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“The Star of the North” 
 

By Jan Wilson 
 

 
After visiting the popular ice slides one 
winter Catherine the Great gets a radical 
idea that revolutionizes thrill-seeking forever.   
She wants an ice slide that she can ride year 
round.  Yes, Catherine was responsible for 
the invention of the roller coaster!   
 
As serf rebellions simmer and her own son 
plans to dethrone her, Catherine falls in love 
and pursues her folly with wild abandon.   
 
 
 

 
“The pursuit of pleasure must be the goal of every rational person.” 

 

                                                                                                                       ~ Voltaire 
 
 
The Star of the North combines the sprawling scope of Game of Thrones, the Boardwalk Empire 
approach of blending of real historical characters with fictional ones, and the ‘masters and servants’ 
dynamic of Downton Abbey.  As Catherine the Great was the empress of all Russia, and the serfs were 
the slaves of the nation, this is the ultimate upstairs-downstairs of all stories.   
 
The Star of the North touches on the issues of putting the love of a child ahead of your own love affairs, 
pursuing art for the sake of art, fun for the sake of having fun, and the tricky concept of true freedom.    
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 “The Star of the North” 
 
Main Characters 
 
Catherine the Great (actual historical person) (55) -  Empress of Russia from 1762-1796.  She was a 
minor German princess.  Yes, the greatest tsarina ever to rule Russia had not one drop of Russian blood 
in her.  Catherine was a fair, intelligent and kind leader, her people liked her.  Though she was German-
born she immersed herself in all things Russian, learned the language and culture and became as 
Russian as possible.  Under her rule Russia experienced a surge of culture and art, education and 
reform.  She was a believer in the French philosophy of “Enlightened Absolutism” – basically meaning 
that it was best for everyone to be ruled by an enlightened despot than to allow the many mediocre minds 
of a democracy be in charge.  She idolized Voltaire and based her entire reign on his philosophies. 
 
Nikolai (40s) – a ruggedly handsome serf owned by nobleman Igor Veadovsky.  Despite his harsh life he 
maintains an easy-going and likable charm.  Would do anything for his daughter, Anya. 
 
Anya (17) – Nikolai’s pretty daughter, also Veadovsky’s property.  She is in love with a boy from a 
neighboring estate and wants to marry him, but needs Veadovsky’s permission to marry off-estate instead 
of someone from her own estate.  She is a very good seamstress and makes all of Veadovsky’s clothing.   
 
Gregory Potemkin (actual historical person) (45) – The love of Catherine’s life.  It is said that Potemkin 
had great sex appeal, despite his sometimes ‘unruly’ appearance.  Tall, shaggy, with one bad eye and a 
lightning fast wit.  He could be a bit boorish, outrageous, overly dramatic, yet passionate and a great 
military leader.  He would walk around the palace in just a nightshirt with his robe open, hairy chest, long 
hair and bare feet, looking like a wild bear and loudly crunching on radishes or beets.  Catherine turned 
into a lovesick schoolgirl around him in the initial stages of their affair.  Today it is believed that he was 
bipolar.  Great military genius, eventually became Field Marshal of the Russian Army. 
 
Paul (actual historical person) (30)  -  Catherine’s son.  Delicate, not attractive, had a pug nose due to a 
childhood bout of typhus.  Immature, insecure and at odds with his mother his entire life.  Jealous of her 
many lovers; they got all the attention he never got.  Very loving to his young children and wife.  
 
Igor Veadovsky (50s) – Foppish and vain minor nobleman and landlord.  Owns several hundred serfs, 
including Nikolai and his daughter Anya.  His land and home are not impressive, but Veadovsky gains his 
status from his exquisite clothing that others see when he goes into St. Petersburg.  He seeks one thing 
in life:  more status.  
 
Anna Protasova (actual historical person) (40) – Catherine’s lady-in-waiting and closest confidant.  Was 
also known as “The Tester” – she would “test” potential lovers for Catherine when she was ready for a 
new “favorite.”  Anna was devoted to Catherine and very trustworthy.   
 
Voltaire (actual historical person) – Great French philosopher, part of the ‘Enlightenment’ movement.  
Corresponded with Catherine the Great for 15 years until his death, she considered him her greatest 
teacher.  They never met in person.  He is already dead during the time of our story – Catherine 
occasionally ‘has conversations’ with him in her mind when she needs to sort through her feelings.  He 
can ‘appear’ as any age, though when Catherine corresponded with him he was 69 years old, and he was 
83 when he died.   
 
Felix Yurasov (30s) – A wealthy nobleman and landlord.  He owns a very grand serf theater, but he is 
abusive and cruel to his serfs, particularly the females.  He used his serf theater as his own surreal sexual 
playground, and the females serfs were his own personal harem.  (Yurasov is based on the real-life 
Prince Nikolai Yusupov).   
 
Kira (17) -  A pretty serf girl who sings in Yurasov’s theater.  She does not want to be onstage, but she 
has a nice singing voice and she must do as she’s told by her owner.  She wants to be with fellow serf 
performer Yuri, but the male and female serfs are not allowed any interaction whatsoever offstage 
because Yurasov wants to keep the females all for himself.    
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Nina (18) -  A serf in Yurasov’s household who longs to be onstage.  She is idealistic about being a 
performing serf, she thinks it will be all glamorous and is blind to her owner’s lecherous true intentions. 
 
Olga (30s) -  She also belongs to Yurasov, she is a matron who looks after the performing serf girls. She 
is extremely strict and does not allow anyone any freedom.  Generally disliked by all the girls.   
 
Viktor (50s) – A performing serf owned by a kindly landlord, Menschikov.  He truly enjoys acting and is 
better than most serfs who only perform by force.   
 
Ludmilla (50s) – Viktor’s down-to-earth wife, who also is a great actress.  She has no aspirations of 
fame, she simply enjoys her craft.  
 
Vladimir (30s) – Also owned by Menschikov.  He’s learned great acting from Viktor and Ludmilla and is 
anxious to expand his horizons.   
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 SEASON ONE 
 
INTRODUCTION TEASER 

 
The great French philosopher Voltaire sits at his desk in his library 
admiring a portrait of Catherine the Great.  He turns to the audience.  “I 
never got to meet Catherine the Great before I died.  Though we 
corresponded for more than 15 years.  She had just come to the throne 
of Russia when she first wrote to me.  Over the years I taught her 
everything I could about my Enlightened Philosophies.  She became a 
true Enlightened Autocrat.”   
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
“Russia has been responsible for many things over the years.”  He pours himself a shot from a bottle of 
vodka.  “Some ancient.”  He shows us the shot glass, then downs the shot in one.  Takes a moment to 
recover.  “And some…(his voice still strained from the potent vodka shot)…more recent...”  He picks up a 
matryoshka doll.   
 
“The nobility in Russia were rewarded with land and serfs for their military service to the state.  Serfs – or 
“souls” -- were essentially peasant slaves that lived on the lord’s land -- hence the name ‘landlord’ -- and 
took care of the crops and livestock.  The landlords depended on the serfs’ labor for income.  These 
estates could be small, or they could be thousands of acres.   A landlord might own 100 serfs, or a 
million.  Life for a serf was difficult and harsh.  Only slightly better than being a slave.  Many landlords 
were cruel and abusive to their serfs.” 
 
Voltaire opens the matryoshka doll, a smaller doll is inside.  
 
“In 1762 Catherine’s weak and childish husband, Tsar Peter III, released all nobleman from their duty to 
serve the state.  Even though they were no longer required to work, the nobleman retained all of their 
rewards for service, their land and serfs.  The serfs however did not receive their expected reciprocal 
freedom.  In essence, Peter freed the nobility but kept the serfs indentured.  Not surprisingly, Peter only 
ruled for six months before he was unceremoniously forced off the throne by the people.”   
 
“Since the nobility now had no duty to serve in the military, they found themselves with more free time out 
on their country estates.  They found their salvation in the theater.  Not acting in them, but building them.”   
 
“During Catherine’s ‘reign of enlightenment’ her aim was to greatly enhance Russia’s culture, art, 
architecture, and entertainment.  Theater was very popular, and many of the landlords built private 
theaters on their estates.  Acting, singing or performing of any kind was considered far beneath the 
aristocracy.  They adored the theater, but would never stoop so low as to actually appear onstage 
themselves.  So who would run these theaters and appear onstage?  Their serfs of course!“ 
 
Voltaire takes his time, opening up smaller and smaller matryoshka dolls.  Lines them up on his desk as 
he continues...   
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“Serfs would be forced to perform, learn lines, sing songs, dance for the pleasure of their landlords and 
their guests.  Landlords would try and outdo each other by having the biggest and best theaters created 
by famous architects with state-of-the-art features onstage.  At one time there were roughly 170 serf 
theaters in Russia.  Some of these privately owned theaters rivaled the royal court theaters, both in size 
and quality.   
 
“It was a contradictory existence for the serfs.  They were sometimes freed from their menial tasks of 
farming or cooking and often gained an education they might not have otherwise received, and some of 
the serfs became genuinely cultivated artists and performers.  Yet their lives were also harshly 
constrained.  Shunned by the other non-performing serfs for being ‘privileged’, yet not accepted by the 
aristocracy they entertained, many theater serfs lived their lives in this lonely social gap.”   
 
“Russian country manors were often miniature replicas of the autocratic state, with the landlord acting as 
tsar and presiding over his people with absolute and arbitrary authority.  Women were especially 
burdened since they often doubled as concubines or staffed private harems.  The line separating sex and 
dance was notoriously thin.  For example, Prince Yusupov liked his female serfs to undress onstage at 
the end of performances and whips and canes were favored props.” 
 
“Serf theaters were very strange, sensual and surreal places.  But the Stanislavsky Method of acting was 
born in serf theater, as were the seeds of the classic Russian ballet, and this was the beginning of theater 
in Russia, and it lives on in the great theaters of Russia and Europe today.”  
 
“Catherine’s hands were tied when it came to freeing the serfs.  Like me, she believed that it was morally 
wrong to enslave anyone.  But she depended on the nobility to secure her position on the throne, and the 
nobles relied financially on their serfs to work their land.  If Catherine freed the serfs, the nobility might 
withdraw their support and dethrone her.  As a German-born woman who technically wasn’t entitled to the 
Russian throne on which she now sat, this was a risk she couldn’t take.  She considered her inability to 
free the serfs her greatest failure as a monarch and as a human.”  
 
Close up of last tiny matryoshka as he sets it down on the desk.  
 
 
 
“After years of war with the Turks, serf rebellions and the death of her most recent lover, Catherine was in 
great need of a pleasant distraction.  A popular wintertime pastime in Russia were ice slides.  
Magnificently tall, perhaps 80 feet high, with a steep slope down covered in a thick sheet of ice.  One 
would sit on a block of ice and shoot down the slope.  Devilishly dangerous.  Personally I would never 
have dared tried it, but it was quite an adrenaline rush I’m told.  It was here at the ice slides that Catherine 
got one of the most radical and fun-loving ideas of her reign.”	  	  
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Voltaire pours another shot of vodka and carries it with him as he strolls across the room.  “Yes, she was 
one of the greatest Enlightened Autocrats history has seen.  She transformed St. Petersburg, in the land 
of snow and wolves, into one of the most cultured capital cities in the world.  I considered Catherine ‘The 
Star of the North.’”   
 
He approaches a large table by a window that streams in 
sunlight.  On the table sits a model of the modern day Cyclone 
roller coaster.   
 
“But in my humble opinion the most delightful thing about 
Catherine the Great is that she was responsible for the 
invention of the roller coaster.”   
 
He releases the tiny model cart from it’s perch at the top of the 
coaster.  “To ‘The Star of the North!’”  He downs the shot of 
vodka. 
 

 
The DEAFENING ROAR of a modern day roller coaster and the SCREAMS 
of the riders accompany our slow motion POV descent as the tiny model cart 
plummets us down the steep rails and we fade into blackness as we plunge 
into the depths of the tunnel. 
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PILOT (2-Hour Opener) 
 

    
 
St. Petersburg, Russia.  June, 1784.  Our story opens with glimpses of Catherine’s (55) lavish, but 
somewhat boring life at court at the Winter Palace.  Wakes up early, reads and writes letters, meets with 
advisors, sometimes her senate.  She lunches with different groups of people each day, depending on 
whoever needs her attention the most.  Though she has unlimited wealth, jewels, palaces and gorgeous 
gowns, in truth, tedious matters of state take up most of her time.   
 
One of the bright spots of her day is the time she spends with her current young “favorite”, her lover 
Alexander Lanskoy.  At 26 years old he is less than half her age.  After a particularly boring slew of 
meetings with her advisors she cuddles up with Lanskoy.  They discuss the newest poems both of them 
have read and playfully argue about which ones were good, which were bad.  Catherine is anxious to get 
out of the palace.  She suggests they go out to visit Felix Ivanovich Yurasov’s grand theater on his estate.  
Lanskoy adores the theater, but he asks if he may stay home as he has a sore throat.  She mothers him, 
tucks him in, and tells him to rest, she will take her lady-in-waiting Anna Protasova to the theater instead 
of him. 
 
Catherine’s son Paul (30) comes to the palace to visit his two young sons, Alexander (7) and Constantine 
(5) who are being raised by Catherine and her court.  They’ve clearly missed their father and they play 
and wrestle together.  Paul’s childlike and immature personality meshes perfectly with playtime and his 
young boys, all three are nearly at the same maturity level.  Unfortunately, when dealing with adults 
Paul’s maturity level remains the same as when he plays with his boys.  Paul and the boys line up tin toy 
soldiers and play on the lovely polished wooden floors.   
 
Catherine watches the scene with her closest lady-in-waiting Anna Protasova (40).  Paul rolls around on 
the floor, giggling with his kids.  Catherine laments, “That which makes him a good father will make him a 
poor tsar.”  Little Alexander says something clever.  Catherine perks up.  “Ah, there!  That is the next tsar 
of Russia.”  Anna’s pretty, young niece Elizabeth (23) sits nearby.  She looks up from her needlepoint to 
see who Catherine is referring to.  Seven-year old Alexander.   
 
When it’s time for Paul to leave the boys cry and whine.  They want to go with him, but Paul reminds them 
that it has to be this way – Grandma is an Enlightened Despot – she knows best when ruling the country 
and raising the grandchildren.  The kids do not quite catch his sarcasm, even when he adds “Even though 
she didn’t even raise her own child.” 

 
That night Catherine and her small entourage go to 
Yurasov’s theater.  It is a grand theater, especially 
considering it a private theater built into his own 
palatial home.  The crew, the performers, the staff are 
all serfs owned by Yurasov.  The actors all use the 
common acting technique:  wild arm gestures, loud 
over-enunciated words, and they say their lines 
directly to the audience instead of the other 
characters.  Catherine notices that all of the female 
serf performers are very young and attractive.   
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The overacting is enjoyed by all.  Yurasov oversees his kingdom from a private box seat.  Curiously, a 
whip hangs on the wall behind him.  Catherine’s entourage occupies another private box.  
 
Yurasov gestures toward a male and female serf onstage and casually mentions to his wife “I’m thinking 
of marrying Galina off to Sergei once she turns 20.  What do you think?”  She responds, “Oh not just yet.  
She’s the best cook we have.  I hate to break in another one.  Marry Sergei off to Elena instead.”  The 
serfs are toys for them to play with.   
 
One of Yurasov’s young serfs is young Nina (18).  She has sneaked into the back of the theater and is 
entranced with the performers with stars in her eyes.  Kira (17) is performing onstage, singing a short 
song in a gorgeous costume.  Nina, in very shabby clothes, is clearly not supposed to be there and she 
sneaks out before she’s caught by her owner, Yurasov.   
 
Off-stage, but with a perfect view of all of the performers is a female prompter, in her mid-forties. 
Catherine leans over the edge of her balcony seat a bit to watch this prompter.  One of the female 
performers has obviously said a wrong word, though not noticed by the audience.  The prompter scribbles 
a furious note on her papers.   
 
During intermission Catherine notices the prompter enter Yurasov’s box and whisper to him, shows him 
her notes.  He grabs the whip and is gone.  Though a small orchestra plays music during the intermission 
the audience cannot help but hear the sounds of whipping and the cries of a woman.  After intermission 
the serf actress is a bit more hesitant with her lines, afraid to speak one wrong word. 
 
Catherine congratulates Yurasov on his play, and mentions the whipping.  Yurasov downplays it, oozes 
his charm and maintains that they are his property and he knows how to discipline them.   
 
After the play the female serf performers are led back to their quarters by their matron, Olga Borisovna 
Radirovich (30s).  She is quite strict with the girls, not a shred of freedom is allowed to them.  The girls get 
ushered straight from the theater to their quarters and are allowed not one second of interaction with 
anyone else before they are sequestered into their rooms.  Olga is more strict than a prison guard and 
about as friendly. 
 
Back at the palace Catherine checks in with Lanskoy.  His sore throat is worse.  She kisses him on the 
forehead, places a request for the doctor to come in the morning, then retires to her own room. 
 
Days later, Lanskoy is dead.  (Modern doctors have studied his symptoms and suggested that he 
probably died of diptheria.)  Catherine is inconsolable.  She weeps for days.  She thought she found the 
companion that was going to stay with her into her old age.  She cannot bear to say goodbye – she 
refuses to allow Lanskoy’s body to be buried.  Her lady-in-waiting Anna tries to convince her, reminding 
her that it is June and the sweltering Russian summer will ravage his body.  Still Catherine refuses.  She 
mourns for months. 
 
November.  The palace doctor tells Catherine’s lady-in-waiting Anna that Lanskoy’s body is rotting and 
the gases inside the body are causing it to bloat and the corpse will burst soon.  The body must be buried 
soon.  Anna says she knows what to do. 

 
The Crimea – western Turkey, 1300 miles south of 
St. Petersburg.  Catherine has recently annexed 
this land from the Turks, and the Turks were none 
too happy about it.  Enter General Gregory 
Potemkin (45).  His long hair is wild and unruly, he 
looks as if he got dressed in a hurry.  He has one 
bad eye, sometimes covers it with a patch.  (His 
outrageous behavior and mood swings would today 
be diagnosed as bipolar.)  He charges into our story 
larger than life on a horse in his military uniform, 
with his soldiers lagging behind.  His horse comes 	  
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to an abrupt halt high above the bay.  There are Muslim villages below.  His companion worries that the 
Turks are not going to be very welcoming to them.  Potemkin reminds him:  this territory is still Muslim and 
Catherine intends to keep it that way, she doesn’t want to disturb or change the culture or religion of its 
people.  But Russia was in desperate need of a southern port so they could continue their importing and 
exporting year-round, something their northern ports didn’t allow because they freeze over in the winter.  
Keeping a firm hold of the Crimea is crucial to the survival and expansion of Catherine’s empire, and he is 
her loyal servant until death!   
 
At dinner Potemkin is handed a letter from Anna Protasova which tells him that Catherine still will not 
allow ‘the boy’ to be buried.  She is inconsolable and no one else seems to be able to make her feel 
better.  Potemkin leaps up from the table, startling the other men.  He shouts “My empress needs me!” 
and he’s off like a shot.  His valet tries to keep up, asking if they should wait until morning to leave but 
Potemkin’s already tossing his belongings into a case.  He’s off within minutes leaving his traveling 
entourage of at least ten men struggling to keep up. 
 
A week later, Potemkin bursts into the palace.  He is treated with nearly the same reverence and respect 
as Catherine by most of the palace staff.  He makes a beeline for Catherine’s quarters and plunges in 
without knocking.  “Matushka!” he bellows upon seeing her.  (“Mother” in the context of her being “Mother 
of Russia”, the empress.)  She brightens immediately upon seeing him.  They embrace.  She cries, a 
mixture of sadness and relief.   
 
With Potemkin at her side, Lanskoy is at last put to rest.  It is November, there are already snowflakes 
beginning to fall.  Potemkin makes a crude comment to Anna about poor Lanskoy’s torso bursting open.  
Anna winces.  Potemkin then apologizes. ”I’m sorry, I forgot that you and he once…”  She dismisses his 
concern.  “Just part of my duties.”  “We ask much of you, don’t we?” 
 
At the Yurasov theater the serfs are rehearsing for a new play.  Since the serfs are not allowed to read or 
write, learning their lines is a laborious task.  And with the threat of whippings unless word-perfect 
hanging over their heads, it is not a joyous undertaking.  The prompter reads the line out loud.  The serf 
does her best to repeat it.  This process is repeated endlessly until the serf memorizes all her lines.  One 
of the young males serfs, Yuri (19) crosses the stage nearby, in Kira’s eyeline.  She turns, sees him.  
Their eyes meet.  Unfortunately this is a punishable offense!  The prompter smacks Kira with a small whip 
akin to a riding crop.   
 
As they begin a rehearsal Kira and Yuri are allowed to look at each other onstage but only as it’s part of 
the play.  The prompter – and their strict matron Olga Borisovna – stand nearby watching to make sure 
the eye contact ends once the scene is over.   
 
Nina, still working as a housemaid in Yurasov’s huge manor longs to be onstage, but must content herself 
with singing to herself as she does her daily chores.   
 
Winter 
Paul and his wife Maria visit the palace so they can be with their two young sons.  Maria has brought with 
her their one year old-daughter Alexandra and their newborn daughter Elena.  Maria is content to watch 
her sons from a settee with the girls, but Paul rolls around on the floor with the boys.   
 
Catherine and Gregory Potemkin watch the scene from afar.  Potemkin constantly jokes with nearby 
servants and advisors, loudly and wildly.  His rambunctiousness begins to annoy Catherine, she tries to 
tell him to please sit and be quiet.  He challenges her.  If she can quote a Bible verse about the virtues of 
being quiet, he will be.  She cannot.  She finds the Bible more dogmatic than spiritual.  He offers the 
answer himself.  “Proverbs 29:11 - A fool uttereth all his mind: but a wise man keepeth it in till afterwards.”  
She offers, “Exactly.  You quote the Bible to annoy me.”  “I love the Bible.”  “You mean you love to quote 
the Bible.”  “I almost became a monk!  I was lured out of my monastery by your womanly charms.”  “Yes, 
that and the promise to co-rule the world.  Or at least part of it.”  “Speaking of which…”  “Let me guess.  
You’re anxious to conquer the Crimea.”  “Only at the request of my empress.”   “Crimea now, Greece 
next.”  She nods to her small grandchildren.  “Alexander will rule Russia, and Constantine shall have 
Greece!”  “With a name like Constantine, there’s no other fate for him, is there?”  “Precisely why I chose 
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that name for him.”  “You chose the grandchildren’s names, you raise them in your palace.  What part 
does their father play?”  She watches Paul scooting around on the floor.  “The buffoon.”  
 
Later, Catherine stops to lovingly admire a bust of Voltaire in a niche in one of the hallways.  “My dear 
Voltaire.  How I’ve missed our conversations.  Only you would understand.” 

 
Catherine sits in a boring meeting with advisors.  Her 
attention drifts down to the floor.  The highly polished 
parquet wood floor.  This sparks a memory:  she’s a 15 year-
old grand-duchess-to-be in this very palace, not yet married.  
She and her maids-in-waiting and young chamberlains, all 
just rowdy teenagers, are romping in one of the music halls 
of the palace.  The girls toss the large cushions on the floor, 
the boys put the harpsichord lid on it.  The girls hop on the 
makeshift sleigh.  They scream with delight as the boys push 
it and it ZOOMS across the wood floor.  “Do it again!  Do it 
again!”  The other boys and girls slide across the floor in 
their stockinged feet.  A droning advisor snaps Catherine out 
of her reverie, back to boring reality.  She gazes out the 
window as the snow falls, blanketing the city. 

 
A rugged, yet handsome serf Nikolai (40s) looks out the window of 
his rustic tiny home at that same snowfall.  He smiles.  His 
daughter Anya, 17, laughs.  She knows why he’s so happy about 
the snowfall, so he can go get his adrenaline fix at the ice slides.  
He says no, the ice slides means he can earn some extra money 
so she can marry her sweetie, Misha (20) who sits with her.  
“Assuming Veadovsky will let me marry off the estate.”  “He will,” 
he assures her.  “I’ll make sure of it. 
 
Catherine decides to go out to the theater again, though sadly 
without Lanskoy.  She decides to try something new.  They go to the small, out-of-the-way estate of 
Arkady Menschikov, a minor nobleman who has a small, plain theater.  She takes Potemkin with her, and 
her lady-in-waiting as usual.  They are mortified at the basic conditions, the rough, plain stage, minimal 
sets and simple costumes.  Very unimpressive.  They are surprised, however, when Menschikov 
announces this his serfs are about to perform a tragedy when simple comedies and musicals are the 
norm.  They can’t help but snicker at the lack of glitz in this bare bones theater as the middle-aged actors, 
Ludmilla and Viktor, come onstage.  Anna takes in the plain stage and whispers, “Not as attractive as 
Yurasov’s, for sure.”  Potemkin snickers, “The theater or the actors?” 
 
The actors perform this tragedy.  There is no wild gesticulating.  No loud voices.  Never once do the 
actors speak to or acknowledge their audience.  At first Catherine and her group are confused.  Potemkin 
asks “Do they know the play’s begun?  When are they going to start acting?”  Catherine suppresses a 
laugh, tries to politely watch.   
 
But as the play commences, it is soon clear that Ludmilla, Viktor, and a younger actor Vladimir (20s) are 
mesmerizing.  Realistic.  Moving.  Emotional.  They are real actors.  But like nothing Catherine’s ever 
seen. 
 
At the end of the play Catherine, Anna and Potemkin are stunned, motionless, tears in their eyes.   
 
Menschikov later explains “Tragedy is rarely attempted, presumably because it is assumed that it is 
beyond the powers of serf actors.”  He goes on to say that he thinks that is quite ironic because “Who 
better understands suffering and tragedy more than our serfs?”  This comment cuts Catherine to the 
bone, though that was not Menschikov’s intention.   
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Back on Yurasov’s estate Misha is at home with his parents (40s) and sister Sveta (18).  Their home is a 
small serf’s home.  Misha’s mother tries her passive-aggressive best to try and convince Misha that it 
would be so much easier if he would marry a girl from this estate instead of Anya.  She doesn’t seem to 
add love into the equation.   

 
Catherine stands inside the nearly-completed 
Hermitage Theater, adjacent to her palace.  
The theater is connected to the palace by a 
large enclose bridge that spans a small canal.  
This is her own private theater, and the 
finishing touches are being put on it as her 
troupe of Imperial actors begin rehearsals for 
the inaugural play.  She watches them from 
the back, unnoticed.  She can see the 
beginnings of the standard dreadful overacting 
as the actors begin.  She sighs.   
 

Later over dinner, Potemkin and Catherine discuss her new theater.  She has a new plan.  Catherine 
says, “Theater is the school of the people, and it should be directly under my supervision.”  [famous 
quote]  She says that Lanskoy would have loved the Menschikov serfs’ performances.  He would have 
wanted her to do this, to revolutionize the theater world.  She is going to change the plans.  Instead of the 
usual comedy, she’s going to have them start the season with a tragedy.  Potemkin teases her.  “Oh, 
you’re going to revolutionize the art of acting, are you?”   
 
Days later, the good serf actors Ludmilla and Viktor are back to their regular duties on their kindly owner’s 
estate.  They are shocked and worried when Menschikov approaches them and tells them that the 
empress was at their last performance and would like to see them at the palace. They are scared to death 
that they’ve offended the empress. Their play was a bit ‘scandalous’, perhaps she took offense.   
 
Yurasov gets wind of something going on at the new Hermitage.  Catherine assures him that she is 
planning a very lively little musical comedy for her first play that is sure to delight everyone.  Yurasov, not 
wanting to be outdone by her, announces to his serf troupe that they too will do a ribald comedy.   
 
Nina contrives to be cleaning in Yurasov’s library when he is in there and she finally catches his attention 
with her singing.  She pretends to be embarrassed that he overheard her little tune.  He’s impressed.   

 
After sitting through another endless boring meeting about matters of state, 
Catherine is left alone for a moment.  Catherine notices the long open stretch 
of hallway in front of her.  Polished to a high shine.  Tempting.  She takes her 
shoes off and in her stockinged feet is about to take a running start into a slide 
when a lady-in-waiting grabs her.  The lady-in-waiting is so relieved, “You could 
have slipped!”  Fun aborted.   
 
Paul and Maria visit their sons again at the palace.  As they play, Alexander 
asks him “When you were a boy did you live with your daddy?”  Paul says no, 
and when the child is out of earshot he adds “Because Grandmama had him 
murdered.”  Maria begs him to not say such treasonous things.  But he is 
insistent.  “She has no right to be on the throne.” 
 

Catherine wants to go have some fun.  It’s been six months since Lanksoy died.  
She occasionally goes out in public incognito with a small entourage.  Though 
paintings and statues of her exist, most of her subjects would not recognize her 
in public if she was dressed down and without fanfare.  She goes to the public 
ice slides intent on having a little fun.  Potemkin is uncomfortable with her going 
out like this.  But as usual, though she’ll listen to his advice she won’t always 
abide by it.   
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Surprisingly, her small group does not look out of place at the ice slides.  The nobility love this form of 
entertainment and there’s a mix of nobles, serfs and peasants here.  Experienced guides will, for a small 
fee, guide your block of ice down the sometimes dangerous slide.  Her entourage insists that she hires 
one.  
 
Catherine meets Nikolai and is immediately taken with his rugged charm and warmth.  He has no idea 
who she is.  She climbs aboard the ice ‘cart’, and he kneels behind her, ropes in hand to guide them.  
They ZOOM down the ice, dangerously fast, a thrilling ride.  Nikolai expertly guides her to a safe stop.  
She absolutely loves it.  But they flirt, he’s charming, she’s enticed.  She insists on another ride. 
 
At the bottom of their second ride they are both laughing and exhilarated.  He can see she truly 
appreciates the adrenaline rush.  “I know something else you’d love.”  He mentions that he once 
discovered something by accident – while riding his horse on his landlord’s (his owner) land he was going 
very fast and went over a small hill with a sudden drop, and it was exhilarating.  He describes what 
viewers will understand is the “airtime” you feel on a roller coaster when your stomach does a flip flop at 
the top of a hill right before descending.  He sensuously likens it to the feeling you get when you are 
waiting for your lover, excited and nervous, and you suddenly see their face – your stomach does that flip 
flop.  Catherine, a love junkie, can relate for sure.      
 

 
 
Igor Efimovich Veadovsky is also at the ice slides.  A minor nobleman in his 50s, fastidiously dressed.  He 
keeps his eye on Nikolai, who as a serf is Veadovsky’s property.  He notices that his serf and Catherine 
interacted.  Veadovsky recognizes Catherine, though Nikolai does not.  Veadovsky smells an opportunity 
for brown-nosing.  He uses the excuse of knowing Nikolai to ‘accidentally’ interrupt the couple, pretending 
to need to speak to Nikolai.  He sends Nikolai off on an errand and graciously accompanies Catherine 
back to her small entourage.  He reminds her that he owns the estate that adjoins one of her estates, so 
they are in fact neighbors.  She is not impressed with his transparent attempt to schmooze her.   
 
Meanwhile Nina has made progress in her attempts to move from being a household serf to a performing 
serf for Yurasov.  She is now allowed to sing onstage with Kira, whose life she has coveted for so long.  
The two girls become friends, which is easy living in such close quarters with no contact with anyone else 
other than several other serf actresses.  Nina is still very idealistic about being a performer.  She says her 
role model is the famous serf Praskovia Zhemchugova, known as The Pearl.  She is a singing serf about 
Nina’s age who is the talk of St. Petersburg, especially since her owner has fallen in love with her and will 
surely free her.  Nina has very idealistic visions of The Pearl’s life.  Kira says nothing to burst her bubble.   
 
Kindly Menschikov’s wonderful serf actors Ludmilla, Viktor and Vladimir are saying their final goodbyes to 
their families, sure that they are about to be exiled to Siberia by the empress.  There’s no other reason 
the empress would summon them.   
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Later, while out riding her horse on her estate she sees a small hill.  Her entourage is startled and 
confused when Catherine suddenly charges off alone on the horse at a full gallop for no reason.  She 
builds up her speed, heads for a small knoll, and goes over the small crest at full speed.  She gasps and 
laughs as, sure enough, she experiences that “airtime” that Nikolai spoke of.  Exhilarating!  
 
Full of fear and dread, Vladimir, Viktor and Ludmilla get their audience with Catherine days later, and they 
are knocked for a loop when they realize why they are there.  Catherine was so impressed with their 
performance – beyond anything she’s seen in any other bigger, nicer theater, even the imperial ones –  
she wants them to discuss their technique and work with some of the actors of her new Hermitage 
Theater.  They are speechless, and so relieved!    
 
Nikolai is at work on Veadovsky’s estate.  His tinkering with the tools and makeshift alterations to the 
farming equipment shows his natural aptitude for engineering, despite his lack of education.  A fellow serf, 
Dmitri (50s), watches him, amazed.  Dmitri isn’t the sharpest tool in the shed, so Nikolai patiently explains 
what he is doing, clearly demonstrating each step of the task as they go.   
 
Veadovsky approaches and brings up the fact that they ran into each other at the ice slides.  Nikolai, 
thinking that his owner disapproves of his ‘moonlighting’, explains that he is a guide at the slides in order 
to earn extra money.  Since his wife died many years ago, Nikolai must earn the money himself.  
Veadovsky takes offense at this.  “Are you saying I do not provide adequate support for my souls?  I’m a 
bad owner?”  Nikolai quickly offers that he is earning the money to give directly to him.   
 
Veadovsky reminds Nikolai that his wife died too, so he knows what that is like.  In a rare moment 
Veadovsky and Nikolai are bonded.   It’s clear to them, death is indiscriminate about your social status. 
 
Nikolai’s daughter Anya (also Veadovsky’s property) has fallen in love with a boy from a neighboring 
estate, and Nikolai is earning the money to pay for her ‘departure fee’ from Veadovsky’s estate.  
Veadovsky informs him that fifteen rubles is not enough to compensate for losing a lifetime of work of an 
excellent seamstress.  “She does not have my permission to marry nor leave the estate.”  This news 
distresses Nikolai.  But Veadovsky adds, “It’s a compliment to your daughter.  Look at this stitching!  Such 
exquisite work.  So I’m afraid I won’t be agreeing to a departure fee.  Not that you could afford it anyway.  
Why must she marry off-estate anyway?  Tell her to marry someone from this estate instead.”  
 
One of Nikolai’s fellow serfs, a large, gruff man named Radomir Sergeiovich, (40s) waits for Veadovsky to 
leave, then mentions that he heard a rumor that Veadovsky’s wife did not die, but she left him and he’s 
too embarrassed to admit it.  Radomir grumbles about being owned by such a foppish man, how 
ridiculous it is.   
 
Kira goes to the kitchen of the performing serfs quarters for a meal.  Though they all belong to Yurasov, 
the household serfs scorn Kira and accuse her of getting special treatment from their owner, she’s a 
spoiled pet with a pampered life in her turret.  Olga will not let Kira have one second of freedom, she must 
go straight back to the performing girls’ quarters. 
 
Catherine leads the Menschikov serfs 
from the palace to the nearly finished 
Hermitage Theater and as they enter into 
this gorgeous room they are 
overwhelmed. The serfs enter this room 
and are stunned by it’s size and beauty 
and begin to gush about how amazing it 
would be to put on a play here.  
 
Catherine says “My dears, this is only the 
lobby.  Your theater is in here…” 
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The serfs are speechless.   
 
Back at the palace later Catherine tells Potemkin and Paul about how thrilling the ice slides were.  
Potemkin worries about her doing such frivolous things, tells her there are many injuries on the slides.  
He’s relieved when she mentions that “the ice won’t last forever.”  He thinks this means her interest in the 
dangerous ride will wane, but he is wrong.  She tells him that she intends to create an ice slide on the 
grounds of one of her summer homes so she can enjoy the ride year-round.  “An ice slide?  In the 
summer?  The slide is made of ice.  The cart is made of ice.  This idea is madness.  I love it!”  Potemkin 
pounces on this idea with wild abandon.  Her son Paul thinks this is a wonderful idea and, 
uncharacteristically, encourages her to figure out a way to construct a year-round ice slide.  Catherine 
tells them, “And I know just the man who can help us design it.” 
 
Anya happily buzzes around her father Nikolai over dinner.  She will be able to see Misha soon, she is 
going to go visit him on the Yurasov estate tomorrow.  She can’t wait to marry him!  Nikolai smiles and 
nods, he says nothing, but his worry is difficult to hide.   
 
As Paul leaves the palace with his wife, Maria, he gleefully tells her that his mother’s ice slide idea is 
preposterous and if she continues with it it could be the last straw for the public, it could be the thing that 
brings her reign to an end.  Maria, who is a very kind woman, expresses her uneasiness at his ill feelings.  
But he has an all-purpose excuse to explain his hatred of his mother:  she contrived to have his father 
killed, and then to make matters worse, the throne should have come to him, but she stole it from him.  
He should be emperor.   “So you encouraged her ice slide idea.”  “Oh yes.  I shall encourage this idea all I 
can.  I shall encourage her right off the throne.” 
 
 
EPISODE 2 
 
Catherine stops into the Hermitage Theater to see how the visiting serf actors are doing.  She implies that 
she will pay them for their time.  When they mention that all their money goes to their owner she says that 
she already compensated Menschikov for the loss of labor he’s enduring, and perhaps if they earned a 
few extra kopecks their owner wouldn’t know about it.   
 
Wanting to know a bit more about the plight of the serfs she asks them if they are treated well by their 
landlord.  They say yes actually he is very decent to them.  She accidentally refers to him as their “owner” 
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then corrects herself, “landlord.”  She learns that Ludmilla and Viktor are husband and wife.  She tells 
them that for their stay in St. Petersburg she will arrange for them to stay in lodgings near the theater.  
The troupe arrives.  The serfs are left to face a stage full of imposing Imperial actors. 
 
Back at the palace Catherine lets Paul and Maria know that she will soon be making arrangements to 
have their daughters Alexandra, age one, and newborn Elena raised in the palace.  Maria nearly loses it, 
on the verge of tears, says that it was nearly unbearable that she was not allowed to raise her sons, but 
now the daughters too?   Maria politely suggests that she and Paul could live in the palace to be near the 
children.  Catherine coolly dismisses this idea and asks “Are you suggesting you aren’t happy with 
Pavlovsk, magnificent home I gave you?”  Paul and Maria back off the issue.  Catherine later refers to her 
son and his wife as “heavy baggage” to Potemkin.  
 
Much to the surprise of the serfs the imperial actors are not full of contempt and jealousy, but full of 
questions.  Catherine had relayed their performance to them.  They want to know…how did you affect 
such realism?  How do you get into the characters so deeply?  How did you convince the audience that 
the experience was actually happening?  It’s all so radical! 
 
At Yurasov’s grand theater Yuri can’t resist a touch during rehearsal, a kiss on Kira’s hand.  But they get 
caught.  Olga makes sure Yuri is whipped for it.  And she makes sure that Kira knows that Yuri was 
punished for it as a way of making sure Kira stays in line. 
 
Nikolai is brought to Veadovsky’s not-so-grand home.  Veadovsky is putting the final touches on a tiny 
model ship.  There are other miniatures on display.  The hobby of the bored and rich.  Veadovsky informs 
Nikolai that Nikolai has been summoned to the royal palace.  Veadovsky plants himself firmly in Nikolai’s 
business, he wants to know why. Nikolai is stunned that he’d be summoned.  It seems incredible to think 
that the empress would even know of his existence.     
 
Game nights at the palace were special nights.  Catherine would invite perhaps a dozen or so guests to 
her private quarters for card games, charades, any type of fun games.  She insisted that everyone remain 
casual and speak to her no differently than they’d speak to each other.  They were not to stand up when 
she entered or stood up, they were to remain informal.  It is during this game night that she mentions to 
Potemkin during a game of whist (cards) that she intends to make sure Yurasov’s big play is a disaster.  
She finds his treatment of serfs cruel.  Potemkin brings up the painful topic of freeing the serfs, something 
Catherine’s been unable to do during her reign.  She considers it her greatest failing.  But making sure 
Yurasov’s play doesn’t succeed will bring her joy – at least she can make sure those poor serf girls don’t 
have to continue their performances.  She also admits to her guests that she never bonded properly with 
her son.  This leads to a FLASHBACK… 
 
Flashback to 1744.  Catherine is 15, freshly arrived in Russia from her native Germany so she can marry 
16 year-old Peter, the heir to the Russian throne.  She’s lonely and ignored by Peter in her new country.  
“I was nothing but a broodmare, but my infantile husband wouldn’t touch me.  Of course I got the blame.  
The empress thought that it was me who was rebuking Peter because he was not handsome at all.”  Poor 
innocent Catherine is not even sure at first what causes pregnancy and has no idea how to make it 
happen, no one will discuss it with her.  “This went on for nine years.” 
 
Flashback 1753 – Paul’s aunt (Empress Elizabeth) hints that if Catherine doesn’t produce a child the 
empress might not have a need for her, she could be replaced.  When she confided in the empress that 
Peter wouldn’t touch her, it was hinted that she should have a lover and get pregnant that way.  “The 
empress was desperate for an heir, she didn’t care where he came from.”  Sergei Saltykov was 
Catherine’s first lover. (The first of many!) 
 
Flashback 1754 – Paul’s birth – an heir is finally born!  Empress Elizabeth is thrilled to have the baby 
born.  Elizabeth, who was childless herself, took newborn Paul minutes after his birth and left Catherine 
behind, she was not needed anymore.  Catherine was literally left behind on the mattress on the floor 
unattended with no water or help for hours.  She didn’t even get to hold her newborn son.  She saw him 
only twice in the next several months.  And soon her lover Saltykov wanted nothing to do with her 
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anymore.  Her child was taken away, and now that they had an heir, they didn’t need her anymore, they 
could get rid of her.  Paul was nothing but a constant reminder of pain for Catherine.   
 
Potemkin points out that she’s doing the same thing to Paul that the empress did to her – steal her 
children.  Catherine rationalizes, the empress didn’t know what was best for the children, I do.  Potemkin 
tactfully suggests that maybe that’s not entirely true.  If she didn’t raise her own children how does she 
know how to raise someone else’s?  She dismisses this.  How can she trust such a childish man to raise 
the future tsar of Russia?  “All those ridiculous pretend soldiers and military drills.”  Potemkin says “Surely 
you don’t disapprove of the kids’ tin soldiers?”  She says no, she’s referring to the REAL troops he plays 
with.  “Has his valets and cooks dress up as soldiers and marches them around.  I’ve seen him do it out in 
the courtyard.  And he insists on dressing up in Prussian uniforms!  He’s obsessed with Prussia.  After my 
death my son will try to turn Russia into a Prussian province.”   
 
Yurasov visits his current favorite performing serf girl, Marina, in her “special room”.  It’s the private room 
reserved for the top performer.  Private so that Yurasov can use her as his personal sex slave at any time 
with complete privacy.   
 
Back at the Hermitage Theater Viktor describes seeing a performance when he was young that changed 
his life.  He saw Porfirey Merchersky act in his serf theater – he was one of the few owners who deigned 
to actually go onstage with his serfs.  Merchersky used natural movement, a minimum of gestures, and 
spoke in a normal tone of voice.  “Instead of being lectured to or hearing a speech I felt like I was really 
experiencing it as the actor was experiencing it.”  (Merchersky is credited as the actor who started this 
new method of acting that was studied and eventually became referred to as the Stanislavsky Method.)  
 
Paul visits his children once again at the palace.  Constantine and Alexander play with toy soldiers, and 
Paul lies on the floor with them, fully engaged in the game.  Constantine’s toy soldier marches up to 
Alexander’s little figurine and says “I fight for you, my emperor!”  Constantine makes his toy bow to 
Alexander’s, who replies “I will lead us into victory!”  Paul chuckles and interjects his own toy into the 
group.  “What about me?  Shouldn’t I be the one you boys bow to?”  “No, Grandma says Alex will be tsar 
next.”  This comment stops Paul cold.  “What exactly did Grandmama say?”    
 
Nikolai starts his trek to the palace, still clueless as to why he would be asked to go there.  
 
Viktor asks one of the Imperial actors to do a short scene.  “Show me a scene of despair.”  The actor 
does an over-the-top monologue to the group, loud and dramatic.  Viktor is unimpressed.  Then Viktor 
suddenly looks sad, and tells them “That reminded me of the time when my father…” and he goes on to 
tell a tragic story that makes the other actors really upset.  When he finishes one dares to ask “Oh my 
god, really?”  “No!  Not really!  But I made you believe it…feel it, didn’t I?  That’s theater.” 
 
On the appointed day at the palace lowly serf Nikolai is introduced to Her Majesty, Catherine II, Empress 
of Russia.  He of course now knows that he already knows her.  She informs him that she wants to build 
an ice slide of her own, but somehow have it run year-round.  He seemed to really know his stuff at the 
ice slides, what other information does he have?  He’s confused.  “An ice slide?  Year round?  The slide 
is made of ice, the cart is made of ice.”  “Yes, yes, I know.  But there must be a way.”  The wheels in 
Nikolai’s nimble and creative mind immediately start turning.  
 
 
EPISODE 3 
 
Catherine and Potemkin sit by a fireplace.  He studies maps of the Crimea, reports from his men.  
Catherine reminds him of the love letters they used to write, how passionate they were.  He grunts and 
turns his attention back to his maps.  She retrieves a pile of old letters.   
 
In voiceover, Catherine hears Potemkin read these old letters.  [real quotes from the letters of Potemkin 
and Catherine]  “There is nothing more precious to me than life, and mine is sincerely devoted to Your 
Majesty.”…“My beloved and priceless matushka, I kiss your tender little feet.  Come to me so that I might 
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calm you with my infinite caress.”…“Run to me, I am waiting for you in your bedroom.  My soul hungers 
for you.”…“I’m kissing and caressing you in my mind.”…“I shall go through fire for you.”   
 
She looks to him now, loudly chomping on a radish as he pours over a map.   
 
But the letters quickly devolve from romantic to pedantic.  “With all my heart I wish you many happy 
returns on your name-day.”…“Please be certain of my absolute friendship for you as I am of your loyalty 
to me.  May you be successful in all things.”  
 
It gets worse.  “Enclosed is a roster of troops for the territories bordering Sweden from which Your 
Majesty may see the degree to which its numbers make it sufficient…”   She skims the letter, looking for 
any romantic passages.  “…back to the subject of shipbuilding, you will see from my list...”  
  
Now Potemkin picks the traces of radish out of his teeth with a toothpick. 
 
Irritated, she flips to another letter.  ““I received a watermelon as big as Turchaninov, if not bigger.  You 
couldn’t see him behind the watermelon as he carried it into my room….”  She tosses the letters down, 
exasperated.  She needs passion now, and it’s not going to come from Potemkin.   
 
Nina returns from taking a bath to the room she shares with Kira and a few other girls.  Kira immediately 
hides something from Nina.  When Nina tries to see what it is Kira gets flustered and says it’s her turn to 
bathe and she leaves, taking the mysterious object with her hidden in the folds of her dress.  Judging by 
Kira’s distressed exit, it’s a very elicit object.   
 
At their small rustic home Nikolai watches his daughter sew by candlelight one night.  She sews and 
embroiders happily, unaware that her gift as a seamstress will rob her of the love of her life.  Anya gushes 
about her fiancé Misha, she will embroider his wedding clothes as a gift.  Nikolai nods and says that 
sounds wonderful.  He smiles at her with fatherly love, but regards Veadovsky’s overly gaudy article of 
clothing she works on with disdain. 
 
Nikolai is surprised when Veadovsky knocks on his door.   Anya is panicked, his item isn’t ready yet.  
Veadovsky says not to worry, he’s actually there to speak to her father.  They go outside for privacy. 
   
Veadovsky is suddenly rather accommodating and chummy with his serf.  He wants to know why the 
empress wanted Nikolai at the palace.  Nikolai explains that Catherine wants an ice slide, a “sliding hill” at 
one of her summer homes and thinks that he’s the man to help design it.  Veadovsky is perplexed.  “An 
ice slide?  In the summer?  But -”  “Yes, I know, I know.  The slide is ice, the cart is ice.”   
 
By the end of the short conversation Veadovsky changes his tune about Anya’s departure fee.  “There is 
something you can do for me that might make me more amenable to losing Anya.”  Veadovsky wants 
Nikolai to finagle a place for him on the ‘sliding hill’ team.  Veadovsky has no skills of use for the project, 
but knows Nikolai can make it happen.  Nikolai asks why Veadovsky would want on the team.  He knows 
Catherine often lavishly rewards those in her service.  He is tired of using his clothing as his sole means 
of impressing the other nobles.  Veadovsky is clearly after more land, more serfs, a palace, a title 
perhaps.  He must raise his status.  This goal mortifies Nikolai, but this is his owner – he has no choice.  
Anya will be able to marry Misha, so it will be worth it.   
 
At the Yurasov estate, Nina sneaks into the bathing area and searches the pockets of Kira’s dress as it 
hangs on a peg.  She finds the item, the only item in her pocket:  a small book. 
 
Potemkin tells Catherine building this year-round ice slide is not a good idea – can she afford to seem 
frivolous with so much political unrest recently?  Potemkin warns her, gently:  “One word, my love:  
Pugachev.” 
 
FLASHBACK 1774 – Ten years ago.  The first war with Turkey ends, Russia is the victor.  It is a cause 
for celebration, but something else is brewing on the horizon.  An uneducated Cossack named Yemelyan 
Pugachev began a serf rebellion that came ridiculously close to unthroning Catherine.  “Ridiculous” 
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because the illiterate, coarse, dark haired, dark-skinned 32 year-old Cossack was claiming to be 
Catherine’s dead husband Peter, who was a delicate, fair-skinned, blonde who would have been 46 years 
old.  Pugachev claimed he was Peter, who was in fact not dead, but miraculously survived and had been 
in hiding and is now coming back to take the throne back from Catherine who stole it from him.  His 
attempt was laughable at first, but the serfs were ripe for rebelling so they pretended to believe him in 
order to have a leader for their rebellion.  And Pugachev needed a cause, so he agreed to make this 
rebellion about their abolition.  Catherine and her court laughed at him at first, but this ridiculous rebellion 
grew to a rebel army of nearly 30,000 men and nearly dethroned her.   
 
At the same time that Pugachev’s Rebellion was gaining ground, the romance between Catherine and 
Potemkin was about to reach its peak.  Potemkin returned from the south expecting to be welcomed into 
Catherine’s open arms as her next favorite, but the Pugachev situation had her worried and distracted, 
she put Potemkin off for a short time.  But in his overly dramatic way, Potemkin took this as a rejection 
and retreated to a monastery vowing never to return.  Only after Catherine sent her lady-in-waiting with 
promises of a new relationship – and partial ruling power -- to the monastery did Potemkin’s histrionics 
subside and he joined Catherine at the Palace.  Their white-hot passion ignited.   
 
At a Russian Orthodox church in an unfashionable part of town Catherine the Great marries Gregory 
Potemkin with two other witnesses sworn to secrecy.  This is one of the biggest secrets in history.  (end of 
flashback) 
 
As Catherine’s memory of Pugachev fades she can only comment, “I cannot let fear control me and rob 
my life of pleasure.”   
 
Catherine takes a walk outside to clear her head.  She rambles around the small garden beside the 
palace.  Suddenly Voltaire – who died five years ago -- falls into step with her.   
 
She admits to Voltaire that she has always thought that the serfs should be freed.  He mocks being 
mortified!  “Don’t let your devoted nobles hear you say that!  They’ll send you back to Germany and have 
the buffoon on the throne before you reach the border.”  He agrees that it is immoral to enslave another, 
but he reminds her that all the nobility that support her being on the throne rely on their serfs and if she 
tried to free them, the nobility would withdraw their support and kick her off her throne and Paul will rule.  
She admits that as much as she longed to free the serfs, the timing was not right.  Russia was not ready 
for serf emancipation yet.  He suggest that sometimes even just the whiff of a rumor is enough to trigger 
events.  Decades ago people made the wrong assumption that she had her husband emperor Peter 
murdered.  “That wasn’t true.”  “Doesn’t matter.  Some bells you cannot un-ring.”  “I am the empress of all 
of Russia.  If anyone can un-ring a bell, it’s me.”  As they continue their walk he offers his last bit of 
wisdom for the moment, “Democracy merely propagates the idiocy of the masses.”  She stifles a chuckle.  
She adds, “I shall be an autocrat, that's my trade; and the good Lord will forgive me, that is his.” 
 
Days later, Anya visits Misha at his parent’s home.  Misha’s cranky mother makes the visit uncomfortable 
for Anya, subtly belittling her and implying this inter-estate marriage is a bad idea.  Sweet Anya simply 
sits and endures her bitter comments.   
 
Catherine and Nikolai visit the site of the future sliding hill – the Oranienbaum estate north of St. 
Petersburg.  They survey the snowy countryside on horseback.  They break away from the others for a 
few rare minutes alone.  He is a bit nervous in her presence, but her flirtatiousness begins to put him at 
ease.  As they view the land around the Oranienbaum Palace he asks why she chose this site.  She 
alludes to it being an area full of negative emotions, and she wants to obliterate them and replace them 
with her new fun sliding hill.  

 
Over the crest of the hill Paul’s mock troops are lined up like 
Paul’s personal toy soldiers.  They practice their maneuvers 
under their mock leader’s orders. 
 
Catherine and Nikolai take a break, leaving their horses behind.  
They wander through the snowy wonderland.  The stark bare 
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trees splashed against the gray snow-laden clouds is a frosty, yet romantic setting.  Catherine shares her 
concern that some of the public might think this idea is not serious enough, not a project befitting an 
empress.  Nikolai soothes her worry, tells her that life without fun and passion isn’t worth living.  Surely 
her subjects wouldn’t begrudge her the simple pleasures in life that everyone deserves?  They share their 
first delicious kiss.   
 
The next day Catherine publicly announces the new project.  Paul maintains his façade of support, 
smiling and nodding at the news.  Then she specifies the location – the grounds outside of Oranienbaum 
Palace.  His personal military camp!  He cannot believe his ears.   
 
Nina confronts Kira about the book.  Kira admits that she knows how to read.  Nina is excited by this, but 
Kira is worried that her secret is out.  Kira begs her not to let Olga know.  Nina doesn’t understand what 
the big deal is, won’t Yurasov be happy that she can learn her lines by herself now?  “Yurasov will beat 
me if he knows I can read and write!”  Yurasov is so afraid to lose control over his serf girls, he thinks if 
they can write love letters to the serf boys they will want to marry and leave the troupe.  She can admit 
she can read and write someday after Yurasov chooses her husband for her.  
 
Catherine checks in with the Menschikov serfs in her private theater, they assure her that the ‘acting 
lessons’ are going well.  She asks a favor of Vladimir.  He is to go visit Yurasov’s theater and quietly 
spread the word that she is spending huge amounts of money on the sets, bringing in special set-makers 
from England, and buying the best fabrics from France for the costumes.  He raises his eyebrows, 
impressed.  “No, dear, I’m not actually doing all that.”  “Oh, I see…you want me to lie.”  “How about we 
say I want you to act?”  He smiles, that feels more comfortable to him.   
 
Nikolai is working outside of one of Veadovsky’s barns.  Other serfs mill around, some of their small 
children run around and play with small toy wagons on some patches of earth bare of snow.  Though 
Nikolai is working on the task at hand, it is clear his mind is elsewhere.  Eventually the noisy children 
destroy his concentration.  They send their tiny toy wagons down a small embankment, the bumpy terrain 
causes them to scatter in all different directions.  Nikolai catches a few of them before they get underfoot 
and hands them back to the kids.  Back to his chores.  He’s distracted again when he hears the rolling of 
another toy cart – he gets ready to catch the runaway toy again.  But this time as the toy rolls downhill it 
sideswipes the wall of the barn, which steadies the toy’s course.  Nikolai watches it roll smoothly and 
quickly to the bottom of the hill where it gently lands at his feet.  A eureka moment for Nikolai.   
 
Days later, Paul fumes as he oversees the dismantling of his own private playground.  The cooks, maids, 
and various servants that masquerade as his “troops” go back to the real duties now that the silly games 
are over.  Paul grumbles to his men about his mother trying to end his military career.  “We’ll see who 
ends who.”    
 
 
EPISODE 4 
 
Anya and Misha spend more time together, and it is precious time.  Since they live on different estates it 
can take the better part of a day to travel from one to the next.  They don’t waste these visits.  They walk 
in the rural landscape, precious time alone.  Misha’s sister Sveta seems a bit jealous of their relationship.  
Sveta is 18, but very plain, doesn’t exactly attract the boys.   
 
After Anya returns home, Misha goes to the Yurasov theater where in addition to his regular serfly chores 
he has to occasionally work backstage.  He helps with the carpentry or whatever labor is needed.  As 
Misha works backstage Vladimir wanders in.  With his naturalistic acting abilities he easily convinces 
many of the other serf performers that Catherine’s play will be much better because she’s spending so 
much money on costumes and sets.  Word spreads fast, and soon it reaches Yurasov’s ears.   
 
Catherine formally introduces Nikolai to her court, and to the team of planners and engineers, including 
Catherine’s favorite architect Antonio Rinaldi (70s) from Italy.  Though skeptical at first, Rinaldi is 
convinced to design this project, now officially called “Sliding Hill”.  It is Nikolai’s input that convinces 
Rinaldi that this could be a great endeavor.  Nikolai explains that it’s not the ice that makes it fun, it’s the 
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speed, the sheer drop.  Don’t need ice for that.  The others scoff, how will you accomplish that?  Are 
these educated noble courtiers expected to listen to this lowly serf?  Nikolai expands the idea of the toy 
wagon:  if they use a cart that is slotted into a huge groove they can control the direction of the cart safely 
down the hill.   
 
As Nikolai explains his idea to her court, Catherine watches him with admiration, with pride.  With lust.   
Potemkin sees that familiar look in her eye.  He sighs.  This is not going to be a good idea on so many 
levels.  Potemkin seems irritated…but not at all jealous.   
 
At Yurasov’s grand theater, a pretty young seamstress, Natasha (20s) is loaded down with costumes, and 
she is hard at work.  Yurasov drops a pile of new sumptuous fabrics near her and tells her that she is to 
redo all of the costumes with these new fabrics.  She looks at the huge pile of now-worthless costumes 
she had made.  It makes her want to cry.   
 
Yurasov then goes onstage and examines the set, which looks very fancy and gaudy.  “No, this won’t do 
at all!  Tear it down!”  The weary serfs can’t believe they have to tear down a perfectly good set.   
 
Back at the palace -- Veadovsky lingers nearby until Nikolai reluctantly brings him into the fold.  Nikolai 
uses the excuse that Veadovsky would be helpful simply because it would help to have another member 
of the nobility supporting the project.  Catherine privately jokes that Veadovsky barely qualifies as nobility.  
“He’s one hair’s breadth away from being a blacksmith.”  But Catherine does notice his fine clothing.  
“Though he does dress impeccably.” 
 
Veadovsky feels that the other nobles are questioning the need for his presence.  He offers to make a 
detailed scale model of the new ice slide project.  They seem happy with that, and his presence is 
tolerated. 
 
Nikolai assures Catherine that if he follows his advice her coaster can go three times faster than a horse.  
This immediately gets her attention.  “Faster than a horse?  At a full gallop?”  “Three times faster.”  This of 
course seems insanely fast and exciting to them!  This news frightens the others, but it makes her all the 
more excited to see the project completed.  At this time in history there was nothing that could go faster 
than a horse.  
 
Potemkin pulls Catherine aside, advises her not to pursue this affair with the handsome serf.  She tells 
him, half-joking, that he is quite presumptuous to tell his tsarina what to do.  Not wanting to be scolded, 
Potemkin jokes, “My love, remember Ephesians 5:22-24.  Wives, submit to your own husbands, as to the 
Lord, for the husband is the head of the wife even as Christ is the head of the church.”  Not to be 
outdone, she coolly retorts, “In this case however, your wife was appointed by God as empress, and any 
challenge to the empress is an insult to God.”  He corrects her, “My secret wife.  And don’t forget 
Hebrews 13:4.  ’Let marriage be held in honor among all, and let the marriage bed be unpolluted.’”  “You 
left our marriage bed of your own volition,” she snaps.  He kisses her hand and says, “But I never left our 
marriage.”  She cannot stay irritated with this charmer.   
 
Elizabeth has tagged along with her aunt, Anna.  Elizabeth too has noticed how nice Veadovsky dresses, 
and she’s smitten.  She’s inexperienced at flirting, so not very skilled at hiding her crush on Veadovsky.  
Though much too old for her, Veadovsky asks someone who she is and is told she is the niece of lady-in-
waiting Anna Protasova.  He doesn’t seem impressed with that information and loses interest 
immediately.  
 
Though Nikolai’s just a serf, the architect Rinaldi and his crew are eventually won over by his intellect, 
charm, and natural talent for engineering and physics.  At first Nikolai is ashamed that he cannot read or 
write, but as the educated men ask him questions and listen to him he realizes he’s not so dumb after all.  
Nikolai doesn’t know who Isaac Newton was, doesn’t know the terminology of the laws of physics, but as 
he explains his design to the men they realize he is talking about “kinetic energy vs. potential energy.”  
Nikolai is a bit embarrassed that he didn’t know these terms.  A few men mock him, such as Veadovsky, 
but the wiser ones appreciate his natural talents and listen to his input.  One of them in particular, a 
stately-looking engineer named Parajanov (30s) feels very bad that he accidentally embarrassed Nikolai.   
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Weeks later, Potemkin pushes Catherine’s patience to the limit.  Though initially enthusiastically 
supportive about the project, he’s suddenly changed his mind and throws a moody fit like a child.  
(Though unknown at the time, he’s having a bipolar depressive episode.)  His sudden and severe 
behavioral changes frustrate her.  “Your moods!”  He begs her to drop the project and let him find her a 
better lover instead.  “Haven’t I always served you well in this capacity?  The public already thinks you 
need constant lovers to help you rule, what do you think the nobility will do when they find out your new 
‘co-ruler’ is a serf?!”  “YOU are my co-ruler!”  “But they don’t know that!  They believe whatever favorite 
shares your bed shares your throne.”  “That’s not true and you know it.  My favorites have never held any 
sway over political matters.  You made sure of that, you picked them yourself.  You know why I need 
them.  I cannot go for even a single hour without love.” (one of Catherine’s most famous quotes)  “Which 
is worse my dear, them thinking you cannot rule without a man, or that you cannot be without a man’s 
love?” 
 
Anya excitedly tells her father Nikolai that Misha keeps describing Yurasov’s theater to her, and how 
grand it is.  Misha said he would tell his owner how great she is with sewing so once she marries Misha 
and moves to his estate she can put her seamstress skills to use there.  She wants to make some 
gorgeous dresses, instead of the male-only things she is forced to make now for Veadovsky.  Nikolai is 
pleased with this, they celebrate how she can really go “all out” soon. 
 
And at Yurasov’s estate, the current costumer Natasha is hard at work in a backstage room on the 
massive task set before her.  She works late into the night trying to catch up.  Yurasov slinks into the 
room, locking the door behind him.  She hears the click of the lock.  She tenses.  She is his property and 
he is about to abuse his ownership rights, but luckily for Natasha, the overworked set-makers make a 
loud commotion, something crashes down, and Yurasov bolts out of the room to see what calamity has 
happened onstage.   
 
Paul storms into Catherine’s private quarters barking, “Is it true!?”  Catherine is unprepared for the blunt 
question and her hesitance to reply only fuels Paul’s anger.  “You plan on removing me from the line of 
succession?!  You think a seven year-old will be a better ruler than me?!”  “Heavens dear, I’m not 
planning on dying quite yet.  Alexander won’t always be seven years old.”  Not exactly a denial of Paul’s 
accusation.   
 
As Paul storms out of the palace he passes Potemkin.  Paul demands the truth from Potemkin, demands 
to know if it has been put into writing.  “Is there an official decree?!”  Potemkin refuses to answer directly, 
but does comment, “Does your mother seem like the type to do things by halves?”  As Paul stomps off, 
“She’s made my own son my rival!”  As Paul’s tantrum fades down the hallway Potemkin adds, “And you 
have been hers.” 
 
 
EPISODE 5  
 
Nikolai and Catherine steal away one night with the help of a lady-in-waiting who covers for her absence 
with excuses of headaches and the need for privacy. It’s an evening of incognito peasant fun.  Nikolai 
takes Catherine to a tavern that he frequents and shows her what life is really like away from the palaces.  
Though a bit shocking for her at first, she loves it.   
 
She has a great time letting go since no one knows who she is.  She sees the true Nikolai, what he’s like 
when he’s not being overly polite at court.  It only makes her more attracted to him.  She gets to observe 
and interact with regular people.  Not just serfs, but peasants and townspeople.  Nikolai admits he doesn’t 
think this affair is a good idea, it could potentially ruin her.  She dismisses his worry as sweetly romantic.   
 
Sweet but dimwitted Dmitri is there too, but he never figures out who Catherine is.  He even asks her to 
dance with him – and she does!   
 
During this evening out, Nikolai introduces his daughter to Catherine.  Anya does not realize that this is 
the tsarina at first.  In the spirit of the “slumming it with the peasants and serfs” evening, Catherine allows 
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Anya to speak to her woman to woman.  Anya complains about her future mother-in-law, how she 
constantly puts her down and treats her badly.  Catherine shares with Anya her advice, something she’s 
used to great effect both in politics and love:  “Praise loudly, scold privately.”  (One of Catherine’s most 
famous quotes.)  “Shower even your enemies with praise in public, and when you criticize them, do so 
only in private.  They will feel flattered by your praise, inclined to like you more, then feel grateful that your 
criticisms were done quietly and not in public.  This will gain you their respect, their loyalty, and 
sometimes even their love.”   
 
As the night goes on, Anya realizes who Catherine is.  Anya is stunned, but the two have bonded and 
Anya does not give away Catherine’s identity.  
 
Catherine and Nikolai make love tonight for the first time in Nikolai’s tiny serf house.    
 
Late that night after sneaking Catherine back into the palace Nikolai makes his way home across the 
estate on horseback.  He stops and looks at the landscape ahead illuminated by moonlight an idea strikes 
him.  “Hills!” 
 
 
EPISODE 6 
 
Nikolai is with Rinaldi and Veadovsky.  He’s excited about his new idea.  Rather than the slide being a 
straight ride down, Nikolai wants to build ‘hills’ into the slide.  This is a radical idea.  Ice slides have been 
one straight shot downhill for hundreds of years.  But he knows there is enough downhill speed so that 
the cart can make it up another smaller hill, then the rider gets another ‘free’ ride.  And perhaps even 
enough speed for a third hill.  Rinaldi isn’t that impressed.  It’s not exactly a bad idea…but is it 
necessary?  Nikolai tries to explain that the transition between reaching the top of the hill, cresting it, then 
plummeting down again is like no other feeling they can imagine!  Still, Rinaldi is stone-faced.  He’s just 
not sure.   
 
Nikolai has Rinaldi on the back of a horse and they gallop at full speed across the countryside.  They 
approach a small hill, fly up it at top speed, crest it, then rush down the steep other side.  Rinaldi cannot 
contain his exhilaration at the “airtime” and howls at the top of his lungs!   
  
Veadovsky is irritated.  Now with the added hills he’ll have to rebuild the entire model. 
 
“Sliding Hill” is coming right along.  Veadovsky has made a new working model, and it looks magnificent. 
To accommodate the incredible length required to allow the cart to slow to a halt, the model is over ten 
feet long. 
 

 
 
Veadovsky’s clothing again gets compliments from the team, which swell his head even more and feed 
his lust for prestige.  Nikolai watches proudly as Rinaldi excitedly shows the others the new hills built into 
the model, and moves the cart along with the glee of a child and explains how wildly radical these new 
hills are.  The men understand now.  “Ah yes, the moment of changeover from potential energy to kinetic 
energy at the crest makes the ride…”  Nikolai interjects.  “FUN.  It makes the ride more FUN.”  The men 
seem hesitant to acknowledge such a frivolous word.  Unimpressed.  Rinaldi looks at Nikolai, gives him a 
secret nod. 
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Once again, Nikolai gallops at full speed toward the hill – this time with one of the other men as his 
passenger.  He looks terrified! 
 
The other men stand watching from nearby as the horse disappears into the distance.  Seconds later they 
hear the normally restrained man hoot and holler as they crest the hill.  The other men stir and mumble 
excitedly.  One particularly stodgy one tries to hide his excitement to go next, saying, “Perhaps I should 
see what all the fuss is about.” 
 
In Yurasov’s theater Nina and Kira watch from the wings as Yurasov’s top pet performer Marina sings 
onstage.  Nina wants that spot.  “Isn’t she too old to still be performing?”  “Yes, she’s 22!” Kira answers.  
“Time to move on, Marina.” Nina says quietly.  Olga catches the girls dallying, and threatens them with 
physical violence if they are ever caught doing so again.  Olga ushers them off to their rooms.   
 
Paul makes an unexpected announcement to the public.  He proclaims that he was going to build a 
hospital for the peasants and serfs so they could receive free medical care.  However, the money was 
diverted from his hands to the Sliding Hill project.  He’s still reliant on his mother for funds, so there’s 
nothing he can do – the free hospital will not be built.  There is a huge public outcry.  Veadovsky smells a 
coup.  “We may have a new emperor sooner than we thought.”  His loyalty is instantly realigned with 
Paul.  
 
Ludmilla, Viktor and Vladimir find themselves housed in a very nice abode.  Modest by Catherine’s 
standards, but downright luxurious to country serfs like this trio.  Vladimir, being much younger than the 
couple, is awed by it all.  They even have a cook-housekeeper!  But Ludmilla is very uncomfortable with 
being served.  As they are served a meal Viktor has to practically tie her to her chair to keep her from 
helping the housekeeper serve.  Vladimir eats it up.   
 
Back on his estate, Nikolai and gruff Radomir work in one of Veadovsky’s barns fixing farming equipment.  
Radomir grumbles about the nobles being warm and cozy in their homes while they freeze and work all 
day.  Radomir makes a snide comment about Nikolai spending a lot of time indoors too lately.  “And not 
just any indoors, but the royal palace.”  Nikolai says nothing.   
 
Nikolai approaches Veadovsky about keeping up his end of the deal.  Veadovsky needs to give his official 
permission for Anya to marry and move off-estate.  But Veadovsky has been faring well at court, partially 
due to his appearance, he simply cannot afford to lose Anya’s seamstress skills now.  That is the end of 
the matter.  Veadovsky’s small estate and dilapidated manor are not very impressive to the other nobles, 
as Catherine said, he qualifies as a noble by the skin of his teeth.  However at court no one sees the 
shabby state of his home or knows exactly how many serfs he has.  What they do see however is his 
exquisite clothing.  With nothing else to judge by, the other nobles assume he must be a very high status.  
So no, he cannot lose Anya to the neighboring estate.  Permission to marry Misha is denied.  Veadovsky 
turns on his well-heeled heels, but before he can leave Nikolai stops him.  “Wait!  I’ll make you a deal.”   
 
At dinner the serf girls chat and gossip, with the ever-present Olga watching over them.  Olga will 
chaperone the group to go outside and go sledding tonight.  Spring is coming, the snow will be gone 
soon.  But Marina declines the offer.  She has a big performance tomorrow for Yurasov’s private party 
he’s having for some gentlemen and the cold air damages her voice.  Olga lets her stay home with 
another chaperone.   
 
That night as the girls sled over the small hills on the estate they hear the angry rumblings of a serf 
crowd.  When Olga hears the words “abolition” and “freedom” and “coup” being shouted from the crowd 
she gathers up the girls and scoots them back home.  
 
Late that night after everyone has been asleep for hours Nina sneaks into Marina’s private room and 
opens the window as wide as it will go.   
 
Potemkin’s pendulum has once again swung, and he uses his considerable manic energy to quickly 
summon a new hospital project to quell the growing anger of the masses.  Potemkin uses his military 
might and quick thinking to plant the seeds amongst key factions assuring them that the free hospital is 
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most certainly still being built and assembles a force of men to start building it immediately.  Potemkin 
scoffs at Paul’s attempt to destroy her reputation.  Catherine asks if he remembered to mention that 
Sliding Hill will be open to the public, even the serfs.  “Anyone may use it, as long as they are properly 
attired.”  “Who would be foolish enough to believe that the empress of Russia has only enough money to 
build Sliding Hill OR a hospital?”  “The public,” Catherine replies.  Potemkin fumes, “Ridiculous!”  She 
reminds him, “Remember, this is the same ‘public’ that believed that Pugachev was a dead tsar.”  “True.  
But we have the means to build ten hospitals!”  “Some bells can’t be un-rung, darling, remember?  It 
wasn’t that I didn’t have enough money to build a hospital. The damaging truth is that I wasn’t building 
one.”  “Well, you are now.”  Crisis averted, thanks to Potemkin’s undying loyalty.   
 
When Paul hears of the committees and teams hastily being assembled to start this new free hospital a 
big smug smile crosses his face.   
 
Catherine stands alone onstage in the Hermitage Theater, it is late at night, the stage is dimly lit by the 
tallow candles she brought with her.  No, she isn’t alone…Voltaire sits in the audience.  She takes a 
“dramatic” pose and recites her lines. “I have wanted to kill myself a hundred times, but somehow I am 
still in love with life. This ridiculous weakness is perhaps one of our more stupid melancholy propensities, 
for is there anything more stupid than to be eager to go on carrying a burden which one would gladly 
throw away, to loathe one’s very being and yet to hold it fast, to fondle the snake that devours us until it 
has eaten our hearts away?”  Despite her overacting, Voltaire applauds wildly.  “Ah yes, my magnum 
opus.”  She relates to him that she has read everything he’s written and has devoted many books 
practically to memory.  “Well, that should be easy for you now that you have my library in your 
possession.”  She discusses her frustration with Paul and his recent ploy to make her look bad.  She 
admits that for once something he did almost succeeded.  Voltaire quips one of his best-known lines, 
“Behind every successful man stands a surprised mother-in-law.” 
 
Marina gives bad performance at Yurasov’s little party, her voice is strained and tight.  Nina offers to 
replace her so Marina can “rest her voice.”  She hints to Yurasov that Marina might be past it, and maybe 
it’s time to marry Marina off.  Nina gets to perform for Yurasov and his small gathering, and she does 
extremely well.  Yurasov is pleased.   
 
As Kira and Nina return to their rooms they see Olga get severely reprimanded by Yurasov for allowing 
Marina’s window to remain open all night.  They smirk as Olga sobs and begs Yurasov to forgive her.  
 
With hundreds of serfs at her disposal, construction on Sliding Hill is well underway.   
 

 
 
One night Nikolai is secreted into the palace, into Catherine’s private chambers.  This is an impossible 
task without the help of a few trusted members of the household staff.  Two young women who prepare 
the romantic dinner joke about the fact that they know Potemkin is not at the palace tonight, yet it’s a 
dinner for two.  They are used to such trysts with Catherine’s many past lovers.   
 
Catherine and Nikolai share an incredibly romantic meal with types of foods Nikolai has never even seen 
before let alone tasted.  Nikolai tastes cantaloupe for the very first time.  He loves it!  The lush bedding, 
the chandeliers, the gourmet food, the perfumes…all of Nikolai’s senses are overwhelmed in a 



	  
	  

Jan Wilson   janwilson@happyfrogfilms.com   www.HappyFrogFilms.com    818-522-6191 
Agent:  Andy Rodman at The Brogan Agency   andy@thebroganagency.com   310-454-0971 

 

25	  

luxuriousness he’s never dreamed of.  In return, she experiences the passion of this rugged, handsome 
man many years younger than her.  They share a night of unbridled passion.   
 
Later that night the same young servant arrives to pick up the dishes.  As is customary, she knocks and 
gives Catherine time to get decent and, if necessary, hide her lover.  Finally she is granted entrance.  She 
quickly gathers the items and heads out.  But not before noticing the pair of shoddy, leather work boots.  
Clearly not the type of things she’s seen in here before.  Catherine notices the look of shock on the 
servants face, but it’s too late now. 
 
Viktor and Vladimir enjoy sitting by a fire in their lodgings.  They feel like kings.  But Vladimir knows that 
going back to serf life after this is going to be awful.  “How can we ever go back?”  Viktor offers, “Maybe it 
would have been better to never know this life.”  The cook tries to enter the kitchen, but is surprised to 
find the door is locked.  Ludmilla has locked her out and is preparing the meal herself.  Viktor laughs.  
“Ludmilla will have no problem going back.”  Vladimir asks, “But do you want to go back?”  Viktor simply 
says “Where she goes I go.”   
 
Vladimir says something’s been weighing on his mind and he needs to tell the empress.  He makes the 
short trip to the palace.  Vladimir tells Catherine about rumors he heard while on Yurasov’s estate.  
Yurasov not only whips and abuses his serfs, but the girls fare worse.  He treats his theater as his own 
erotic playground and the girls are his personal harem.  “Disciplining your property is one thing, but…” 
 
Nikolai takes a long journey on horseback.  He starts in the morning and does not reach his destination 
until dusk.  A small serf house, and it is Yurasov’s estate.  A pretty young woman answers the door.  It’s 
Natasha, Yurasov’s seamstress.  She smiles warmly, kisses him on the cheek and invites him in.  
 
 
EPISODE 7 
 
Potemkin wanders over to the Hermitage Theater to see how the “great theater experiment” is going.  He 
is in one of his upswing moods, and very boisterous and wild.  The three Menschikov serfs have never 
met him, but his reputation precedes him.  Catherine had once told them “If he has the look of the wolf in 
his eyes, avoid him.”  Yet she countered this by adding that he’d be the first person to ask for mercy for 
his enemies and there isn’t a vengeful bone in his body.  The serfs are terrified of him.  And sure enough, 
in his short visit he traumatizes them.  To make it up to them, and to show he meant no harm he offers an 
invite to them. 
 
Catherine is looking forward to her game night so she can be informal with her friends and guests.  As the 
fun begins, Catherine and the guests are mortified to see that Potemkin has arrived, and he’s brought 
Vladimir, Viktor and Ludmilla with him!  Serfs at the royal game night!  Stunned silence.  Catherine then 
recovers and welcomes them warmly.  She chides Potemkin privately for doing such an outlandish thing.   
He sometimes likes to shock for shock’s sake.  Potemkin tells Catherine to put her money where her 
mouth is -- if game night is truly a night to be informal and listen to ‘her people’ then who better to invite 
than serfs?  She has millions of them, surely she wants to hear what they have to say?  She calls his bluff 
and plays along.  
 
The guests are all shocked but Catherine insists they treat them as anybody else.  It is a long awkward 
night, especially for the serfs.  But Potemkin champions them.  He assures them that he is one of them.  
He did not come from a noble family, he is of good peasant stock.  The serfs play games with them.  
Catherine encourages them to truly speak their mind, which they do.  It’s a night of debates, honesty, 
eye-opening, learning to relate to each other human-to-human and some plain ol’ fun.  It gets hairy, but 
the night ends well, and they are all a little changed for it.   
 
 
EPISODE 8 
 
Potemkin is still uneasy about Catherine having a lover that he did not personally pick and approve of.  
Having an “unknown” factor does not sit well with his militaristic nature.  He summons a few of his trusted 
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men and instructs them to check on Nikolai, just to make sure that he doesn’t have any hidden political 
ambitions.   
 
Veadovsky arrives at Nikolai’s tiny house one night, none too happy about him being “summoned” to his 
serf’s house.  But once inside, Nikolai is very happy to show him a new garment.  Veadovsky is 
impressed, he loves it.  “Anya does the most wonderful work.”  “No.  It’s not Anya’s work.”  Veadovsky is 
intrigued.   
 
That same night Rinaldi, the head architect on the Sliding Hill project, stands high on a scaffold admiring 
the progress.  The long narrow site is 500 meters long, construction is well under way, the foundations 
are done, the structure is rising up quickly.  Tonight it’s quiet.  He admires his work from the highest 
scaffold.  In a split second the quiet night is pierced by Rinaldi’s shriek as he plummets down to the earth.  
 
Back at Nikolai’s home Veadovsky sits on a ratty sofa, and has the new garment wrapped up and safely 
tucked away as Anya joins them.  As Anya sits down he wedges the package into the cushions to make 
sure it’s well hidden.  After an awkward moment of small talk Veadovsky stands to leave.  As he pulls his 
package from the sofa he accidentally pulls something else with it.  A pair of beautifully embroidered 
ladies’ gloves.  Veadovsky inspects them.  “Hmm.  Nicely done, Anya.”  She gasps and handles one of 
them. “Oh, I didn’t make these, these are gorgeous!  This is embroidered with real silver thread.”  As 
Anya marvels at the glove, Veadovsky notices the one in his hand has a monogram on it.  A very well-
known and royal monogram.  When Veadovsky looks at Nikolai with shock, Nikolai averts his eyes, an 
inadvertent admission.   
 
Yurasov makes a surprise inspection of the girls’ rooms while they are out.  He finds the book that 
belongs to Kira.  He is enraged.   
 
In the morning the Sliding Hill team of engineers and designers learn that Rinaldi fell from the scaffolding 
and he is in a coma.  Surprisingly, they all agree that Nikolai should take over as team leader.  With 
Catherine’s encouragement, Nikolai takes over as the head of the team.  By now he’s won the respect of 
the others, so he’s honored to do so.  She is so proud of him.  Almost in a motherly way.  Some wonder if 
Rinaldi was pushed.  Who would want to sabotage the project?   
 
Anya visits Misha on the neighboring estate, still unaware the Veadovsky has revoked his permission for 
her to marry.  Misha’s mother serves them dinner in the tiny family home.  She uses a very insidious, 
passive-aggressive approach to keep sweet little Anya at arm’s length.  She clearly isn’t ready to give her 
son to another woman.  Instead of fighting back or defending herself against the nasty comments Anya 
remains calm.  She quietly reminds herself of Catherine’s advice.  “Praise publicly, scold privately.”  She 
uses this to her advantage with Misha’s mother.  Praise publicly…Anya announces to the family that she 
is amazed that Misha’s mother is able to keep the household running so smoothly on her own since 
Misha’s been gone so much visiting Anya on her estate.  She hopes that she’ll be able to do such a good 
job once she gets married.  Anya suggests that Mama can give her some advice and watch over her.  
Mama is flattered, she accepts.  Scold privately…Once the men leave the women to clean up Anya 
sweetly suggest that Mama not say things in front of Misha that will make him feel guilty for marrying and 
leaving the home.  Mama is receptive to this suggestion.  All is well between mother and daughter-in-law. 
 
Veadovsky pays a visit to Catherine’s palace and uses Elizabeth’s infatuation with him to get in touch with 
his targets.  Without understanding his intention, Elizabeth takes him to the servants area as he requests.    
Once inside he finds a few young servants and approaches them.  
 
Veadovsky manages to get a moment alone with Potemkin.  Before he ventures in, he quizzes a nearby 
servant on his well-known moodiness.  “The storm seems to have passed.  We have calm waters again.”  
“Excellent.”  Veadovsky alludes to the affair Catherine is having with a lowly serf, and what a scandal that 
would be, particularly with the noblemen.  Potemkin asks that Veadovsky get to the point, what does he 
want?  A place at court, a title.  “That’s all?”  “For now.”  “Consider it done.”   Potemkin teases him about 
Elizabeth’s crush on him, but Veadovsky is snobbishly dismissive.  “I can do better than the niece of a 
lady-in-waiting.” 
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Yurasov does in fact marry off Marina to one of the other male serfs and now puts Nina in her spot.  Nina 
feels bad for Kira, who was performing long before Nina, but Kira assures her that she doesn’t want the 
top spot, it doesn’t mean anything to her.  She just wants to be with Yuri.  
 
Olga sits in her quarters.  Her small children, a son (9) and daughter (6) are asleep in tiny beds.  Olga 
watches them sleep peacefully.  This makes her smile.  There’s a knock on the door; Yurasov wants to 
see her in his library.   
 
Olga stands before Yurasov’s in his palace.  He says that they’ve both been duped.  One of the girls can 
read, he found a book in their rooms.  She’s a bit surprised when he shows it to her, but she covers her 
shock.  She tells him that it is her book.  She bought it as a birthday gift for her brother.  “He still talks 
about how kind it was for you to allow him to learn to read after he got married.”  Yurasov is pleased and 
relieved by her explanation and hands the book back to her.  “Please pass along my birthday wishes to 
your brother.” 
 
Nikolai asks Dmitri to cover for him in case anyone asks where he is.  He doesn’t tell Dmitri exactly where 
he’s going, he only says he’ll be gone many hours.  Dmitri has no problem with that, he’ll help out.  
 
Nikolai and Catherine share another romantic evening together.  He is getting more comfortable in the 
palace.  Enjoying his surroundings, letting go.  Knowing he’s had a very difficult life as a serf, Catherine 
has a tendency to fuss over him, which makes him uneasy, and eventually he shouts “I don’t want you to 
mother me!”  An uncomfortable moment for the much older Catherine.  She admits that she loves him, 
and he admits the same.  The tenderness and romance of the evening is salvaged, but things seem quite 
serious now, there is an emotional commitment. 
 
The Yurasov girls are in their rooms busy getting ready for rehearsal.  Olga enters.  Watches them.  Says 
nothing.  When the girls are not looking Olga takes the book from her apron and slips it under a piece of 
unfinished needlepoint where it will inevitably be “found” by one of them and passed back to its owner.    
 
The next day Catherine sits with Potemkin, a quiet moment for the strangely devoted husband and wife.  
She wonders aloud if Paul was responsible for Rinaldi’s accident.  Potemkin points out that Paul didn’t do 
it, in fact Paul wants the coaster to be built.  “How can you say that after what he pulled?  That 
announcement about the hospital, he obviously is trying to sabotage Sliding Hill.”  “No, my love, he’s not 
trying to sabotage the project.  He’s trying to sabotage your hold on the throne.  He knows your Achilles’ 
Heel.” 
 
FLASHBACK 1762 --  Shown in quick succession – Empress Elizabeth dies, and her nephew Peter 
(Catherine’s husband) is the new tsar.  An inept ruler, he rules only six months before Catherine’s lover 
Count Orlov and his brothers forcibly removed him from the throne.   
 
Thirty-three year-old Catherine has been roused from bed in the middle of the night, and her supporters 
tell her that if she’s going to take the throne she must do it now, tonight.  She dresses in a 
Preobrazhensky Guard uniform and mounts a horse, getting ready to ride to where Peter is being held.  A 
young soldier on a horse, 23 year-old Gregory Potemkin, watches her, transfixed.  She is surprised when 
this young soldier boldly trots his horse right beside hers.  He noticed that she was missing the sword-
knot from her uniform, and he offers her his.  She takes it, taking in the young man’s handsomeness.  
Boldly, he keeps his horse side-by-side with hers, refusing to leave her side in this momentous and 
nerve-wracking night.   
 
A week later, the Orlovs ‘accidentally’ kill their deposed leader.  Catherine is suddenly a widow.  She 
should have put 8 year-old Paul on the throne, but Count Orlov and his brothers convinced her that she 
should take the throne for herself.  But she is not a Romanov, not even Russian.  She is a German.  The 
rightful heir is their son Paul.  She has no right to the throne!  But after decades of treating everyone 
kindly and fairly, and since most nobles consider Peter an inept ruler, Catherine has the support she 
needed to make this happen.  She simply takes the throne for herself, and her subjects allow it to happen, 
and most importantly she had the support of the nobles.  Little Paul is trotted out for formal occasions to 
make it look like she is preparing him to be tsar someday, but in private he is passed off to tutors and 
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nannies.  Catherine had very little to do with him, she preferred to spend her time with Count Orlov.  Paul 
is insanely jealous of Orlov and hates him.  And soon he grows to hate his mother too.  (end of flashback) 
 
Potemkin continues…  “The greater the chance of the slide being completed, the greater chance he has 
of making you look frivolous.”  She laughs.  “All because of the construction of an amusement?  Imagine 
what he’d do with some real ammunition.”    
 
She romanticizes how fate pushed them together that night.  When he refused to leave her side and their 
horses stood side-by-side she knew fate meant to put them together forever. 
 
Veadovsky arrives at Paul’s palace insisting that he has information that Paul will want.  When Paul 
appears Veadovsky informs him that this information is valuable, assuming that Paul would prefer to take 
his rightful place on the throne.  Veadovsky sweet talks Paul, and once Veadovsky is assured that he will 
receive future rewards of more land, serfs and wealth for his loyalty, he begins to tell his story.  “I have 
many serfs, but I think there’s one in particular you might be interested in…”    
 
 
EPISODE 9  
 
Veadovsky shares his news with Paul:  The Empress of Russia, is having an affair with a serf!  But Paul 
knows that Veadovsky could be pulling this story from thin air in order to gain favors from him.  He wants 
proof.  Veadovsky calls in two young servant girls from the palace.  Paul knows them from the palace and 
trusts them, and they confirm the affair.  They’ve seen Nikolai being sneaked into the palace at night, 
they’ve prepared the romantic dinners and delivered them to her private rooms.  Two girls are richly 
rewarded for their treason and dismissed.  Paul is gleefully convinced.   
 
Radomir is angry with Nikolai for playing into such a ridiculous thing as building an amusement for the 
empress.  Nikolai tries to get Radomir to understand it a different way:  he’s working alongside noblemen.  
Radomir snaps, “Working for them, so what?”  “No, working alongside them!”  Nikolai tries to explain that 
these noblemen are starting to treat him as an equal and that’s a good thing.  “Baby steps.”  “No, no baby 
steps!  We need a rebellion!  No baby steps, we need huge great destructive stomps!”  
 
Days later Potemkin encourages Catherine to visit the Sliding Hill site to see the progress.  It’s nearly 
completed.  She goes, and is welcomed by the crew up there, some of her engineers.  Nikolai is there as 
well.  Due to their pleasant interaction with Nikolai, some of the noblemen, engineers and educated men 
are kinder to the serfs, starting to see them as humans instead of property.  Parajanov even invites some 
of the serfs working on the project to try the ride as soon as construction is at a point where it is safe to do 
so.  Veadovsky is there, everyone is congratulating him on his new appointment at court.  He graciously 
thanks Catherine for the appointment.  She feigns politeness, and says to herself.  “Don’t thank me, thank 
Potemkin.” 
 
Catherine notices there is someone else there as well.  Though obviously a serf, she’s nicely dressed.  
Catherine is surprised to see a female there, and she is introduced.  Her name is Natasha and she is 
Nikolai’s fiancé.  Catherine manages to cover her shock, and remain coolly polite.  Nikolai, nearby, can 
sense what conversation just transpired.  Catherine manages to ask how she made the long journey, and 
Natasha says that she owes it to kind Potemkin’s gesture.  Nikolai has been doing such a good job 
Potemkin thought he’d surprise him by bringing her here for a visit.  “And I’m sure you have surprised 
Nikolai.”  Catherine makes polite excuses and leaves the group before Nikolai can follow, before he can 
see the tears well in her eyes.   
 
One of Yurasov’s staff members says that the number of serf performers is growing, and suggests that 
they get an additional matron to watch over them.  Yurasov agrees to this and they ponder over who they 
might assign to this job.  The man suggests “How about Yulia Ivanovna?”  Yurasov immediately nixes this 
idea.  “No, that won’t work.  She is childless.”   
 
Olga watches the rehearsal.  Kira and Yuri share a scene together.  It is the only time they are allowed to 
speak or look at each other.  They sure milk their moment!  Olga’s no fool, she can see the connection 
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between these two.  The longing between them is tangible.  The prompter onstage is making sure they do 
not stray from their lines or touch in a way that is not part of the play.  Olga watches the would-be 
couple’s frustrated romance with a bit of sadness.   
 
After the scene ends the two part ways, still under the watchful eye of the prompter.  But once backstage 
Yuri (not seeing Olga in the darkness) approaches Kira, thinking they are alone.  They have their very first 
private moment, a brief but tender interaction.  Olga steps back and further hides herself, giving them 
their moment alone.  Unfortunately the prompter watches this entire scenario, having just come offstage. 
 
Back at the palace Catherine spends her entire evening in her room crying like a broken-hearted 
schoolgirl.  When it comes to love, age has not toughened her heart nor calmed her histrionics.  She 
refuses her evening meal.  Refuses all visitors.  All night is spent weeping over her cheating lover.  
Everyone is instructed to refuse Nikolai at the gate.    
 
A very angry Yurasov stands in Olga’s room, her children sit with her on her bed.  He holds his whip in his 
hand.  “I’m not going to ask if it’s true, because I trust my prompter implicitly.”  Olga can barely look at 
him.  She draws her children in closer to her.  He continues, “You know what this means.”  He looks at 
her son, then her daughter.  Then back to the son.  “Marek, come with me.”  Olga starts to sob.  The little 
boy is afraid, he knows what’s coming.  Yurasov takes him by the hand and leads him out of the room.  
Olga falls back onto the bed, holds her daughter close to her, and collapses in tears.  
 
To make Catherine’s days more miserable, Paul gathers a large group of highly placed nobleman and 
announces to them that their empress is having an affair with a serf!  The mumbling and grumbling in the 
room grows louder and louder.  Paul adds fuel to the fire, reminding them that everyone knows that her 
lovers are covert co-rulers!  A serf is now pulling her strings, surely she will free the serfs soon!  Chaos 
breaks out in the room, the noblemen cannot allow this!  It would mean financial ruin! 
 
Potemkin informs Catherine of the unrest of the nobility.  “Without their support you will fall.  Paul will be 
tsar.  And he will send you to a convent.”  “You’re right, as usual.”  She tells him she knows it now.  She 
should have listened to him sooner.  She asks him to sit with her, she’s drawn up a document, she needs 
him to help her polish the Russian.  “This will change everything.”  They sit and work late into the night.   
 
 
EPISODE 10 
 
Nikolai comes to the palace, but he is denied access by the very same people who used to sneak him in. 
 
After a few days of crying and moping, Catherine finally rejoins life in the palace.  Her first visit is to 
Potemkin.  For a change, this time she is irrationally emotional and he is the level-headed one.   “You 
knew and you deliberately set her in my path.  Why?!  Why not just TELL me he was cheating?!”   
 
Potemkin explains that she wouldn’t have believed him, she needed to see it with her own eyes.  She 
says no, he did it out of spite because he was jealous of Nikolai.  “You got where you are by riding my 
coattails.  You’d have no career without me, and now you’re afraid someone else that you didn’t pick is 
going to replace you!  How can you possibly be jealous, how could you do this to me?  You and your 
nieces…I befriended them all, made them ladies-in-waiting.  I wasn’t jealous of any of them!  I even gave 
Shashenka a country house so she could take the child there and raise her!  So why are you throwing a 
fit over this one lover?!”  “I think you need to pay attention to which one of us is throwing a fit right now.  
Everything I do I do to protect you.  We both know that.” 
 
At Yurasov’s estate… 
Four of the performing serf girls are being led single file from the theater into a curtained carriage for the 
ride back home.  Olga hovers over them like a hawk.  Olga looks away for a second, and when she turns 
her attention back, only three girls are in line.  The fourth one is suspiciously far behind the others and 
turned in the wrong direction.  Olga screeches “What are you doing, how dare you?!” at the top of her 
lungs so loudly, so severely that all of the girls and the carriage driver turn to stare.  The fourth girl is 
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shocked, quietly offers her excuse, “I dropped my hair ribbon, I went back to pick it up.”  She holds it up 
for Olga to see. 
 
Meanwhile Paul has gathered together a small band of crucial members of the nobility upon whom 
Catherine has owed so much for their support over the years.  After again convincing them that his 
mother intends on freeing the serfs he asks who among them would support him if there is a coup.  They 
all agree, they have no choice but to support Paul.    
 
Catherine leaves the palace grounds in a horse-drawn carriage.  As they leave the gates she sees Nikolai 
standing there, watching, waiting.  She is surprised to see him standing vigil, but she does not stop. 
 
Catherine interrupts Paul’s meeting and uses her diplomatic skills to convince the noblemen that the 
rumor of her affair with a serf is nonsense.  And she’s pained to assure them that the serfs will NOT be 
freed by her.  The group is still restless, not sure.  Catherine shows them that she has drawn up a new 
charter called Charter to the Nobility.  “And if you will all be seated, I shall read to you the points of this 
new charter…” 
 
The crucial points are read quickly (time lapse): 
 

“A nobleman shall transmit his noble dignity to his wife.” 
 
“A nobleman shall transmit his honorable noble dignity to his children by inheritance.” 
 
“…shall not be deprived of his honorable noble dignity without trial.” 
 
“…shall not be tried except by his peers.” 
 
“Corporal punishment shall not be inflicted upon a nobleman.” 
 
“Point 17…We confirm for all time to come and for future generations the freedom and liberty of 
the honorable Russian nobility.” 

 
The nobles are now settling down, liking what they are hearing.  Paul looks deflated.  She continues… 
 

“We confirm permission for nobles to enter the service of other European powers allied with us 
and to travel abroad.” 
 
“…confirmed in their right to buy villages.” 
 
“…confirmed in their right to sell wholesale whatever is produced in their villages or is 
manufactured by hand.” 
 
“Point 28…Noblemen are permitted to maintain mills and factories in their villages.” 

 
“A nobleman shall be personally exempt from personal taxes.”   

 
That last one is particularly well-received by the nobles!  By now they are all looking quite pleased.  
 

“District judges and the police chief or captain to be chosen by the nobility every three years and 
presented by the same to the administrator…” 
 
“Point 64… A nobleman who has never been in service or who, having served, did not attain 
officer's rank may be present at assemblies….” 

 
The placated nobles are quite delighted with this new charter, and their beloved empress.  They burst into 
applause.  All except Parajanov, who looks quite concerned.  Paul pouts.   
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Using her “praise loudly, scold privately” tactic Catherine is able to smooth the ruffled feathers of the 
nobility.  “In the same way that so many people less intelligent than you were convinced of the nonsense 
that I was involved in my late husband’s death, I’m sure you are far too clever to fall for this childish story 
that is clearly intended to paint me in an unflattering light.”  Paul has underestimated his mother’s 
diplomatic skills.  Above all else Catherine is a diplomat, and excellent at court politics.  On the way out 
she asks Paul, “Do you hear that silence, son?  The un-ringing of a bell.”   
 
As Catherine leaves the victorious meeting making her way through throngs of her suddenly newly-loyal 
noble fans, Parajanov pulls her aside for a private word.  He worries that this new charter will incite a new 
serf rebellion.  “The nobles were given serfs as a reward for their service to the state.  Yet the nobles 
haven’t been required to serve the state for over twenty years, yet they still retain their serfs.”  “Yes, I’m 
quite aware of the serf situation.”  “So instead of dismissing the serfs’ duties just as you did the nobles, 
you give the nobles MORE rights while keeping the serfs enslaved?!  Do you not remember Pugachev?!”  
Catherine reminds Parajanov that he himself is a noble.  No, he doesn’t want to lose his land or wealth, 
but he thinks that they should consider freeing the serfs now instead of waiting for them to rebel and 
waking up with their throats slit.  “And now you just gave them the perfect excuse to rebel!”   
 
An older serf woman who has worked at the Yurasov theater for a long time overhears Kira and Nina 
bitching about how horrible Olga is.  The older woman tells them why Olga is so strict.  Every time 
Yurasov learns of any tiny little bit of freedom that Olga allows them he beats one of her small children.  It 
is how he keeps Olga so strict in her duties.  Kira and Nina are absolutely mortified.  And Vladimir, who 
has visited the theater again to spy for Catherine, is also mortified to overhear this as he lurks nearby. 
 
The next morning Catherine wades through her normal boring duties.  As she makes the long trek down 
one of the palace’s endless halls, she wanders over to the window.  Far off in the distance she can see 
the main gates.  If she squints she can see a lone figure standing there, waiting.  She gasps.  She wasn’t 
expecting such a steadfast show of apology or sorrow.  Still, her heart has not yet healed enough to face 
him.               
 
Just as she’s about to sob again, she’s approached by a servant.  Vladimir is here to speak to her. 
 
Catherine sits with Potemkin in her room.  She is upset, but not at Potemkin.  “And now thanks to my own 
charter I can’t touch Yurasov.  Can you imagine?  Beating a child?”  Potemkin says nothing, lets her vent.  
Soon a lady-in-waiting brings a message.  Her hesitation to give it to Catherine signals that it’s private, so 
Potemkin excuses himself.  He kisses her on the forehead and leaves.    
 
The lady-in-waiting brings her the message, a folded piece of rough paper.  When asked who it’s from, 
the lady-in-waiting shrugs and leaves.  Catherine unfolds it.  There is no writing.  Only a crude drawing.  
Of a heart.  Her own heart melts. 
 
Radomir stops his work in Veadovsky’s barn and gives his attention to the other serf talking to him.  “The 
charter gives the nobles all new rights and freedoms.”  Radomir asks, “And did she issue a corresponding 
one for the serfs?”  “What do you think?”  Radomir fumes.  He tells the other serf, “Gather the others, as 
many as you can.”    
 
Later that night Catherine goes to a window in the palace with a clear view of the gate where Nikolai was 
holding his vigil.  Her smile fades.  He is gone.   
 
 
EPISODE 11 
 
Catherine goes to spend the day at the massive Summer Palace in Tsarskoye Selo on the outskirts of St. 
Petersburg, which has a skeleton crew at this time of year (spring).  She wants to be alone.  She’s 
smarting over the discovery of Nikolai’s cheating and she just had to issue a Charter to the Nobility which 
was a huge slap in the face to the serfs.  She spends the entire time having a frank and personal 
discussions and debates with dear, dead friend Voltaire.  
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Being the original Enlightened Philosopher on which Catherine has based her life and reign as empress, 
Voltaire is the one person who will understand her, empathize with her problems and give her great 
advice.  The fact that these conversations are entirely in her imagination gives a very unvarnished and 
personal insight into her true feelings and deepest fears and worries. 
 
Together they walk in the gardens, one of Catherine’s favorite things to do.  There are many out-
buildings, ponds, monuments and pavilions on the park grounds.   
 

 
 

Catherine shares her heartbreak about Nikolai.  Voltaire offers sage advice and sympathizes with her.  
She admits that perhaps she treats her lovers as surrogate children, while ignoring her real child. 
 
As they sit by the lake Catherine blurts out a troublesome comment.  “I killed two Russian tsars.” 
 
She admits to Voltaire that she felt responsible for her first husband’s death right after he ascended the 
throne.  She can’t deny that deep down she knew that her lover Gregory Orlov and his brothers were 
going to murder him and she did nothing to prevent it.  “They told me their plans, and I gave my consent.  
I might as well have issued his death warrant.”  She explains that after having two illegitimate children 
with Orlov she felt a deep connection and could never bring herself to punish him for the tsars death.  “Is 
he Paul’s real father?”  “No.  That was Sergei Saltykov.”  “Ah.  Continue.”  She deemed Paul’s death a 
“medical accident.”  “And the second tsar?”  “Prisoner Number One.”  Two years after her husband’s 
death Prisoner Number One was killed, according to her instructions.   
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She explains…Ivan VI was two months old when he became Tsar of Russia.  Catherine’s predecessor 
was the Empress Elizabeth (her husband’s aunt) and although Elizabeth was Peter the Great’s daughter 
she wasn’t interested in the throne at first, there were some other distant relatives on the throne, and 
eventually due to deaths and deposings little two month old Ivan VI ended up on the throne.  But one day 
Elizabeth was ready to be empress so she took (by force, manipulation and wiles) the throne and had 
little baby Ivan locked up in solitary confinement so no one could free him or help him reclaim the throne.  
He stayed in solitary confinement 24 years, his only interaction was with his two jailors who knew him 
only as “Prisoner Number One, of unknown origin.”   
 
By now Catherine is empress.  Ivan was pretty much insane from being alone in prison his whole life, but 
there was always the risk that someone who didn’t want Catherine to rule would try and rescue Ivan with 
the intention of putting him on the throne, which he was entitled to – he was a Romanov.  After there were 
several close calls with serf rebellions, Catherine got nervous that someone would try and rescue Ivan so 
she gave his jailors the order that if anyone even tried to break him out Ivan should immediately be 
executed.  Sure enough, in 1764 someone tried to break him out, and the jailors followed Catherine’s 
orders and murdered Ivan.  Poor innocent Ivan had nothing to do with his attempted rescue, yet he was 
murdered because of it.  Though she’s struggled with the guilt for decades, she admits part of her was 
relieved that the ever-present threat of Ivan was gone.  
 
Voltaire thinks about this for a minute.  “Ivan is dead.  Peter died.  And Paul’s real father was not…”  
“That’s right.  I single-handedly obliterated the Romanov dynasty.”  A heavy burden to carry.  
  
At one point Voltaire even finds himself admiring his own bust in the statue garden.   
 

 
 

Catherine opens up to Voltaire about her failure to free the serfs.  Not only did she fail in that respect, but 
her charter just reinforced the rights of the nobles, even though the nobles no longer serve the state.  In 
fact they do nothing.  She’s rewarding those who do nothing with wealth, land and serfs.  And the serfs, 
who have harsh lives of labor and hardship are getting nothing in return except more powerful owners.   
 
Ultimately Voltaire reminds her that “a minister of state is excusable for the harm he does when the helm 
of government has forced his hand in a storm; but in the calm he is guilty of all the good he does not do.”  
In other words, she cannot in good conscience stand by and do nothing. 
 
Catherine always allowed the public into any of the gardens of her many palaces, as long as they were 
“dressed appropriately.”  While out on her walk she occasionally runs into another citizen sitting on a 
bench or admiring the roses.  Since she is dressed down, they do not know who she is.   
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She has a lovely conversation with an older 
gentleman out enjoying the springtime sun.  They 
chat about everyday concerns like the weather.  
This chat with one of her subjects has a very 
humanizing and grounding effect on the empress.  
The sun shines no brighter on Catherine than on 
her humble subject.   
 
After an afternoon of soul-searching and 
illuminating conversations with Voltaire – and her 
deeper self – covering everything from politics to 
death to God to the nature of love, Catherine is 
refreshed, confident and ready to return to St. 
Petersburg to face the consequences of her affair, 
her court and her people.   

 
EPISODE 12 – Two-hour Finale 
 
Rebel serf Radomir finds a fellow serf who can read and he has him read the charter to him, which has 
been posted in the town centers.   
 
It’s the big night for the first play in the completed Hermitage Theater.  Catherine watches from a private 
box in back.  Ludmilla, Viktor and Vladimir get to act alongside the Imperial actors.  It’s unlike anything the 
audience has seen before.  Mesmerizing.  Haunting.  It takes the audience a few minutes to adjust to this 
brand new style, but they are soon all completely entranced by the play.  Yurasov sits watching, stunned.  
He was not prepared for this! 
 
After the tragic play ends, the audience just sits, upset and traumatized.  Then they burst into enthusiastic 
applause.  Vladimir, Viktor and Ludmilla feel on top of the world!  Yurasov sits motionless.  He’s screwed. 
 
Nikolai is shown into one of Catherine’s formal meeting rooms.  She sits waiting.  Not his lover, but his 
empress.  He approaches and begins his apology.  She cuts him off.  “It is customary to bow in the 
presence of your empress.”  He does.  Her cool act dissolves quickly into tears.  “I only demand one thing 
of my lovers, that they love only me, wholly and completely.”  He rushes to her to explain.   
 
Nikolai admits yes, he’s newly engaged.  But it’s not what she thinks.  He’s only met Natasha twice.   He 
explains:  when a female serf marries a man from a different estate they need to pay their owner a 
departure fee to compensate for the loss of property and labor.  In cases where a departure fee isn’t 
feasible it is sometimes acceptable for the female to leave the estate if a woman from the second estate 
agrees to marry a man from the first estate.  Therefore there is an even exchange of serfs.  Catherine 
says she could have easily paid the departure fee for him!  Her other lovers were lavished with money 
and gifts, why should he be any different?  “No, Veadovsky rejected the idea of a departure fee.  It’s not 
about money, it’s about Anya’s gift as a seamstress.”  But Nikolai scoured the other estate for a woman 
who was as good of a seamstress as Anya who would also agree to marry him.  It’s the only way his 
daughter can marry the man she loves.  But Anya doesn’t know about the arrangement.  She thinks her 
father is remarrying simply because Anya is leaving and he needs someone to care for him.   
 
Catherine is horrified, yet touched at the same time.  Desperate to save ‘her boy’ she says that she can 
emancipate both him and Anya!  He rejects this outright.  After what happened with Paul she absolutely 
cannot take the risk of freeing any serfs, and certainly not one rumored to be her lover.  She is in awe of 
his sacrifice.  “You’re willing to refuse an offer of freedom for the sake of your child’s happiness.”  “Of 
course.  Wouldn’t any parent do anything for their child?”  This innocent comment shames her. 
 
Catherine agrees that Anya must be allowed to marry the man she loves.  Catherine relates how unhappy 
her marriage to Peter was and she was miserable for many years.  She admits to Nikolai that she was 
never happier when she married the love of her life.  Nikolai isn’t sure what to make of this 
comment…there is no emperor.  She confides that she married Potemkin over ten years ago.  He’s 
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shocked, and suddenly a bit worried that he’s cuckolded the mighty Potemkin.  Catherine puts his mind at 
ease.  She explains that Potemkin chose a career over her.  She knows that if they stayed together the 
quarrelling would escalate and eventually they would be forced to part, and with his relationship would go 
his military career.  So in order to save the career he knew he had to no longer be her lover.  “Husband 
yes, but lover, no.”  They are still close, still married, love each other, help each other, exchange copious 
amounts of letters, but are no longer romantically involved and they do better when not in the same place.  
“It’s difficult to argue through the mail.”   
 
Nikolai asks if she wasn’t hurt or offended that Potemkin chose his career over loving her.  Catherine 
says “No.  I respected his decision.  If I am Mother Russia, he is Father Russia.  His dedication to his 
people is admirable.  Especially when you consider that no one knows he helped build this empire.  I’m 
not sure my ego would allow me to do such a good job without getting any credit.  He’s my hero.”   
 
He agrees that Anya must be allowed to marry Misha, then adds, “My mother always said, ‘Love is heavy, 
but lack of love is heavier.’”   
 
He admits that he has heard about the new charter.  She is ashamed.  She explains that it was one of the 
worst things she’s ever had to do.  But Paul forced her hand.  She had to gain back the support of the 
nobles.  Nikolai just nods.  “What good would it do for the country if I was dethroned by the serfs?  If I 
placate the nobles now at least I can keep my head and find a way to free the serfs without a battle.”  
They both agree that this will be their last night together.  He must marry Natasha, and Catherine needs 
to stop treating her lovers like surrogate children, especially when her real child is so desperately in need 
of his mother’s love and attention. Nikolai and Catherine spend one last night together.   
 
Days later Rinaldi comes out of his coma, though extremely hurt, he says it was an accident, nobody 
pushed him.  Catherine pays to send him back home to Italy to retire, and pays for live-in help for the rest 
of his life.    
 
Radomir gathers steam with his supporters.  His rebel mob has grown.  The serf who read the charter to 
Radomir now reads it to the large mob.  They are restless and angry. 
 
Catherine attends Yurasov’s comedy.  The sets and costumes are gorgeous!  However, the actors are all 
embarrassingly bad compared to Catherine’s.  Catherine’s only comment to Yurasov after the show is “All 
of your performers are….very pretty.”    
 
Yuri and Kira shared their scenes, but afterward Kira will no longer sneak away for a moment with Yuri as 
she used to.  Yuri cannot understand her sudden refusal to communicate with him, her refusal to even try.  
The prompter keeps her eyes on them onstage, and Olga watches them offstage.  The more Yuri tries to 
catch her eye, the more she turns away.  Yuri is hurt, but Olga seems relieved.   
 
Paul gets a surprise visit at his palace from Catherine.  She has brought Alexander and Constantine with 
her, she’s allowing the boys to visit for the several days, and from now on they will spend several days a 
week with them.  Paul and Maria are so happy!  And then Catherine tells them that she has made another 
decision.  Catherine will NOT be taking little Alexandra and baby Elena to raise at the palace after all.  
They are to remain at home with their parents permanently.  Paul and Maria both weep with joy.  Maria 
falls to the floor at Catherine’s feet and kisses her hand.  The boys run to their mother, happy to be with 
them at home for a change.  Paul watches his wife embrace their beloved children, but the sight of a 
mother with her children is bittersweet for him – he still has no mother like that.  He’s suddenly sad.  
That’s the thing he’s never had.  The love of his mother.   
 
She concedes that she is probably not the best person to raise anyone’s children, considering what a 
horrible mother she was to him.  Paul is shocked to hear her admit this.  And Paul sheepishly admits that 
it was Veadovsky who brought him the news of the affair in exchange for a promise of more land, serfs 
and a bigger estate once Paul was emperor.   
 
Catherine convinces Paul that she had nothing to do with his father’s death, though she’s still haunted by 
how events unfolded during her coup.  Because he revered Peter, she doesn’t burst his bubble – she 
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concedes that yes, Peter is his father.  Paul has royal Romanov blood in his veins.  He will rule one day 
and she loves him.  He is her son.  It is clear that for 30 years all he has wanted was for his mommy to 
love him.  And she does.   
 
Catherine tells Paul that Gatchina, the huge estate the once belonged to Count Orlov, is now empty after 
Orlov’s death and she would like to give it to him and Maria.  Before Paul can get upset over getting a 
second-hand estate from the man he despised, the man he thought killed his father, Catherine’s 
diplomacy skills quell his anger.  She says that Gatchina has a massive courtyard, and it’s perfect for his 
Prussian soldiers.  This makes Paul happy.  “Orlov would absolutely roll over in his grave if he knew you 
were drilling Prussian soldiers in HIS old home…”  This makes Paul even happier.    
 

 
 
Paul happily scampers off and Catherine watches him go.  Suddenly Voltaire is at her side.  She asks 
him, “Will he find peace with that?  Do you think he truly believes that royal blood runs through his veins?  
Will he go down in history as a Romanov?”  Voltaire shrugs.  “What is history?  The lie that everyone 
agrees on.” 
 
At the Hermitage Theater, the Imperial actors give their wholehearted thank you to the Menschikov serfs.  
They know that Ludmilla and Viktor will be happy to return to their home after the run of the play ends.  
Vladimir already looks sad at this prospect.  But they tell him that Catherine and Menschikov have 
arranged for Vladimir to stay on at the Hermitage if he would like that.  He’s very moved to be accepted 
by them and says yes, he would love to stay.   
 
Word has gotten out about Yurasov’s play.  On the second night the audience is paltry.  Yurasov 
comments that after all the money he spent on the show if the audiences don’t show up, he’ll be ruined.   
 
Radomir meets with a new group of serfs he’s never met before.  “Show me,” he demands.  The first man 
takes the charter and begins to read it.  Satisfied, he shows it to the next man.  “Read a different part…”  
He does.  They continue, the group of men all prove to Radomir that they can read.   

 
Finally:  the big unveiling of Sliding Hill.  The 
crowd is a mix of aristocracy and serfs, peasants 
and city-dwellers.  Sliding Hill is magnificent.  
There is a gorgeous three-story ‘wedding cake’ 
building that serves as the stairs to get to the top 
of the ‘hill.’  The track stretches out in front of 
them for 500 meters.  There are three ‘hills’, each 
smaller than the last, giving the rider three thrills, 
not just one; three chances to experience ‘air time’ 
and then the downhill rush.  
 
Catherine and Potemkin watch the festivities from 
the windows inside the top floor of the ‘wedding 
cake’.  Catherine apologizes and makes up to 
Potemkin – he only has her best interest in mind, 
she’s always known that.  She makes Potemkin 
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Field Marshal of the Russian Army – the highest rank possible.  He will be in complete charge of the 
Russian army.  Not only is she proud of the military career he’s built but she’s going to send him back to 
the recently annexed Crimea -- he will be in charge of “civilizing” it.  He will build cities, ports, an entire 
empire.  She entrusts it all to him.  This is a dream come true for him.  He will expand the Russian empire 
for his beloved wife.  She mentions his passionate mood swings, though difficult to bear, have served him 
well in battle and in the military.  Catherine asks Potemkin why on earth he insisted on giving Veadovsky 
a place at court, he explains that Veadovsky knew about the affair.  “Well good job there, dear, imagine if 
the news had gotten out.”    
 
Catherine comments that they will always rule together as husband and wife, no matter the distance, no 
matter their other relationships.  “After all, it was fated.”  Potemkin hems and haws.  “Yes…about that…” 
 
FLASHBACK 1762 – the same night that Potemkin first approached Catherine on horseback to offer his 
sword-knot to her, and refused to leave her side.  Potemkin explains that his regular horse had been put 
away to rest, and he’d been given a fresh horse he was unfamiliar with.  Potemkin had been spurring the 
horse to break away and rejoin his men, but the new horse had been trained in the Horse Guards to 
stand, knee-to-knee, in squadron formation with other horses. (end of flashback)  He concludes, “It wasn’t 
fate that brought us together, but a fresh horse.”  She counters, “I prefer my version better.  Besides, what 
is history?  Just a lie that everyone agrees on.” 

 
Later, Catherine addresses the 
crowd from the top of the Sliding 
Hill.  She spots Veadovsky nearby 
and makes a point to single him 
out.  She thanks him 
wholeheartedly for his contribution 
to this project.  He beams, 
soaking up the crowd’s attention 
on him.  She says he must be a 
man of great humility to be on a 
project that is headed by his very 
own serf, Nikolai.  A smattering of 
applause, but Veadovsky is more 
embarrassed than anything.  “And 
I’m sure I am not the only one who 
was impressed by your generous 
offer to pay for the wedding of 

Nikolai’s daughter.  I’m sure it will be a lavish affair.”  Veadovsky has trouble hiding his disdain, but the 
crowd’s applause helps, and he has no choice but to smile and nod in agreement, and hope the dressing 
down is over.  Oh, but it isn’t.   
 
Catherine continues.  “Our dear Veadovsky has graciously offered to open a carriage station on the main 
road of his estate, which is particularly helpful now that there will be more carriages on this route to 
Sliding Hill.”  Veadovsky isn’t sure how to respond.  “And to give up his place at my court is a sacrifice he 
is so humbly making in order to personally oversee the carriage station.”  Now he’s not even trying to look 
pleased.  She goes on to praise him on his wise choice of Nikolai as the perfect person to run the station 
and put his engineering skills to good use.  This news pleases Nikolai who doesn’t even try to hide his 
smile when Veadovsky glares at him.  Catherine says that in appreciation for Nikolai’s hard work on the 
project, she will send tutors to Nikolai to teach him to read and write and give him a good solid education.  
Nikolai beams.  “Well done, Veadovsky.”  Veadovsky bows, and manages an insincere smile.   
 
When she has a moment to speak to Veadovsky alone, she simply says “Paul will not be ruling anytime 
soon, so I’m sorry to inform you that your extra land and wealth will not be coming.”   
 
Yurasov watches Nina sing in his theater.  She does a beautiful job singing, she is truly gifted.  Yurasov is 
impressed by her performance.  He tells her that she will now replace Marina, she will be his top singer, 
his pet.  She is thrilled! 
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Potemkin and Paul watch Catherine work her magic on the crowd at Sliding Hill.  They love her.  
Potemkin tells Paul,  “This is where your father brought Vorontsova when he was planning on having your 
mother sent to a nunnery.”  Paul is clueless.  “Who?”  Potemkin tells him that the father he so reveres had 
a mistress and openly planted her here at Oranienbaum, which had been Catherine’s home, and planned 
on sending Catherine to a nunnery so he could marry his mistress.  “He held this over her for ages, tried 
to keep her in line.  A form of torture really, she was constantly being threatened of being confined to a 
nunnery.  And as you know, for your mother, leading a life of a nun would have been a fate worse than 
death.”  He laughs, but then is deadly serious again.  “He was deliberately cruel about it.”  “She never 
said anything.”  “She didn’t want to further tarnish him in your eyes.”   
 
Yurasov shows Nina her new room, the private room.  She thinks this is so great!  There is a moment of 
awkwardness when Marina and Nina meet as Marina moves her belongings out.  But Marina only says 
“You did me a favor.  Enjoy your new position,” and leaves.  Nina goes into the private room.  Yurasov 
follows her in and closes the door. 
 
At the top of the ride Anya and her future mother-in-law step into the cart for a ride.  The empress, Paul, 
Nikolai and her entourage are there ready to be next.  As they are about to be pushed down the ride Anya 
finally says “May I introduce you to the empress?”  The empress extends her hand to be kissed and says 
“I’ve heard so much about you, Tanya Olegovna.”  The woman is understandably speechless as their cart 
leaves the platform and zooms down the magnificent ride.  She never even got to kiss her hand.   
 
Then it’s Catherine’s turn.  It’s clear that everyone is expecting Nikolai to join her in the cart, after all he 
designed it and is clearly close to the empress.  But Catherine and Nikolai share a look – they both know 
who should be next to her.  She opens her arms to a surprised Paul.  Like a four year-old boy he gleefully 
hops in the cart with his mother.  And, in a symbolic gesture, it is Nikolai who pushes the cart that sends 
Catherine down her Sliding Hill with her son, arm in arm.  Neither can contain their laughing screams as 
they WHOOSH down the hills! 
 
The whooshing and the screams of all of the next passengers fade as… 
 
Nikolai dutifully marries the new seamstress Natasha in a small village Orthodox church with a few people 
in attendance. 
 
Anya and Misha marry in a similar church, but it’s a more festive, gleeful occasion.  Nikolai sits with his 
new wife, beaming as his daughter becomes Misha’s wife.   
 
In her private quarters, Catherine sits at her desk.  She pulls a royal decree from a drawer.  It says that 
Paul will be omitted from the line of succession.  She takes it to the fireplace and tosses it into the flames.   
 
Nikolai happily works in the new carriage station, getting it ready and setting things up.  
 
Days after the wedding Anya moves into Misha’s home, and Yurasov now meets his new seamstress.  
Yurasov is delighted to meet her, welcomes her to the estate and seems particularly happy that she is so 
young and pretty.   
 
Radomir’s educated group of serfs are sent out to the far reaches of Russia to spread the word of the 
Charter to the Nobility to other serfs.  “Go to the far corners of Russia!  Spread the news and gather 
forces!” 
 
Late at night Natasha goes to the carriage house to get her new husband.  She comes looking for him, 
playfully scolding him about being late for dinner.  She gasps when she sees Nikolai splayed on the floor, 
his head bashed open, blood everywhere.   
 

End of season one.
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SEASON TWO 
 

Catherine’s goals in season two:   find Nikolai’s killer, bring down Yurasov’s lurid theater world, 
and undermine her own charter that Paul ‘forced’ her to issue in season one.   
 
Catherine mourns Nikolai’s death, and is determined to find out who killed him.  She suspects it has 
something to do with Yurasov’s theater – perhaps Yurasov was unhappy that Nikolai married his 
costumer, which meant she had to move off of Yurasov’s estate and onto Veadovsky’s.  Her new serf 
actor Vladimir is happily at her Hermitage Theater now, and owes so much to Catherine.  He agrees to 
act as a mole and go ‘undercover’ to Yurasov’s lurid theater and see what’s really going on.  When 
Vladimir reports to Catherine that Yurasov is treating his young serf theater girls as his personal sex 
slaves, Catherine is determined to ruin Yurasov.   
 
Last season Catherine managed to almost bankrupt Yurasov by tricking him into spending all his money 
on superficial aspects of his theater.  But young Nina has proven such an accomplished singer that he 
has managed to stay afloat, and get back on his feet.  Nina wanted to be a famous serf singer, and now 
she is one.  But she is now trapped in her success.  Life as a famous serf singer has proven to be more 
nightmarish than she ever imagined, thanks to Yurasov’s svengali grip on her life.   
 
The Charter to the Nobility that Catherine issued last season gave the nobles more rights, which further 
indentured the serfs.  Paul had forced her hand.  Now she has to deal with alleviating the guilt it caused 
her to issue the charter while involved with Nikolai.  She feels like a hypocrite.  One of the nobles, 
Parajanov, who got to know Nikolai on the Sliding Hill project in season one is now and advocate of 
freeing the serfs.  He is openly opposing her Charter, and he expects her to balk, but she does not say 
much publicly about his efforts.   
 
Parajanov is serious about his mission, but he likes Catherine and doesn’t want to see her hurt, so goes 
to confront and warn her, telling her that his cause has been gaining ground, getting the support of crucial 
members of society and massive donations.  Catherine surprises the hell out of him by admitting that this 
secret support he’s referring to has actually been coming from her.  She has guided funds and important 
people his way, unbeknownst to anyone.  It is Catherine herself that has been undermining her own 
charter.   
 
Parajanov puts two and two together and realizes that she loved Nikolai, that the rumor was true, she did 
have a love affair with Nikolai.  She doesn’t deny it.  A nice emotional moment between the two.   He 
thought she was his adversary and it turns out she’s his biggest supporter.  She calls him her ‘secret 
agent of change.’ 
 
Radomir the main serf rebel has been gathering more serfs who are ripe for rebellion.  Potemkin, 
Catherine and Parajanov do their best to quell another serf rebellion.  Still though, Catherine cannot find a 
way to free the serfs without losing her crown and possibly her life.  Russia simply isn’t ready for serf 
abolition yet.   
 
Potemkin remains as dramatic and flamboyant as ever.  Sometimes depressed and contemplative, then 
manic and full of ideas and enthusiasm.  Catherine had awarded him the presidency of the College of 
War, his rank was promoted to Field Marshal – the highest military rank, head of the entire Russian army.  
He immediately introduced practical reforms – soldiers were to wear the simplest, most comfortable 
uniforms with loose tunics, wide breeches, boots that did not pinch, and easy-fitting helmets.  He ordered 
soldiers to stop cutting, curling, and powdering their hair.  “Is that a soldier’s business?  They have no 
personal valet.”  A bottle episode will show how that came about.   
 
In preparing to return to the Crimea, he spends a few days in seclusion at a monastery.  One of his 
colleagues comes to see him.  Potemkin is kept waiting because he his friend has to powder and curl his 
hair, and this infuriates the impatient Potemkin.  And as he watches his friend fiddle endlessly with his 
hair and fussy Prussian-style uniform he gets the sudden idea that he needs to do away with all of this 
nonsense.  At first it’s out of his own impatience, but then he says “what if we were at war and the Turks 
were at the door?  Do you think they’ll wait while you powder your hair?!” and that’s when we see him rip 
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his friend’s toiletries out of his hands and pulls his uniform jacket off.  He then scours through the clothing 
he has access to, but can’t find anything better.  Later, he sees a farmer in a field moving freely with a 
short tunic-style workman’s jacket.  Light bulb goes off.  The workmanlike uniform, with a short dark green 
tunic and round black leather cap, was introduced as the new Russian army uniform, and for decades 
was much admired by foreign observers. 
 
Potemkin then goes back to St. Petersburg fully renewed.  His total change of uniform and hair style for 
the army was a huge deal for the times, revolutionary.  The bottle episode will show how it came about.  
He will be in a depressive mood, but then a manic mood.  But in Potemkin’s case, both moods tended to 
yield results.  Even in his darkest depressions he managed to come up with something useful.  
 
Seamstress Natasha (who married Nikolai in season one) is on vain Veadovsky’s estate now, lonely and 
alone now that Nikolai is dead.  Catherine is jealous of her in a way, because Natasha “got” Nikolai, even 
though Natasha didn’t know anything about Catherine and Nikolai’s affair.  But Catherine ends up 
bonding with Natasha because she feels for her, Catherine went through a similar experience, being 
plunked down in a foreign land and expected to cope all alone with no one to help her.  Also, marrying 
someone she barely knew!  They both experienced that.  Catherine helps Natasha find her way on the 
new estate and makes her life a bit more bearable.   
 
Kira has learned why matron Olga is overly strict, and feels so bad about Olga’s kids bearing the brunt of 
any of the girls’ discretions that she now refuses to speak to Yuri even though they’d found a secret way 
to communicate.  Kira is so worried about Olga’s kids that she won’t speak to Yuri and he doesn’t know 
why.  He’s in hell in the meantime worrying that she’s lost interest in him, doesn’t love him anymore, 
worries that she found someone else.  And the more he tries to desperately contact her to find out what’s 
happened the more she cuts him off and refuses to see or speak to him.  These two tortured lovers are 
kept apart for a good part of the season.  Olga’s softer side is seen, she helps the lovers find a way to be 
together without Yurasov finding out.   
 
Anya (Nikolai’s daughter) is now on evil Yurasov’s estate, sewing costumes at his theater.  Her new 
husband Misha helps keep her one step ahead of Yurasov’s advances.  She had no idea what she was in 
for when she willingly came to this estate and into Yurasov’s erotic playground. 
 
Potemkin hated sycophants, and he thought Veadovsky got put in his place in season one, but the 
weasel wormed his way back into St. Petersburg, and wormed his way back into season two.  Potemkin 
hears that lady-in-waiting Anna’s niece Elizabeth is in love with Veadovsky.  She’s young and foolish.  
Veadovsky sees that Elizabeth is way closer to the court than he is, so he entertains the idea of having an 
affair with her.  Potemkin obviously cares for young Elizabeth and doesn’t want to see her wind up with a 
worm like Veadovsky.  But it’s also a chance to mess with Veadovsky.   
 
Potemkin points out to Veadovsky that Elizabeth’s aunt is Anna Protasova, Catherine’s main lady-in-
waiting and close confidant, and he’d be much closer to the palace and court if he courted Anna instead 
of Elizabeth.  Veadovsky sees that this makes sense. Catherine the Great’s main lady-in-waiting, he can’t 
resist that!  Potemkin also knows Anna very well and knows that she only likes to have affairs, she never 
gets serious with anyone so she won’t get emotionally hurt in this game.  Elizabeth tries to win his 
attention back, admits that she would have married him.  But he’s got someone of a higher status now, so 
he rebuffs Elizabeth and breaks her heart.   
 
Only later does Potemkin gleefully let Veadovsky know that Elizabeth is actually Catherine’s daughter, 
her illegitimate daughter from Count Orlov.  “You could have been the Empress of Russia’s son-in-law if 
not for your hunger for status.”  Potemkin is mainly protecting Elizabeth from marrying a worm, but it’s SO 
much fun to trick Veadovsky into giving up the highest status position anyone could have gotten.  And 
then of course soon after that Anna loses interest in Veadovsky and he’s left with no one.   
 
 

End of season two. 
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SEASON THREE 
 
 
The Crimean Trip  
 
The Crimea was a territory in western Turkey that Catherine annexed from the Turks in 1784.  Potemkin 
had been in the Crimea for three years, building cities and ports, creating a Russian navy, all the while 
maintaining the Muslim culture and religion for its Turkish inhabitants.  It was crucial that Russia keep a 
hold of the Crimea – all of Russia’s other ports were northern and they were useless in the winter when 
they froze over.  They needed a southern port that they could use year-round for importing and exporting 
and in case of war they needed a port that would be accessible year-round.   
 
Many of Catherine’s detractors always claimed that Potemkin was given too much power (they did not 
realize he was her husband) and they scoffed at her claims that he deserved all of the titles, power and 
wealth she lavished on him.  This trip to the Crimea was basically to show the rest of the world 1) Russia 
is not just “snow and wolves” and is expanding its empire and they are a power to be reckoned with and 
2) “my boyfriend IS a great military genius and I’m gonna show you what he’s done!” 
 
On January 1, 1787 Catherine set out from St. Petersburg on one of the most famous, extravagant and 
ambitious trips ever attempted by a monarch.  Their goal was the Crimean coast, 1300 miles south of St. 
Petersburg.  This trip would last six months.   
 
They traveled by sledges (huge fancy sleighs, sort of like enclosed train cabins) that were on sleigh rails 
and they could travel incredibly fast over the snowy, icy roads.  
 
Catherine’s Sledge (and her carriage in background) 
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Once they reached the Dneiper River they used many huge 
galleys for her entourage.  They nicknamed it “Cleopatra’s 
Fleet.”  It was followed by 124 smaller ships for the hundreds 
of people traveling with her, cooks, maids, barbers, tailors, etc. 
Nothing on this grand of a scale had ever been attempted. 
   
By the time they were on the river Potemkin had come up from 
the coast and joined them at this point of the trip. 
 
 
Amongst her entourage… 
 
• Alexander Manonov is Catherine’s newest favorite.  

Potemkin chose him, she accepted his choice.  She 
nicknamed him “Redcoat” because his favorite uniform had a red jacket.  Catherine was nearing 60 
years old, Redcoat was 29.  He accepted his new ‘duty’ to be Catherine’s lover, but soon grew bored 
with her, and he felt stifled by life at court.  He did not stimulate her intellectually or culturally.  He was 
intelligent, but distanced himself from her by the time of the Crimean trip and merely went along 
because it was his duty.  He was very handsome and Catherine was attracted to him.  When there 
were other young women present she tended to get clingy with him.  He was dismissed after the 
Crimean trip when Catherine learned that he had been having affairs with younger women and 
eventually fell in love with one of them.   
 

• French Ambassador Segur. 34 years old, witty, intelligent, charming.  One of Catherine’s favorite 
people to spend time with, he was almost always in her good graces.  He was with the entourage since 
they left St. Petersburg, stayed with them the entire trip. 
 

• Austrian Field Marshal Ligne – early 50s.  Also charming and intelligent.  He was Holy Roman Emperor 
Joseph’s right hand man.  He and Segur met on this trip for the first time and became fast friends and 
were inseparable for the rest of the trip.  They were both good company for Catherine and Potemkin.  

 
The first major stop on the tour was in Poland to see King Stanislaus.  This was an official visit, for she 
needed to stay on good terms with him so that she could (unbeknownst to Stanislaus) later partition off 
parts of Poland and claim them as Russian territories.   
 
However, it was also a personal visit.  Catherine did not really want to see him on this Crimean trip, and 
was a bit nervous to see him.  Stanislaus Poniatowski was one of Catherine’s first lovers, one of the 
‘loves of her life’ almost 30 years ago.  They were about the same age, but word had it that Stanislaus 
had aged nicely, was still considered handsome.  Catherine was a bit vain and worried --  now she was 
30 years older, had gained weight, was not as pretty anymore, and was dreading seeing him again.   
 
It was considered a political meeting, but for Stanislaus and Catherine it was much more.   
 
FLASHBACK – 30 years ago.  Catherine and Stanislaus were young and in love.  They had a daughter 
together who died soon after birth.  This pregnancy was kept a secret from almost everyone.  Later, after 
Catherine tired of him she arranged for him to become King of Poland.  He did not want to be king, 
because it meant he could not marry Catherine.  He was still lovesick for her, but she had become tired 
and bored with him and needed a reason to get rid of him.  Also, with him on the throne of Poland she 
had a ‘puppet king’ that she could pretty much control as needed.  (She did end up taking about 1/3 of 
Poland’s land!)  (end of flashback) 
 
Catherine gets flustered to see this man who was one of the loves of her life.  She’s nervous about seeing 
him, wonders if there might still be a spark.  Then there is disappointment when he appears older, seems 
a bit dull now.  What was once charming and sweet now seems insipid and outdated manners and she’s 
irritated and disappointed.  What did she expect?   
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It said she spoke to him privately for half an hour, then when they came to dinner she looked sad and 
tired.  They barely spoke at dinner, and later that night he left.  
 
Her visit with him was one day only.  He begged her to stay longer, he had arranged grand balls and built 
palaces for her to stay in, but she refused.  It was an uncomfortable meeting, she no longer had feelings 
for him, and longed to escaped.  At the end of the night she said, sadly, “The king bores me.” 
 
The next stop was crucial to Russia’s survival… 
 
Holy Roman Emperor Joseph II, Austrian king (though he ruled over other countries too, a vast empire.)  
He is an ally of Russia and generally on good terms with Catherine.  Catherine wants to keep him as an 
ally because she suspects the Turks will be wanting yet another war with Russia and Catherine needs 
Austria to back them.  This is why she invites Joseph on the Crimean tour.  He was to be a ‘witness’ of 
the great accomplishments of Russia (and Potemkin in particular) so he would go back to Europe and 
sing Potemkin’s praises, and to reaffirm his alliance with Russia.   

 
Joseph had freed the serfs of his nations a few years ago.  This must have been a painful reminder to 
Catherine that she was unable to do the same for hers.  He was, like her, an “Enlightened Autocrat” and 
prided himself on the fact that he freed his slaves.  This is a slap in her face.  Also, Joseph hated 
organized religion and ridiculed it.  Potemkin loved it and frequently went to monasteries to ‘meditate’ and 
live in seclusion in his depressive moods.  Joseph ridiculed the contemplative monastic orders, which he 
considered unproductive.  This would be a slap in the face to Potemkin.  Russia desperately needed 
Joseph’s backing, yet his presence makes both Catherine and Potemkin feel bad, but for different 
reasons.    

 
Joseph (though mostly getting along with Catherine) was a bit snarky and skeptical of the validity of this 
Crimean Annexation.  He thought (correctly as it turned out) that it would merely provoke the Turks into 
war.  Catherine countered, stressing that she made sure that Potemkin built up the area but also insisted 
that the Muslim culture, traditions and religion remain intact by the Crimeans who were still Muslim.  She 
wanted to keep it a Muslim territory.   
 

               
 
But Joseph was skeptical that this could be done, skeptical that Potemkin could “Russianize” the area 
while keeping the Muslims happy.  This trip was mostly to convince him that it was possible – to show 
Russia’s hold over the Crimean area thanks to Potemkin’s work of the last three years.  
 
Joseph started to become convinced that Potemkin could do no wrong.  Out on the vast Russian steppes 
one day, a thousand Cossack horse guards appeared on the horizon.  Joseph was frightened at first, but 
soon realized they were to act as protective horse guards for Catherine and Potemkin on this leg of the 
journey.  Joseph was impressed that these Cossacks, only recently part of Catherine’s empire would offer 
their allegiance so wholeheartedly. 
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True event:  At the pinnacle of the trip in Sevastopol (now Ukraine) Potemkin sets up a sumptuous dinner 
for Catherine, Emperor Joseph and many other distinguished guests.  He had given them a grand tour 
and everyone was impressed.  But after dinner (still daylight) he gives a signal and the curtains at the end 
of the dining hall are pulled back to display Sevastopol Bay laid out down below them.  Ports, thriving 
community, gardens, shops, home, and hundreds of Cossack horse guards at attention, the new Russian 
navy ships in the port, and canons firing.  It was a breathtaking spectacle to act as the finale for the trip.  
Even skeptical Joseph is dumbstruck.  Catherine weeps with joy and pride.  
 

 
 
After seeing Sevastopol Bay Joseph himself is speechless and agrees that Potemkin’s Crimean folly was 
actually a huge success and wholeheartedly agrees to back Russia as an ally against the Turks.   
 
The Crimean trip was considered a glorious success to Catherine, Potemkin, and Joseph, who would 
spread the good word all throughout Europe.   
 
However, it was seen differently in Turkey.  The trip was supposed to intimidate the Turks, but it instead 
provoked them.  Only a few weeks after her return to St. Petersburg the sultan declares war.  The Turks 
want the Crimea back. 

 
End of season three.  

	  


