell phone from her hand.
Bends her flip-phone in half the wong way. Wres dangle.

W NDOW WOVAN
What the hell are you doi ng?

Marty grabs her arm keeps her from bol ting.

COSMETI CS DEPARTMENT - Lydi a stands, w de-eyed, |istening.
Darts toward the pharnacy.

STORE FLOOR - Marty keeps his grip on Wndow Wonan. A calm
washes over him
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MARTY
Yes. Let's call them Conme with ne.

W NDOW WOVAN
Let go of nme! Wiy the hell did you
break nmy phone?!

He scans the store. Sees no one. Spots the warehouse door.

MARTY
There's a phone back here.

W NDOW WOVAN
But he'll get away!

MARTY
Doesn't matter. We know who he is
now, he works here. Cone with ne.

PHARMACY - Tanner still sits, slunped in the corner. Lydia
BANGS on the door.

LYDA (OS.)
Tanner! Let ne in!

BANG BANG

LYDA (O S.)
Buzz ne in!

Tanner crawls over to the desk, hits the button to open the
door. Lydia rushes to him

LYDI A
Tanner? What the hell was that?
Who was that woman?

I NT. WAREHOUSE - NI GHT

The warehouse is enpty and dark. Marty finds a doorway, any
open doorway, and | eads the Wndow Whrman to it.

MARTY
There's a phone in here.

He stands aside, as if to let her go in first.

MARTY
| do apol ogi ze for breaking your
cell phone. | was confused. [1'l]I

pay for it, of course.

As she steps through the doorway, Marty lifts her purse strap
fromher shoulder. 1In a flash he whips it over her head.
Pulls it tight. She is nearly knocked off her feet as he
uses her long purse strap as a garotte.

Her legs kick. Arms flail. She can't breathe, can't scream
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MARTY
| prefer a nore humane nethod. But

you took us by
PHARMACY - Lydia sits on

surpri se.

the fl oor with Tanner.

LYDI A

What ?  What do
you | ooking in

you nean? Wiy were
her w ndow?

Tanner can't even | ook her in the eye.

TANNER
Because I'ma fucking pervert. That's
what | do. That's how | get off!

Lydia |l eans away fromhima bit. He still won't | ook at her.

LYDl A
| don't understand. You accidentally

saw her throug

h her w ndow?

TANNER

No. Not accid

entally. On purpose,

Lydial! | do it on purpose! 1've

done it ny who

He finally neets her eye.

le lifel

On the verge of tears.

TANNER

I'"'ma voyeur,

Lydi a.

LYDI A

A what ?

TANNER

Peepi ng Tom

Lydia recoils from him
t ouch her hand.

Sexual devi ant.

Lets it sink in. He reaches out to

TANNER

Lydi a. .. pl ease

don't think-

She yanks her hand away from hi m

LYDI A

You |i ke watch
their w ndows?

He nods.

i ng wonmen? Thr ough
And they don't know?

LYDI A

You' re a Peepi

ng Tonf

TANNER

Yes.

She pouts. She shakes her head.
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LYDI A
No. No. No!

Touches his shoul der, strokes his hair.

LYDI A
You're nice, Tanner! You don't really
do that, do you? Not on purpose?

TANNER
I"mmessed up, Lydia. | can't help it.

He sobs.

TANNER
I"mjust so fucked up.

LYDI A
But. But...maybe you just...you
need to be with a woman who. ..

She flounders, there's no excuse to grasp onto.

TANNER
No, there's no excuse, no explanation.
No way to rationalize it! | break
the lawl | violate these wonen!
LYDI A
Vi ol ate?
TANNER

Not physically. But | violate their
privacy! Don't you get it? | get
of f spying on them

She shoves him away. Tears stream down his face.

TANNER
I like it, Lydia. | love it!l Wen
I"mout there, hiding in the bushes,
watching...it feels so good.

Lydia stunbles to her feet. Takes a few steps back.

TANNER
When | can find that perfect w ndow,
and | can take ny tinme, and she doesn't
know I' mwatching...it's heaven.

Wth pleading eyes, he whinpers...

TANNER
| can't help it, Lydia. Sonething's
wong with me. | can't helpit.
Lydi a cries too.
LYDI A

Rochel | e was right about you.
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She runs out of the pharnmacy. He lets her go.
EXT. BACK LOADI NG DOCKS OF VAL-U DRUG - CONTI NUQUS
Marty drags the lifeless body to the edge of the |oading dock.
I NT. BEST VAL-U DRUG - CONTI NUOUS

PHARMACY - Tanner wallows in his own self-pity for a nonent.
Then notices how quiet it is.

TANNER
Shit, where'd they go?

EXT. BACK LQADI NG DOCKS OF VAL-U DRUG - CONTI NUQUS

Tanner rushes out fromthe warehouse. Stops dead in his
tracks when he sees the body.

TANNER
Jesus Christ, Mrty!

Tanner approaches the body, wi de-eyed.
TANNER
I's she...please tell ne she's just
unconsci ous.
Marty strai ghtens up, snmoothes his shirt down.

MARTY
Now how woul d THAT hel p us?

TANNER
She's dead? You killed her?!

Tanner | ooks around to make sure there's no one nearby.

TANNER

Oh nmy god, what the fuck, Marty?!
MARTY

Tanner, calmdown. |It'll be fine.

"Il take care of it.
Tanner's on the edge of a full-on freak-out.

TANNER
How coul d you-?

Then renenbers who he's talking to. Covers his nouth in horror

MARTY
In ny experience, busybody women
usual |y inpede ny progress. Trust
me, we can't have nosy wonen
t hreat eni ng our work.

Marty is as cool as a cucunber
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MARTY
["1l pull my car around. Don't worry.
Remenber, |'m good at this.

Marty tosses some flattened boxes over the body to hide it.

MARTY

Oh Christ! The security cameras!
TANNER

No, it's okay. |It's an older closed

circuit system You can view it
live, but they don't record.

MARTY
So what's the point?
Tanner's still a bit dazed, but nanages rational thought.
TANNER
Cheaper | guess. It still discourages

shoplifters. But if there's no one in
t he manager's office view ng them..

MARTY
Then it's lost forever. A nonent
experienced, but not captured.

TANNER
Marty...what the fuck...?

MARTY
She knew who you were! Do you think
you' d get to keep your job? Wat do
you think was going to happen once
she told everyone? | had to get rid
of her for you.

TANNER
Oh nmy god. Holy fuck. You killed
her because of nel!

MARTY
Don't be so dramatic. Do you have
any plastic sheeting back here?
Tanner can only stare at Marty, nortified.

MARTY
No? That's okay. Got sone in nmy trunk

Marty heads back inside, |eaving Tanner rooted to the spot.
I NT. BEST VAL-U DRUG - NI GHT
STORE FLOOR - Marty strolls down an aisle, Tanner |urks behind.

MARTY
Do you guys sell potting soil? 1've
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MARTY ( CONT' D)
got some marigolds that need re-
potting. They grow so fast.

Tanner can barely register what Marty is saying. He can
only stare and shrug.

TANNER
Uh, | dunno. Ask Lydi a.

MARTY
Lydia! Was Lydi a back here? That
coul d be problematic.

TANNER
No! She was up front.
MARTY
Are you sure? If she saw the woman
talking to us then we'll have to-
TANNER
No, Lydia was up front. |'msure.

She's fine. She didn't see anything.
Marty does a cautious survey of the store. Doesn't see her.

MARTY
I"mnot used to working in public.

I NT. BEST VAL-U DRUG - MOMENTS LATER
FRONT REQ STERS - Marty approaches Rochelle at the register.

MARTY
Good evening. Do you sell potting soil?

ROCHELLE
No, we don't have a garden departnent.

MARTY
Ah, too bad.

Marty spots Lydia sweeping the floor, lost in a daze.

MARTY
Lydia. Hello. You' ve been denoted?

She squeal s in delight when she sees him

LYDI A
Marty! How ve you been?
MARTY
|'ve been terrific as usual. Just

had a | ovely date with Brenda.

LYDl A
Ch yeah? Cool! Brenda's great.



MARTY
I think I showed her a lovely tine.

LYDI A
Hey, you wanna go bow i ng agai n?

MARTY
I'd be delighted if we all went again.

Her smile fades.

LYDI A
Oh.  Maybe just us two next tinme.

MARTY
Not Tanner? What's the matter? You
two have a falling out?

Rochel | e's ears perk up at this. Lydia hesitates.

LYDl A
Nah. Not really.

She shrugs. Marty nods, doesn't press.
MARTY

Sure. That would be delightful,
Lydia. Just us two. Can't go tonight

t hough. ['mgoing to ny cabin.
LYDI A
You have a cabin? Sweet.
MARTY
Yes. It's quite nice. Up at
Bl anchard Lake. Two bedroons, right
on the |akefront. 1'mon ny way
t here now.
LYDI A

Have a good tine.

MARTY
WIl do. And it's a date for that
bow i ng offer.

As soon as Marty bops out, Rochelle sidles up to Lydia.

ROCHELLE
So what's up with Tanner? He do
sonet hing wei rd?

Lydi a shakes her head no as she resunes sweepi ng.
RCOCHELLE
Cone on! What? You're acting weird
about him He hit on you or sonething?

LYDI A
No.

98.
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Lydi a sees Brenda outside as she conmes out fromthe snal
fancy boutique store next door. Lydia waves. Brenda grins
and waves back. Brenda holds up a small bag and points to
it - showing off her newy purchased booty.

RCOCHELLE
She's buying lingerie already? Must
have been a very good date.

I NT. BEST VAL-U DRUG - LATER

PHARMACY - Tanner closes out his register, turns off the
pharmacy |ights and rushes out of the pharnacy.

FRONT REGQ STERS - Tanner plops his register drawer on
Rochel | e's counter. She junps. He darts to the front door
and |l ocks it.

ROCHELLE
Un it's not nine yet.

TANNER
Go do a wal k-t hrough and nmake sure
there's no customers.

ROCHELLE
Wy? We still have 20 m nutes.

TANNER
Just do it, please. W' re closing
early.

Rochel | e stonps off to check the aisles for custoners. Tanner
cl oses out her register, stacks her drawer on top of his.

Lydi a watches him She sweeps, half-hearted. He takes the
regi ster drawers and opens the door to Brenda's office and
goes in. Lydia neanders over, follows himin.

BRENDA' S OFFI CE - Lydia stands in the doorway, watching him
as he puts the drawers into the safe.

TANNER

Did you have a register?
LYDI A

No.
TANNER

Good. Cet ready to close.

LYDl A
Wiy so early?

TANNER
Just go do it please.

She won't go. He ignores her. Coses the safe. Signs off
on sone paperwor K.



LYDI A
(coldly)
Have you ever peeped at ne?

He ceases his paperwork, dunbstruck

She nods,

TANNER
Oh Lydia! No, of course not!
LYD A
You know where | i ve.
wat ched ne?

You' ve never

TANNER
| prom se you. | have never watched
you. | wouldn't do that to you
You're ny friend.
she believes him A quiet nonent.

TANNER
But why do so nany wonen | eave their

But then...
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bl i nds open? Wy do they do that? You

shoul d al ways cl ose your blinds, Lydia.
LYDI A

Tanner! Why woul d you say that?

God! Wiy couldn't you just say "no,

Lydi a, |
you're ny friend"?!
cl ose nmy blinds?!

t hat ?!

She stornms out of the office.
The paperwork sits, waiting.

woul dn't do that to you

| shoul d al ways

Way woul d you say
You ARE fucki ng CREEPY!

Hi s concentration is shot.
He hol ds his head in his hands.

I NT. BEST VAL-U DRUG - MOMVENTS LATER

FRONT REAQ STER - Tanner conmes out of Brenda's office just as

Rochel | e reappears.

ROCHELLE

Store's all clear.

Tanner goes to the front door.

TANNER
Marty left?

Lydi a nods.

TANNER
Is Brenda here?

Lydi a watches himw th new eyes.

Then he spots Brenda's car.

She cone back in?

ROCHELLE
No. She bought some sexy underwear

and | eft.

TANNER
VWhat ?
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LYD A
She was next door at that bouti que.
But she left.

TANNER
When? Her car's still here.

RCOCHELLE
Maybe a half hour ago. Same tine
her date left. Oh, hey, maybe their
date wasn't exactly over!

Rochel | e gi ggl es.

TANNER
She left with Marty?!

Lydi a shrugs.

LYDI A
| didn't see.

ROCHELLE
He was going to his cabin. You know
how nosy Brenda is, she was probably
dying to see it. Ah, the perfect
romanti c get away!

TANNER
Everybody out. Get going, get going!

ROCHELLE
Jeez, hang on, we're not done-

TANNER
Just go, finish tonorrow |It's okay,
don't worry about it. Just go!

He unl ocks the door and whips it open so the girls can | eave.
INT. TANNER S CAR - MOVING - N GHT
Tanner is on his cell phone, |istening.
I NT. BRENDA' S CAR - CONTI NUQUS
Brenda's RING NG cel |l phone sits on her passenger seat.
I NT. TANNER S CAR - MOVI NG - CONTI NUQUS
He lets it ring until her voicemail comes on.
TANNER
Fuck!
(waits for the beep)

Brenda, it's Tanner. Please call ne
back i nmmredi at el y!
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EXT. COUNTRYSI DE - N GHT
Tanner's car flies down a dark, rural road.
I NT. TANNER S CAR - MOVI NG - LATER
He tries to call Brenda again, but voicemail cones on

TANNER
Pl ease, please call ne right away.

EXT. BLANCHARD LAKE - NI GHT

Tanner pulls up to a | ookout point on the | akeside. The
| ake is in darkness. He turns off his headlights.

The | andscape is dotted with a dozen cabins lit up by occupants.
Tanner turns the headlights back on and pul | s away.

I NT. COFFEE SHOP - N GHT

Brenda and Sara sit sharing a piece of pie and coffee.

BRENDA
Can you believe it? Moroccan food!

SARA
He sounds |ike a keeper.

BRENDA
He has acconplished so many things.
He's so intelligent too.

SARA
So did you get a goodni ght kiss?

BRENDA
| sure did. Not too nuch though,
he's a gentl eman.

SARA
That's so cool, Mom He seens great.
But if you get married before | do,
I will have to kill nyself.

Brenda cackles with delight.

BRENDA
Let's not get ahead of oursel ves.
But don't you think Tanner's cute?

Sara takes another bite of pie, smles and nods.
SARA

Absolutely. He's just ny type.
like "ema little interesting.
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EXT. BLANCHARD LAKE - NI GHT

Tanner coasts to a stop before a large cabin. There's a large
SWV parked outside. Not Marty's car. He drives on.

I NT. COFFEE SHOP - NI GHT
Sara spies the bag fromthe boutique.

SARA
So what'd you buy?

BRENDA
Just a little cam sole. Thought I'd
treat nyself.

SARA

You are SO going to sleep with Marty!
BRENDA

Sar a!
SARA

Oh cone on. One date and you're
buyi ng |ingerie?

BRENDA
A camisole is not 'lingerie.’

SARA
Don't be enbarrassed. 1'mjeal ous
actually. Wsh | had soneone to buy
lingerie for.

BRENDA

(si ng-songy)
Tanner's single!

SARA
Wl |, yeah, he's totally ny type,
but he's never asked me out. O
even acted interested.

BRENDA
He's just a little shy.

I NT. TANNER S CAR - CONTI NUQUS

TANNER
(phone to his ear)
Damm it, son of a bitch, nother
fucking hell! Answer your phone!
(beep!)
Call me back Brenda, right away.

Ends the call. He looks into the darkness at another |arge
cabin. A young wonman inside noves by the window. He's
transfixed for a nonent. Turns his head away.



TANNER
Zel i nski, god dam.

He drives on.

EXT. BLANCHARD LAKE - NI GHT
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Tanner drives up to a md-size cabin. Marty's car is there.

EXT. MARTY'S CABIN - N GHT

Tanner's alnost to Marty's door when his cell phone rings.

EXT. PARKI NG LOT - N GHT

Brenda | eans agai nst her car, cell phone up to her ear.

waves 'bye' to Sara who wal ks to her car

BRENDA
Good God Tanner, are you alright? |
| eft my phone in the car. | got

i ke ei ght nessages from you.
EXT. MARTY'S CABI N - CONTI NUOUS

TANNER
Jesus! \Wiere are you?

| NTERCUT BETWEEN BRENDA AND TANNER

BRENDA
["mat my car. Qut in the parking
lot. Wy?

TANNER

Parking lot? At the store? You're
not with Marty?

BRENDA
No, | was having coffee with Sara.
You know, you and her really-

TANNER
Oh Christ, thank god. Jesus.

Tanner treads lightly, skulks away from Marty's door.

BRENDA
You know, for an atheist you sure
mention God and Jesus a |ot.

TANNER
| just thought....

BRENDA
Tanner, what the hell is wong? Are
you okay? Why'd you call ne so many

tinmes?

She

He | owers his voice since he's still close to Marty's door.



TANNER
There was...| had a problemat the
store...but never mnd. | took care

of it. Sorry about all the calls.

BRENDA
Okay. You sure you're alright?
TANNER
Yeah. |'mfine. Talk to you tonorrow.

He starts to sneak down the porch steps.

BRENDA
Ckay, doll. 1've got lots to tel
you. | had a wonderful date wth

your friend tonight.
END | NTERCUT

The cabin door opens, throwi ng bright |ight onto Tanner.

turns, gives Marty a big fake grin.

TANNER
(on phone)
Gotta go.
(to Marty)
Hi !

I NT. MAIN ROOM - MARTY'S CABIN - N GHT
Tanner surveys the room A bit rustic, but |ovely.

MARTY
| told you not to worry about anyt hing.
| already took care of it.

TANNER
Damm, you're fast.

MARTY
Practice nakes perfect. You didn't
have to cone all the way up here.

TANNER
Yes. | realize that now

Tanner gazes outside, stares out at the darkened | ake.

TANNER
So where...?

MARTY
Not the | ake. Lakes are too easy to
drag. I'mnot an idiot. How d you

know where | was?

TANNER
Lydi a nentioned you were going up to
t he | ake.
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He
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MARTY
How d you know which cabin was m ne?

TANNER
| just went straight to the biggest and
ni cest cabin. Knew that'd be yours.

MARTY

Ah.  Smart man. Wne?
TANNER

No thanks. I'mjust alittle...
MARTY

Freaked out ?
TANNER

Yeah! That woman in the store you....
MARTY

Kill ed.
TANNER

Jesus, yeah. | can't even say it!

' mgonna see her face forever now

MARTY
No. You can't live your life like
that. She had to be dealt with

TANNER
How am | going to ever-

MARTY
Cal mdown. You didn't do anyt hing.
| did. You have to trust ne. |If

we're going to help each other, there
nmust be trust.

TANNER
Yeah, but that woman. She wasn't
honel ess or nmentally ill. So what
exactly is your criteria?
MARTY
"Qur" criteria.
TANNER
Yeah, "our" criteria.
MARTY
["mstill working on the manifesto.
TANNER

| know, but I'm confused now |
have questions now.

MARTY
As do I. It seens there's a great
deal | don't know about you.
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Marty, ever the good host, notions to a chair.

MARTY
Have a seat.

It's the tasteful seating area with the plush club chair
we' ve been seeing Tanner sit in as he spills his guts.

MARTY
Make yoursel f confortable. 1'd Iike
to know nore about you. Seens there's
nore to Tanner than neets the eye.

TANNER
| have dirt on you, so you want dirt
on Ime.

MARTY

That's not how I'd phrase it, but....
| NT. TASTEFUL SEATI NG AREA - LATER
Tanner's in the club chair, Marty sits opposite him

MARTY
Tell me about your voyeuristic
proclivities. Do you renenber the
first time it happened? Tell ne
everyt hi ng.

Tanner takes a deep breath. Hangs his head | ow

TANNER
Damaged. |' m damaged.

Marty's attentive gaze encourages nore details.

TANNER
Yes. | think | do renenber the first
time. | guess | was about four or five.

Me and nmy friend Adamwere in his
backyard. W were goofing around....

I NT. LYDIA'S BEDROOM - NI GHT

Lydia sits at her desk, her history textbook open to the
chapter entitled "The Rise of the Third Reich."” Rochelle
sits on the bed, scribbling in her notebook.

Lydia can't keep her attention on her book. She flips ahead
a few pages, scans what's to cone. Not nuch better. Bored
sigh. Chews her pencil. Doodles in the margin

She | ooks at Rochelle, who is still busy taking excessive
notes. Lydia tosses her pencil down.

I NT. TASTEFUL SEATI NG AREA - LATER

Marty furrows his brow. Tosses out an idea.
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MARTY
Is it the risk of getting caught
that turns you on?

TANNER
No. Not at all. God, that's ny
wor st ni ghtmare, getting caught.
You can see why.

MARTY
Fear of intimacy?

TANNER
Then why not just watch porn at hone
i ke a normal guy?

MARTY
Tr ue.

TANNER
Yeah, if you're |ooking for answers,
| don't have any. | don't fucking

know. Wiy only wonmen | don't know?
Wiy do they have to be unaware they
are being watched? Wy don't | want

to fuck themfor real? | don't know
MARTY
Calmdown. |I'monly trying to

understand. You want a sexua
experience with a woman, but w thout
getting personally involved. That's
quite an odd paradox.

TANNER
No shit.

MARTY
Quite a lonely life you' ve set
yourself up for
A glum nod from Tanner.

TANNER
But. ..

He manages a hopeful smle.

TANNER
| guess Lydia has a crush on ne.
Toni ght she kissed ne. It was kind

of a clunsy attenpt to seduce ne |
guess. Before |I knew what she was
doing, we were kissing. | didn't
let it get very far though. | nean,
she's only 19 for god's sake.

He finishes his water. He's suddenly chipper as he realizes...
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TANNER
But part of ne wanted to foll ow
t hrough. That usually doesn't happen.
I never let things get that far with
a woman. But she caught me conpletely
off-guard. And it felt good. Maybe
there's hope for ne yet.

But Marty doesn't junp on the hope bandwagon just yet.
MARTY
Way are you so fascinated with seria
killers? O "mercy killers" in ny case.

Tanner takes a second to adjust to Marty's sudden gear change.

TANNER
I"mnot. | just thought you were
nice so we ended up bow i ng and-
MARTY
Cut the crap. Brenda told ne.
TANNER
She said...?
MARTY

She nmentioned, lovingly of course,
that you were the local serial killer
expert. She adores you, you know.
But she bl ew your cover

Tanner doesn't flinch. He owns it. Nods.

TANNER
I'minterested in psychol ogy, what's
going on in their mnds. | find it

fascinating how they could deviate from
t he norm so nuch.

MARTY
No.

TANNER
No?

MARTY

No, that's not why you're interested.
You are drawn to them because you
relate to them

TANNER
No | don't. I'mnot a serial killer

MARTY
You can relate to the killer because
they stalk their prey...just as you
do. If you can figure out the reason
why they are nessed up, nmaybe you

( MORE)
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MARTY ( CONT' D)
can fix yourself, too. But I'l
tell you Tanner, even if you do find
the answer to that, it won't change
anything. It's who you are.

Tanner's struck silent.

MARTY
You're like ne. Intellectually superior
to the common people. Wiy hope to be
i ke they are? Sinpletons. W both
get off watching people's nost intinmte
nonents. M way is nore intellectual
of course, watching their |ast nonents
of life is a spiritual epiphany.
Whereas yours is purely animalistic.
Primal. But we all pick the nmethods
t hat best suit us.

Marty leans forward in his chair. Delivers the stinger.

MARTY
You lie in wait.

So nuch for Tanner's hopeful nood.

MARTY
You're going to have a long m serable
l[ife if you don't cone to terms with
who you are.

TANNER
Cone to ternms? Just accept that |
vi ol ate women?!

MARTY
These worren - with one unfortunate
exception tonight - never know they're
bei ng watched. How can they feel
violated? It's a victinless crine.

TANNER
Oh nmy god! How can you say that?
How can you justify what | do?

MARTY
Because | GET IT, Tanner! | get it.
| understand how intoxicating it is
to be a wtness to soneone's nost
intimte monents. Sex and death
The two nost raw, soul -bearing things
a person can experience.

A delicious grin spreads across Marty's face.

MARTY
It's mesnerizing to watch. To be so
cl ose as sonmeone is in the throes of
( MORE)
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MARTY ( CONT' D)
leaving this life. To know that I
have hel ped them peacefully transition
out of their mserable fucking life.
Peopl e don't understand us, Tanner.
They can't understand the power we
feel doing what we do.

Tanner's answer barely squeaks out.

TANNER
No, they don't.

MARTY
It's a rush like nothing else, isn't it?

A shaneful pause, then..

TANNER
Yes.
MARTY
Once you taste that, you al ways want
nore. |It's like an addiction.
TANNER

I"ve tried to stop

MARTY
But you can't! You can't because
it's who you are. Wiy try and stop
it? Relish it! Do you think other
people get to taste the thrills that
we do? That incredible rush? Wy
deny such a gift fromthe universe?

Tanner's hel pl ess to answer.

MARTY
Can't you see it? A life wthout
this guilt? No nore shane. You never
hurt anyone. @iilt, shane, fear,
worry...all trappings of the common,
unevol ved man. You're nore than that,
Tanner. Leave all that behind.

TANNER
I want to.

MARTY
Enbrace who you are.

Tanner is struck silent, deep in thought.
I NT. LYDIA'S BEDROOM - NI GHT
Rochel l e ays on Lydia's bed on her stomach doi ng homewor k.

RCOCHELLE
God, | hate freaking history.
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Lydia sits at her dressing table putting eyeliner on.

RCOCHELLE

Did you already finish your essay?
LYDl A

Nope.
RCOCHELLE

Uh, it's due tonprrow, dunbbell.

LYDI A
Not gonna do it.

ROCHELLE
Not gonna...? Wy not?

Lydi a applies nore bl ush.

LYDl A
Hate freaking history. Hate English.
Hate civics. Hate college. Gonna quit.

ROCHELLE
What? Are you serious? You can't
quit just like that!

LYDI A
Actually I can. [I'mgonna apply to
cosnet ol ogy school. Hair and nakeup.

She touches up her lipstick, ignores the reflection of
Rochel | e gawki ng behi nd her.

LYD A
| love it.

EXT. TASTEFUL SEATI NG AREA - N GHT

TANNER
So, | was thinking about those twenty-
seven wolves. How d they'd know
when to stop killing thenf

MARTY
| believe they had the |icensed
hunters call in every hour to get

updat es on whet her or not the quota
had been met. WAs very organi zed.

TANNER
Oh, they kept track, huh?
(pause)
Did you keep track?
MARTY
O what ?
TANNER

Your wol ves.
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Marty shrugs.
TANNER

They al ways say 'a dozen or nore.'
Coul dn't have been that nmany, was

it? You keep track? | nean, a dozen,
that's inpressive, Marty. IFit's
true.

Marty is on the brink of elaborating, but stops. Tanner
brushes it off.

TANNER
Aw, the nmedi a al ways exagger at es.
That's okay, if you didn't really-

MARTY
No, no. They were correct. M final
count was 15.

Tanner plays it casual. Nod of approval.

TANNER
WO w.

G abs a paper and pen fromthe table.

TANNER
Okay, so there's the nurse. There's
t he guy next to your car..

Marty's narcissistic personality disorder can't resist adding
to the list as Tanner wites.

MARTY
El derly bl ack man, foreign accent.

Tanner feigns excitenment, wites it down.

TANNER
Ckay, that's three.

MARTY
Schi zophreni ¢ woman, short dark hair,
about 60 years old. dd man, |ong
white hair, always carried newspapers.

TANNER
Alright, that's five so far

Marty cl oses his eyes to hel p himrenenber
MARTY
Very skinny white guy wi th dreadl ocks.
Bl onde woman with track marks. The
guy who always carried a red backpack.

Tanner stops witing upon hearing 'track marks.'
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TANNER
Wait, wait. The blonde...like, young?
A d? Teenager?
MARTY
No, she was in her forties |I'd say.
TANNER
Ch. Wio el se?
Marty stops.
MARTY
Wait. | know why you're doing this.
You still don't believe nme. You

don't trust that I'mtelling the
truth? You want a list?

Tanner shrugs it off.

TANNER
Just thought it'd be cool to have a
definitive list. Before history
sort of rolls over it.

MARTY
| have the definitive list. Up here.
(taps his head)
That shoul d be enough for you.

TANNER
| was just curious.

MARTY
Curiosity is a good thing. In
noderation. It's not about |ists.

It's about the idea behind our

m ssion. You have no idea how
wonderful this work can be. That
young man | told you about...his was
t he nost beautiful, peaceful death.

TANNER
Yeah, you told ne.

MARTY
Even at his young age, he had a
per manent furrow in his brow, right
here. Life was a constant struggle
for him Imagine living your life
in such permanent confusion.

Marty gets up, gets a bottle of wine. Shows it to Tanner.

MARTY
Look at this. An excellent year.
This was very expensive.

TANNER
So how ol d was this guy?
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Marty struggles with the corkscrew as he answers.

MARTY
| don't know. Md-twenties nmaybe.

TANNER
Was he the youngest one you hel ped?
Did you ever help any teenagers?

Marty finally gets the cork out.

MARTY
Success! Look at that, didn't break
the cork. Um teenagers? No. None
were that young. This nman was
probably the youngest.

Tanner breathes a huge sigh of relief. H's answer at |ast.

MARTY
You and |, we have our struggles,
but we have nonents of peace. W
have gl ori ous nonents of wonder and
under standi ng. Mnents of ecstasy.
Monments of sorrow. But nostly we
live our lives peacefully. Qur worlds
make sense for the nost part. Even
when things upset us, we can
under stand WHY they troubl e us.

Chuckl es as he asks. ...

MARTY
You know how sonetinmes you'll wake
up froma dream and you're really
disorientated? It takes a few seconds
to shake off the weirdness of the
dream and get your bearings.

TANNER
Yeah.

MARTY
| mgi ne never being able to shake off
that confusion. Living it all day
every day. Their lives are a constant
scranbl e of inmages, sounds, voices
that don't nmake any sense. A constant
mental struggle. A living hell.

TANNER
Yeah.

Tanner nods in sincere agreenent. Marty pours two gl asses.

MARTY
After | gave himthe injection, it
took just a few mnutes, but the
furrowin his forehead started to
( MORE)



MARTY ( CONT' D)
| essen. You could practically see

t he confusion | eave his body. It
was t he nost peaceful, wonderful

They savor
f or Tanner.

thing |I've ever experienced.

the monent of clarity. Finally a serene nonment
He takes the glass Marty offers. Marty sits.
TANNER
I can't renenber, what drug did you use?
MARTY
Pavul on.
TANNER
Pavul on? Pancur oni um brom de?
MARTY
Yes.
TANNER

JUST Pavul on? Nothing else with it?

MARTY
No, just one sinple injection.

Tanner's speechl ess for a second, then BELLOAS.

TANNER
Marty! Do you have any idea what
you' ve done?!

Marty's icy stare doesn't affect Tanner this tine.

MARTY
| thought we agreed, | gave thema
peaceful , dignified death

TANNER
No, actually you did NOT! Pancuroni um
brom de is a neuronuscul ar bl ocki ng
agent. It paralyzes all of a body's
voluntary nuscles. Like the |ungs
and di aphragm

MARTY
A nuscle relaxant, | know. It's
used during surgeries. And |ethal
i nj ections.

TANNER
Yes, but never by itself! It has no
sedative or anal gesic effects! But
you can't use your lungs, you suffocatel!

Tanner hops up. Paces frantically.

116.
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TANNER
My god, Marty. |If you give soneone
an injection of pancuroni um brom de
it puts theminto a conscious
paral ysis. Conscious! They can
feel everything! They are w de awake!
It may | ook peaceful, but those people
felt every mnute of their |ong
pai nful death by suffocation

Now it's Marty's turn to be rendered speechl ess.

TANNER
Can you inmagine? You are slowy
suffocating to death, yet you can't
nove. You can't speak. You can't
scream Can't even gasp. You just
have to | ay there, conpletely helpless,
feeling the life drain out of you. To
feel that agony, their air running
out. Inmagine the nmental anguish, the
enoti onal panic they went through as
t hey asphyxi ated to death

Marty renmai ns stone-faced.

TANNER
| can't imagine a nore horrifying
way to die.

Tanner pl ops back down into the club chair. Snide |aughter.

TANNER
What the fuck's wong with me? [|'m
taking noral advice froma serial
killer now?!

MARTY
Mercy killer

TANNER
Mercy?! \What you gave them was the
nost unnerci ful death inmagi nabl e.
Are you so fucking out of your m nd
that you can't even see that? What
you did to those people was atrocious.

MARTY
I"mgetting | ectured on norality by
a sexual deviant. A cowardly rapist.

TANNER
At least |I don't fucking kill peopl e!

A cal mcones over Marty. He sits, crosses his |legs confortably.

MARTY
Tell me. Do | |ooked bothered by ny
actions? | sleep at night. | know

( MORE)
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MARTY ( CONT' D)
I''mdoing God's work. What are you
out doing at night? Hding in the
bushes nmast urbati ng?

TANNER
At | east | have enough of a conscience
to feel bad about what | do.

MARTY
Oh, yes, guilt is a real treasure.
Feels really healthy and nurturing
doesn't it? It's eating you up
i nside. Because you know you can't
stop. You feel unhel pable.

TANNER
That's not...no, | don't....

MARTY
Cone on! A cute little coed wants
to seduce you and you turned her
down. You said so yourself.

TANNER
Not 'cause | didn't want to! Because
she's just a teenager! It took everything

in me to stop!

MARTY
Most nen woul dn't have stopped.
Ni neteen is perfectly |egal.

TANNER
| guess |'mnot "nost men."

MARTY
You certainly aren't. You're both
single, it was nutual and consensual .
And you still couldn't do it.

TANNER
| told you! It's because she's just
a kid! The reason | told you about
[

I

d

n the first place was because

r the first tine in years | felt
ke maybe there was hope for nme! |
wanted to nail her right there!

it
fo
[

MARTY
But you didn't. Because deep down
you know. It's not in you. You're
a voyeur. You prefer tolie in wait.
A deviant. You feel hopeless.

Marty sml es.
MARTY

| don't l|ike hopel ess people. It
( MORE)
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MARTY ( CONT' D)
upsets nme to see people |ike you

suffer. | feel the need to help.
TANNER
(sni de)
Ch really? How can you help nme?
MARTY
| have nmy ways. | vary ny nethods.

Tanner squirms in his seat.

TANNER
You vary your...?

Marty nods. Tanner | ooks around the room

TANNER
What do you nean?

Tanner squirns nore. Sweaty. Mrty stays cool.

TANNER
What, am | gonna get an injection too?

Marty gives a scoffing chuckle.

MARTY
No. No injection. Certainly not.

Tanner's eyes light on his water bottle.

CLOSE UP: His enpty water bottle. He starts breathing hard.

TANNER
Oh god.  You...

MARTY
| what?

TANNER

You fucking did it!
Tanner junps up.

TANNER
Wiat is it? Wiat'd you give ne?!

Tanner runs across the room Not sure where he's going.

TANNER
What did you do to ne?!

He cri sscrosses back across the room Stunbles to the bathroom
I NT. BATHROOM - NMARTY'S CABIN - NI GHT

Tanner slings the nedicine cabinet open.
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TANNER
| pecac!

He sees none. He opens the cabinet under the sink. Rumrages
t hrough. Finds nothi ng hel pful .

Tanner drops to his hands and knees, flings the toilet seat
up. Sticks his fingers down this throat. Vomts nessily,
nostly water.

Marty strolls up to the open bat hroom door, hands in pockets.

Tanner is puking up as nuch as he can. Aimis not high on
his priority list.

TANNER
You fucker!

MARTY
Tanner. You're making a ness.

Tanner's hair is wet with sweat, sticking to his face. His
shirt is wet with sweat and vomt. He's a crunpled m xture
of sobbing and dry heaves.

TANNER
"' mnot fucking hopel ess!

Tanner induces nore vomting, but it's nostly dry heaves now.
He gags and chokes. Snot and tears and spit everywhere.

Marty | eans agai nst the doorframe, watching Tanner coll apsed
on the floor.

A SERIES OF SHOTS, surreal, distorted footage, not "real ":

- Brenda speaks directly to camera, being "interviewed".

BRENDA
Probably commtted suicide. | always
stuck up for him but deep down |
knew he was deeply disturbed. It's

probably for the best that he's gone.
Wade peeks into frane.

WADE
Yeah, himand his "Quiet Shoes."
That's just seriously wong.

- Marty talks to a reporter outside of the store.

MARTY
| tried to steer himright, he just
woul dn't listen. A very disturbed
young man. Shane he's di sappeared.

- Quick shots of the inside of his apartnent. Al his norbid
interests on displ ay.
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SOLEMN REPORTER (V. Q)
...evidence everywhere of M.
Zelinski's sordid interests....
- Lydia's not sad as she tells her story to the canera.
LYDI A
He was a pervert anyway! A Peeping

Tom  And one night he nol ested nme
out on the | oading dock.

Rochel | e interjects.

ROCHELLE
Told you. Freak!

- M. Novotny growms to the interviewer as he shuffles papers.

MR, NOVOTNY
| knew that |long hair was a bad sign.

END OF SERI ES OF SHOTS
Tanner sobs. Painful dry heaves again. Howls his |anent.

TANNER
' mnot hopeless. [|'mnot!

There's absolutely nothing left in himto puke up. H's sobs
subside. He catches his breath. He's fine.

MARTY
Wl | that was quite a show.

Tanner |ooks up at him his face a sweaty, exhausted ness.

MARTY
I'mnot sure if |I'manused or offended.

Marty surveys the mess Tanner made all over the floor.

MARTY

Wiy would | kill you? You're ny friend.
TANNER

Because you think I'ma "hopel ess”

creep. |'m NOT hopel ess.
MARTY

Well, the truth cones out at |ast.

Marty hands hima towel. He cleans his face.

MARTY

Look at this ness. Move.

Tanner pulls himself up to his feet and shuffles aside.
Looks at the vomt-strewn floor.
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TANNER
Sorry, Marty.

Marty gets a roll of paper towels fromunder the sink.
UnrolI's a bunch and rips themoff. Kneels down, starts to
sop up the ness.

MARTY
Hand nme t hose rubber gl oves under
t he sink, would you?

Tanner squats down, finds the gloves, hands themto him
Slides down the doorway froma squat to a sit.

MARTY
You know every type of poison and
toxin under the sun. Exactly what
ki nd of poison did you think you'd
ingested that is flavorless, scentless
and col orl ess?

Tanner is too worn out to respond. Marty continues to scrub
and wi pe down the toilet and fl oor.

MARTY
There's no such thing. You of al
peopl e shoul d have known t hat.

TANNER
| pani cked.

MARTY
You certainly did!
(1 aughs)
Your bottle of water was seal ed, you
yoursel f opened it.

TANNER
| know. Marty, leave it. | nade
the nmess, I'll clean it.

MARTY
No of fense, but no one cleans as well
as | do. I'd just have to redo it.

Tanner |eans his head back agai nst the janb.

MARTY
Your little overreaction didn't exactly
scream 'trust', did it?

Marty grabs bl each fromunder the sink and pours a little
into a plastic bucket. Scrubs the floor.

TANNER
You said you knew how to hel p ne,
t hat you varied your nethods.
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MARTY
From that you assumed | was going to
murder you? |'minsulted. | need
you alive. W have a lot of work to
do. There are so many clients at ny
wor k who suffer so badly.

TANNER
Cients? You nean...?

MARTY
Terminally ill people. O just ones

w th no hope of inprovement. Going
t hrough the books the other day |
counted at | east 17 who are term nal
And that doesn't even count the ones
who are just really old, senile.

Marty stops cleaning for a second.

MARTY

Looks Tanner in the eye.

They need help. W can help them

TANNER

You're never gonna stop, are you, Bennett?

MARTY
W have so many people to

hel p.

Tanner pours nore bl each into the bucket. ..

MARTY

Tanner, stop, that's way too nuch.

I only need a tiny bit.
...enpties the rest of the bottle.
MARTY

You're wasting it. | don'

t hat nuch!

t need

Tanner opens a bottle of toilet cleanser. He stands...

MARTY

Just let me do it. Wat are you doi ng?

TANNER
Hel pi ng.

...and pours the entire bottle into

MARTY
Why are you addi ng-

Tanner | eaps out of the bathroom sl

t he bucket.

ans the door behind him

I NT. QUTSI DE THE BATHROOM DOOR - MARTY'S CABIN - N GHT

Tanner drops his towel on the floor.

Hol ds t he door shut as

he ki cks the towel up against the crack under the door.
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MARTY (O S.)
Tanner! Wat on earth...?!

Tanner pulls harder on the door as Marty tries to open it.
Marty begi ns coughi ng.

MARTY (O S.)
Let me out! Tanner!

Coughi ng gets worse. Pai nful hacking.

MARTY (O S.)
My eyes are burning, let ne out!

Tanner pulls on the doorknob with all his weight. Tries to
bury his nmouth and nose in his sleeve without letting go of
the door. Keeps his eyes shut tight.

MARTY (O S.)
Jesus! Can't breathe! Arrr!

Marty's coughs and gasps turn into angui shed cries of painful
asphyxi ati on.

About 60 seconds is all it takes. Tanner hears the THUD
Silence. He coughs a bit, but doesn't let go of the door yet.

After a nmoment, Tanner picks up the towel, covers his nose
and nmouth. Cracks the door open.

Marty is sprawl ed out, hard to get the door open. Dead or
unconsci ous? Tanner pushes the door harder, peeks in.
Marty's eyes are w de open. Dead.

INT. MAIN ROOM - MARTY'S CABIN - NI GHT

Tanner opens several windows in the cabin, still holding the
towel to his face. He props the front door open.

He rushes back to retrieve his witten list of victinms from
the coffee table. Only then does he run out of the cabin.

EXT. MARTY'S CABIN - LATER

A PUDGY COP stands with Tanner taking notes out by their
cars. A GANGY YOUNG COP stands on the porch | ooking into
t he cabin.

PUDGY COP
(to Gangly Young Cop)
Get away fromthe door! W have to
wait for the HAZMAT guys.

Gangly Young Cop covers his mouth and nose with his hands.

GANGLY YOUNG COP
Jesus! How can that snell so bad?

TANNER
| tried to air it out alittle.
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PUDGY COP
So you were asleep?
TANNER
Yeah. | wasn't feeling good.

threw up in the bathroom then fel
asl eep on the couch.

PUDGY COP

For about half an hour you said?
TANNER

Yeah, | guess. The snell woke ne

up. Then | realized where it was
com ng from

The Gangly Young Cop nods.

PUDGY COP
Yeah, we've seen this before. You'd
be surprised how many housew ves m x
bl each and ot her cl eansers. Pass
out. Usually don't die though.

GANGLY YOUNG COP
You said he had ast hm?

Tanner nods.

GANGLY YOUNG COP
Ch man. In a small, w ndow ess
bathroom .. he didn't stand a chance.

PUDGY COP
Too bad he had the door shut. M ght
have survived ot herw se.

TANNER
Probably didn't want to wake nme up
when he was cleaning. Marty was
nice |like that.

GANGLY YOUNG COP
Way didn't he run out of the bathroon?

Tanner doesn't have an answer.

PUDGY COP
Pani cked maybe?

GANGLY YOUNG COP
Yeah, peopl e panic.

TANNER
They certainly do.

I NT. BREAK ROOM - AFTERNOON

Tanner sits at the table. No book. No snack. Listless.
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Rochel l e and Lydia cone in. Rochelle is md-rant.
RCOCHELLE
There's no way |I'mgoing to | et David
go without ne. That bitch Amanda
w |l be there, she's bad news.

Lydi a sees Tanner, his eyes neet hers. He |ooks terrible.

LYDI A
Hi .
TANNER
Hey.
He | ooks away first.
ROCHELLE

Let's go outside.
Rochel l e I eaves. Lydia hesitates, but then follows her out.

Tanner runs his hands through his hair. Puts his head down
on the table. Coses his eyes. Rests. Nothing but silence
for a nonment.

But then, a soft THUD on the table.

A hand strokes his head. He opens his eyes. A bottle of
water. Lydia smles and | eaves.

He stares at the bottle of water. A peace offering. Sane
brand as the water fromthe cabin. G eat.

EXT. BACK LOADI NG DOCKS COF VAL-U DRUG - DAY

Brenda and Tanner sit on the edge of the dock. She w pes
tears from her eyes.

BRENDA
I finally found a good nman, and the
next day he's dead. M | uck.

Tanner puts his armaround her. She leans into him

BRENDA
Amoni a and bl each? 1've heard that's
a dangerous conbi nati on.

TANNER
Not amonia. Toilet bow cleaner.
That's worse. Hydrochloric acid
m xes with the bleach. Mkes a gas
that's as bad as nustard gas.

BRENDA
Jesus. Poor guy.

TANNER
It's a conmmon m st ake.



She rests her head on his shoulder. He kisses her head.

TANNER
| don't know if this is going to
make it easier or not. But he's not
the man you think he was.

BRENDA
What do you nean?

TANNER
Marty was in prison. For nurder.

She sits upright again.

BRENDA
What ?!
TANNER
Yeah. About 15 years ago. | wasn't

sure it was ny place to tell you. |
mean, he did his tine. But he just
got out of prison recently.

BRENDA

Was it sel f-defense or sonething?
TANNER

No. Not a pretty story. | know it

sounds trite, but you're better off
wi thout him He was bad news.

She sniffs, blows her nose.

BRENDA
| sure can pick 'em

TANNER
I shoul d have sai d sonet hi ng.

BRENDA
It's not your fault. You obviously

had no idea he was bad news when you

met him otherw se you never would
have | et us get involved. You're
not an idiot.

He | ets that one sink in.

TANNER
Aren't 17
BRENDA
No, you certainly aren't.
TANNER
But |'m fucked up, Brenda. | have

Serious issues.
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BRENDA
Vell, then fix yourself. Everybody
can at least try. Sonetinmes you
have to hit bottom before you know
what you're capable of. You either
get back up or stay down.

TANNER
Yep. You hit bottom you're covered
in vomt, and the truth conmes out.

BRENDA
Yeah. | didn't say anything about
vomt though. But | believe we all
have the capacity to change.

TANNER
SUCH a hi ppi e.

I NT. BEST VAL-U DRUG - DAY

FRONT REAQ STERS - Tanner passes through the checkout area
just as Sara passes through going the other way.

TANNER
H Sara.

SARA
Oh, hi! Hey, have you seen ny nonf

TANNER
I think she went on break.

SARA
Oh.  Ckay. Thanks.

They each keep going, Tanner back to the pharnmacy, Sara to
the front door. After a few steps, he stops. Turns back.

TANNER
Hey, Sara?

She spins back around.

TANNER
You |ike music, right?

She nods.
TANNER
There's this cool band playing at the
Di ngo Bar tonorrow night. Wnna go?
EXT. STREET CORNER - DAY

Crazy Yellow Pants is digging through a trash bin. He talks
to a passerby who ignores him
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CRAZY YELLOW PANTS
|''mgoing to Moscow tonorrow to marry
a general's daughter. | gotta find
her buttons or she won't nmarry ne.

He wears no shoes. He's griny and surely reeks. He finds
di scarded broken sunglasses in the bin. He puts them on.

CRAZY YELLOW PANTS
[''mready now.

He | aughs a contented | augh and boogi es on down the street.
I NT. TANNER S LI VI NG ROOM - NI GHT

Tanner studies the unfinished list of victins. Pulls an
encycl opedia of crime fromhis bookshel f.

Flips to a chapter on Bennett Langley. Lays the list inside
t he book. Snaps the book shut.
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