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I NT. WOYZECK HOVE, JILL'S BEDROOM - DAY
SUPER:  ALBUQUERQUE, 1985

JILL WOYZECK (" Voy-check"), 17, grabs a few school books from her

dresser and crams theminto her backpack. Her Depeche Mde " Sone
G eat Reward" 1985 tour t-shirt fits a bit snug due to the extra

30 pounds on her frame.

She turns on the small TV on her dresser that sits atop a big
1980s era VCR. MV appears. Pat Benatar struts her stuff.

MOM (O S.)
Jill!l Conme get breakfast!

JILL
Hang on! Gotta put a tape in!

She grabs a blank VHS tape, pops it into the VCR

JILL (V. Q)
Now for the first inportant decision
of the day. Standard speed, slow
speed or super slow speed?

She hesitates before adjusting the button on the VCR s panel.

JILL (V.Q)
If I use slow speed that only gives ne
two hours, but it'Il be better quality.

She gl ances at her clock. 7:43 AM

JILL (V. Q)
MIV plays two bl ocks of videos at
this time, then usually a specia
about netal bands. Then a few hours
nore of regul ar videos.

MOM (O S.)
I"mnot calling you again!
JILL
Com ng!
JILL (V. Q)
This is a difficult decision. |[|'ve

got a better chance of catching a
Depeche Mbde video in the afternoon,
but it'll be not-so-great quality.

She decides. Flips the button to SLP

JILL (V. Q)
Better safe than sorry. | can always
get a better quality version later.

She pushes the record and play button at the same tine. The
recordi ng conmences.



MOM (O S.)
Jillian Woyzeck, your breakfast is
ready! Going once, going twce..

I NT. WOYZECK HOMVE, KITCHEN - DAY

Jill grabs the paper plate of eggs and toast from MOM s hands.

JI LL
Sol d!

MOM
WAs about to give it to Muffin

MUFFI N, a chubby Chi huahua stands nearby on high alert for falling
food. Mm md 40s, tosses her a tiny bit of bacon.

Jill passes through the kitchen which is a nessy expl osion of
construction upheaval. The stove is still in its place but the
sink is mssing, the countertops are gone and half of the cabinets
have been ripped out.

Jill carries her plate through the obstacle course of tool boxes,
boxes, and power tools in her path.

She passes the kitchen table, stacked high with all of the dishes
and food fromthe m ssing cabinets.

I NT. WOYZECK HOVE, LIVING ROOM - DAY

Jill joins DAD, md 40s, at the coffee table where he already
munches his toast as he sits on the couch. She plops down on
the floor. Dad's work shirt has "Medina's Kitchen & Bath"
enbr oi dered above the pocket.

DAD
Can | have your bacon?

He reaches out to steal it. She swats his hand away.

JILL
Thi ef !

He manages to break off a piece of her bacon.

JILL
Mom  Bacon thief!
MOM (O S.)
Marvin! Let your child eat!
DAD
(to Jill)
Sni t ch.
JILL
So Dad, | don't think you need to
hook up the sink. |'mkinda digging

this paper plate thing.



DAD

No di shes to do!
JILL

Exact | y!

Mom joins themon the couch, paper plate on her |ap.

MOM

But the pots and pans still get dirty.
DAD

You don't |ike washing the pots and
pans in the bat hroom sink?

JILL
Hey, you could just take theminto
the shower with you. Wuldn't that
be easier?

MOM
Yeah! O | have an idea. W could get
the workman to finish the kitchen

Faster than lightning he swi pes Momis bacon. She shri eks.

MOM
Marvin, you bastard!

Muf fi n wat ches, scans floor for scraps.

EXT. LA MANZANI TA H GH SCHOOL - DAY

Est abl i shing shot, a |large high school in a nice nei ghborhood.
EXT. LA MANZANI TA H GH SCHOOL, OUTDOOR HALLWAY - DAY

Jill stands at her |ocker. The inside of the door is covered

wi th Depeche Mode stickers, Depeche Mde photos from nagazi nes,
Depeche Mbde nmagnets, Depeche Mdde's "Sonme G eat Reward" cassette
cover taped to the inside door. She's a girl of singular focus
and loyalty.

Jill slams her |ocker closed. Her best friend VICTOR GARCIA' s
open | ocker is next to hers. [It's an explosion of color and

I mges. Farrah Fawcett, Jaclyn Smith and Charlie's other Angels.
Bo Derek, Blondie, and Tina Turner. Every square inch is covered
wi th gl anorous wonen. And he's even used acrylic paint to fill
in the gaps with tiny little masterpieces of abstract art.

Victor, a tall, handsonme Hispanic 17 year-old, closes his |ocker
revealing pretty DANI ELLE BROOKS, 18, at her open | ocker door

next to his: a mrror, which she's using to reapply her eyeliner,
a pocket for emergency mascara and |ip gloss. Several school
phot os of cute guys, you just know they are seniors.

VI CTOR
(to Jill)
Hey! How d you get that Depeche Mde
( MORE)



VI CTOR ( CONT' D)
tour shirt already?! GCh ny god!
It's so cool

JILL
My cousin saw them | ast week in New
York, he sent it to me. N ce, huh?

VI CTOR
Ch, thanks, Jill, it's not like |
want ed one or anyt hing.
JILL
Sorry, Pop Tart. | didn't know he
was going to send ne one.
DANI ELLE
You think this Iip gloss is okay?
JILL
(pl acat es)
Yes, yes. Very kissable. The boys
will love it.
VI CTOR

Just |ike Boy George on the cover of
"Col our By Nunbers."

[ NT. LA MANZANI TA H GH SCHOOL, PSYCHOLOGY CLASSROOM - DAY

Jill'"s glazed-over eyes try to focus on the chal kboard where MR
DEAKI NS outlines Freud' s phases of devel opnent: oral, anal,
phallic, |atency and genital.

MR, DEAKI NS
The phallic stage occurs from age
three to six. At this age..

M. Deakins drones on. Next to Jill Victor can barely suppress
gi ggl es as he scribbles notes.
VI CTOR

(whi spers to Jill)
There's sonet hing about the phallic
stage | think I Iike.

Jill shakes her head in exasperation.

VI CTOR
(whi spers)
But there's sonething to be said about
t he anal stage too.

Sonme of the other STUDENTS over hear, chuckl e.

VI CTOR
(whi spers)
What's your favorite stage, Puddin'?
You |like the phallic stage too?



JILL
(whi spers)
| like the stage in drama cl ass.

Vi ctor sighs.

VI CTOR
(whi spers)
Ch, that's okay, L.B. Someday you'l
catch up to us.

JILL
(whi spers)
Shh.  Quiet, dork.

M. Deakins's sudden silence is noticeable. Victor and Jil
| ook up. He is staring at them

MR, DEAKI NS
Victor, did you have anything you
wanted to add about Freud's five stages
of devel opnent ?

VI CTOR
No, | think you' re doing a wonderful
job covering it. | wouldn't dream of
I mproving upon it. Riveting stuff.

MR, DEAKI NS
Thank you, that's very respectful of
you. And one day when | visit you at
your job I will let you recite the
McDonal d's menu to me wit hout
interruption.

Jill and Victor sit open-nouthed at M. Deakins's insult.
VI CTOR
(whi spers)

That is so wong! MDonald' s enpl oyees
don't recite the nmenu. Custoners
just read it thensel ves.

M. Deakins bunps his desk and a piece of chalk rolls off. As
he turns back to his lecture on the board he slips on the chal k.
He does a wild, flailing dance. Then hits the floor hard.

JILL (V. Q)
That's the best Freudian slip |I've
ever seen!

Rude snickers fromthe kids.

JILL (V. 0)
OCh nmy god, that's funny! | should
say that! Everyone will |augh

He hops up, tries to save face, brushes off his pant |egs.



JILL (V.0)
Say it, Jill! It's fucking funny!
It would break the tension!
(practices her delivery)
That's the best Freudian slip I've
ever seen!

Long pause. Perfect tine to speak!

MR, DEAKI NS

Al right, back to the latency stage...
JILL (V. 0)

Jill, you are pathetic.

EXT. LA MANZANI TA H GH SCHOOL, AUDI TORI UM - DAY
Establ i shing shot of a |large nodern performng arts center.
I NT. LA MANZANI TA H GH SCHOOL, AUDI TORI UM - DAY

Jill and Victor sit on the enpty stage. Jill scribbles in a
not ebook while Victor cleans out his backpack.

VI CTOR
What a dick. | thought teachers were
supposed to be nurturing.

JILL
They can't all be |ike M. Markow tz.

VI CTOR
| know, but still. So rigid and such
a hard ass. Do you think Deakins was
a Marine or sonething?

Jill still wites.

JILL
What's another word for depressed?
But |ike accepting the depression?

VI CTOR

Gee, thanks for |istening.
JILL

Resi gned! That's the word.
VI CTOR

What are you witing now? Another
play? A love letter to Dave Gahan?

JILL
Nah. Sonmething new. | don't |ove
Dave Gahan, | | ove the whol e band.
VI CTOR

Who woul d be your ideal cast to perform
one of your plays?



JILL
Hm |'m not sure.
Dani el | e plunges into their space. Pretty, perky, full of bold
energy bordering on obnoxious. Victor and Jill get up and al
three wal k across the stage.
DANI ELLE
Hel 1 o, children.
JILL
Hey, Danielle.
DANI ELLE
So who's that guy?
JILL
What guy?
DANI ELLE
Sone guy, saw himwith M. Markowtz.
VI CTOR
Ch, that's descriptive.
DANI ELLE

Sone sexy-| ooki ng guy.

Jill and Victor shrug. They reach the other side of the stage,
keep goi ng and di sappear into the adjacent classroom

I NT. LA MANZANI TA H GH SCHOOL, DRAMA CLASSROOM - DAY

MR MARKOW TZ, 60s, runpled and dishevel ed, shuffles to the front
desk as the class settles into their seats.

Victor hands Jill a page ripped out froma magazi ne, the schedul e
for Depeche Mode's "Sonme G eat Reward" concert tour. Jill squeals
in delight. Her eyes are glued on the page so she doesn't notice
ROGER ADDI SON, 35, enter with a rock star swagger, dressed in
jeans, and a bl azer over a t-shirt.

Everyone sneaks gl ances at the stranger. Lean, hair a bit |ong,
scruffily handsone. He |eans against a filing cabinet, arns
crossed, the picture of casual cool. Roger surveys the class
with a confident gaze.

MR, MARKOW TZ
Good afternoon everyone. Settle down,
ny dear thespians.

M. Markowi tz quickly scans the class and checks everyone off in
his roll book. The ranbunctious class chats and | aughs in this
happy, fun cl ass.

Dani el l e and Victor watch Roger, then catch each other's eyes
wth a "who the heck is this guy?" look. Jill is still entranced
by her concert schedul e.



MR, MARKOW TZ

Ckay, my loves, | have some news.

Settle down, listen.
They all settle. At last Jill lifts her gaze from her Depeche
Mode schedul e. She sees Roger -- hit by a bus -- |ike com ng
face to face with a rock star. Roger happens to gl ance at her,
eye-to-eye. Jill panics, averts her gaze back down to her desk.

MR, MARKOW TZ
It seens like I'lIl be taking a | eave

of absence for a while.

Class gasps in protest.

MR, MARKOW TZ
' ve been having some health issues
and I'Il be taking sone tinme off to
deal with that.

A DAINTY G RL starts to sob.

MR MARKOW TZ
No, no, it's okay! I1'Ill be fine.
Honestly. Just need to take care of
sone health problens. But don't worry.
In the meantine M. Addison will be
t aki ng over.

Al'l heads turn to ROGER. He gives a sly wave to the students.
Jill dares to nmake eye contact again and smles.

MR. MARKOW TZ
He's an actor and a director. And
you' ve even witten a few pieces
believe, is that right?

Roger nods.

MR MARKOW TZ
He's done lots of plays at |oca
theaters and I'msure you'll be fine
under his direction.

Dani el | e scans himup and down.

DANI ELLE
(whispers to Jill)
Ki nda hot for a teacher.

Jill has no response. But Victor nods slightly.

MR MARKOW TZ
I"mgoing to go to the office for a
bit, and 1'Il et you get acquai nted
with M. Addison

M. Markowitz | eaves. Roger struts to the front, sits on the desk.



ROGER
Hello! So as M. Markowitz said ny
name is M. Addison, but please cal
me Roger if you want.

The students | ook at each other in disbelief.

ROGER
I|"msure you're all going to mss M.
Markowi tz, but in the neantinme we'll
be hard at work and he'll be really
proud of what we've acconplished when
he returns.

Dainty Grl raises her hand.

ROGER
Yes?

DAINTY d RL
Do you know what's wong with hinf

ROGER

No, I"'mafraid | don't. But |I'msure
he'll be fine. M. Markowitz told ne
that there's still a few of you that
have to do your skits today, and in a
mnute we'll go into the theater for
that. But in the neantime 1'd |ike
to get an idea of what you're al

about. | know you all act, that's
what we do here.

DANI ELLE
Vell, if you can call it that.

The cl ass | aughs.

ROGER
Hey, you gotta start sonewhere, right?
Anyone have any aspirations to direct?

Not much response from anyone.

ROGER
Ckay, that's cool. Anyone wite?
Jill's eyes grow big. She | ooks down at her desk.
VI CTOR
Jil'l does!
ROGER
Geat. Wwo's Jill?
Jill raises her hand. G ves a death stare to Victor.
ROGER

What kind of stuff do you wite?



10.

JILL (V. Q)
This was ny tinme to shine. Tel
everyone what |'mall about, what |
can do. Show themthe great depth
have and the great lengths | go to in
order to express nyself. Now s your
time, let them know

JILL
Um ..skits and stuff.

Roger nods, smles.

ROGER
Geat, that's great. Mybe we'll see
your nanme in |lights soneday, eh?

JILL (V. 0)
"Skits and stuff"? Ww, you're already
wowi ng himw th your words.

I NT. LA MANZANI TA H GH SCHOOL AUDI TORI UM - LATER

TALL GANGLY BOY, NERDY BOY and STUDI QUS G RL are onstage running
around in a silly, loud skit.

NERDY BOY
| always take ny chicken with ne!

STUDI QUS G RL
But why a pet chicken? Wy not a dog?

Tall Gangly Boy runs around flapping his arns |ike a chicken.

TALL GANGLY BOY
Bawk, bawk, bawk! Ba-gawk!

The class laughs. They sit in the first five rows, scattered in
smal|l groups. Jill, Victor and Danielle sit together

As the silly skit ends, the actors rejoin the other students.
Roger goes to the front of the audience.

ROGER
Ckay, for tomorrow I want everyone to
recite a poem

The students groan.

ROGER
It should be at |east two or three
mnutes long. This will be an exercise
in projection. I'"Il be sitting in
the very last row and | should be
able to hear you perfectly. You don't
have to act the poem out or anything,
this is sinply for voice only.

Sonme kids groan. Finally Jill raises her hand.



11.

JILL
M . Addi son?

Everyone turns to face her.

ROGER
You can call ne Roger if you want.

JILL
Um Roger, do you think that instead
of doing a poemwe can do a song?
Just speak it | nmean, not sing it.

Al'l heads sw vel back to Roger, waiting.

JILL
Songs are |ike poetry. Well, sone are.
VI CTOR
(quietly)
And easier to nenori ze.
ROGER

| believe that many songs are as
| ayered and gorgeous as poetry. Yes,
you may choose a song.

Murnmurs of relief and joy. The class gives Jill nods and smles
of approval .
DANI ELLE
Gee, | wonder what band she's gonna use.

EXT. LA MANZANI TA H GH SCHOCOL, PARKI NG LOT - DAY

Jill treks across the parking |ot. Students pour out from every
doorway as the school day ends.

Jill pauses to let a car pass. |It's Roger. He waves as he goes
by. She smles, waves back. As he passes she notices his bunper
stickers: Geenpeace and bull's eye |ogo that says "The Wo".

I NT. WOYZECK HOVE, JILL'S BEDROOM - NI GHT

Jill kneels in front of her TV and VCR, watches MIV. An Adam
Ant video plays. Jill presses play, watches. |It's a commercial.

JILL (V.Q)
It's not easy to nonitor eight hours
of video tape hoping for a Depeche
Mode vi deo.

She pushes stop, then fast forward. Checks again. Eurythm cs.
Fast forwards again. Stops. Elton John. Tries again.

JILL (V. Q)
At the sane tinme you check the tape
you gotta make sure you don't mss the
video on actual live TV.



12.

Thonpson Twi ns. Fast forward.

JILL (V. Q)
Patience and diligence is required.

Stops. Play. "Another Tricky Day" by The Who plays. She watches
for a few seconds. Hits pause. Smles. G abs paper

I NT. LA MANZANI TA H GH SCHOCOL AUDI TORI UM - DAY

Roger stands near the stage, skinms the attendance roll book.

ROGER
(pronounces it correctly)
Wyzeck!
Starting at the bottomof the list? Jill raises her hand.
JILL
Un |'m here.
JILL (V. Q)
Ch, ny god, he said it right!
VI CTOR
Oh nmy god, he said it right!
ROGER
Your nane is Wyzeck?
JILL
Yeah. That's me. |I'mJill.
ROGER
Wyzeck, cool
Nod of approval. Back to the roll call
ROGER
Adans?
DAI NTY G RL
Her e.
ROGER
Archul et a?

Dani el | e whispers to Jill.

DANI ELLE
W conmes before A now?

VI CTOR
He's a rebel.

I NT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - LATER

Roger | eaves the group, walks up the aisle to the back row.

ROGER
Who wants to go first?



13.

Dani el | e s hand shoots up.

DANI ELLE
["1l do it!

I NT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - MOMENTS LATER

Trimbut filled out, Danielle struts across stage until she is
front and center. Fromthe |ast row Roger calls out.

ROGER

Danielle, right?
DANI ELLE

Right. That's right, Roger.
ROGER

Whenever you're ready, Danielle.

She takes her jacket off, tosses it behind her, snooths down her
tight Aerosmith t-shirt. Cears her throat.

DANI ELLE
"Here cone old flat top. He cone
groovin' up slowy. He got joo joo
eyeballs. He one holy roller. He
got hair down to his knee. GCot to be
a joker, he just do what he please.
He got bad production. He got walrus

gunboot..."
As Danielle continues Victor and Jill whisper in the audience.
JILL
Wiy' d she pick such a hard song? The
lyrics are nonsensical. That nakes
it hard to nmenori ze.
VI CTOR

Yeah, right, like he'll notice. Like
he knows Aerosmth.

I NT. LA MANZANI TA H GH SCHOCOL AUDI TORI UM - MOVENTS LATER

DANI ELLE
"Come together right now over ne.

Dani el l e finishes reciting her song, hops offstage and rejoins
Victor and Jill.

JILL
(quietly to Victor)
You know that's actually a Beatles
song, right?

VI CTOR
| only know the Aerosmth version.

JILL
Oy.



14.

ROGER
(calling fromlast row)
Ckay, Danielle, good projection.

VI CTOR
(whi spers)
Duh. You can al ways hear Daniell e!

ROGER
But learn the words. You conbi ned
two verses together.

Dani el | e covers her enbarrassment by rolling her eyes.

DANI ELLE
None of it makes sense anyway.

Jill can't hide a smrk. Jill raises her hand.
JILL
["11 go.
ROGER
Al right, Wyzeck, go for it.
DANI ELLE
(whi spers)

Go for it, Wyzeck.
I NT. LA MANZANI TA H GH SCHOOL, AUDI TORI UM - MOMENTS LATER

Jill is the epitonme of awkwardness onstage. Shifting her weight
fromfoot to foot. Fidgety. But once she begins her recital is
quite dramatic, infused with nmeaning.

JILL
"You can't always get it when you
really want it. You can't always get
it at all. Just because there's space,
inyour lifeit's a waste, to spend
your tinme why don't you wait for the
call? Just gotta get used to it. W
all get it in the end. Just gotta get
used to it. W go down and we cone
up again."

Vi ctor seens confused.

VI CTOR
(whi spers)
What the hell song is this?
JILL

"Just gotta get used to it. You
irritate me, ny friend. This is no
social crisis. This is you having
fun. No crisis. Getting burned by
the sun. This is true. This is no
social crisis. Just another tricky
day for you..."



I NT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - MOMENTS LATER

JILL
"...You know how the ice is, it's
thin where you're skating. This is
no social crisis, it's just another
tricky day for you."

Silence fromthe back of the audi ence. She waits.

ROGER
That was The \Who!
JILL
Yeah!
ROGER
Awesone! | love The Wio. That's a
great song.
DANI ELLE
(whi spers to Marty)
Vell, that's not supposed to matter!
ROGER

Pet e Townshend, yeah, he's a great
witer. Good call on doing songs
i nstead of poens, Wyzeck.

She smiles, junps offstage, wal ks to seat.

ROGER
Your projection wasn't too |oud.

Daniell e smrks.

ROGER
But | think it makes the audi ence
| ean forward, they want to know nore.
It was just enough to entice them
draw themin. N cely done.

Danielle's smrk vanishes. Style over substance w ns.

ROGER
You a Wio fan?

Bef ore she can answer Daniell e does so for her.

DANI ELLE
No!

Jill shrugs it off.
EXT. LA MANZANI TA HI GH SCHOOL, DRAMA CLASSROOM - DAY

Ki ds pour out of class. Roger stands sunning hinself.

VI CTOR
You |li ke the Who, huh?

15.



ROGER
Yeah, | ove The Who. Geat band. You
l'i ke 'enf
VI CTOR
Un | loved "Tomy."
ROGER
The original al bumor the canpy novie?
VI CTOR
Canpy novi e.
ROGER
Yep.
VI CTOR

It's so sad when Ann-Margret died at
the end. Al those fabul ous | eopard
skin outfits and that big hair.

Roger nods, casts a side glance at him

ROCGER
You know Ann- Margret, huh?

VI CTOR
Sure. But you know, just because it
was a popul ar novi e.

ROGER
Yep.

VI CTOR
(over - expl ai ns)
My older brother liked it, showed it
to ne.

ROGER
Yep.

Victor takes his |l eave to his next class. Jil

ROGER
Wyzeck.

She turns and stops, smles when she sees him

JILL
M. Addi -- Roger.
ROGER
Wyzeck. That's a fanous play.
JILL
It is?
ROGER
Yes. By Buchner. | directed it a

few years ago at the Kinb Theater

passes Roger.

16.



17.

JILL
Real | y?
ROGER
Yeah. | have a very fond place in ny
heart for Wyzeck.
JILL
Oh! | wondered how you knew how to
pronounce it right. Nobody does.
ROGER
Nobody but ne.
JILL
Nobody but you.
ROGER

Wyzeck is a poor soldier who takes
pl ace in medi cal experinments to earn
noney to support his girlfriend and
their child. She sleeps with another
man and he ends up stabbing her to
death by a pond.

JILL
That's a lovely story.

He | aughs.
ROGER
It's a tragedy about jeal ousy and how
the | ower classes are treated by the
upper class and the mlitary.
Any excuse to chat with him Jill |eans against the wall, drops
her backpack to the ground.
ROGER
And peas.
JILL
Peace. Nice.
ROGER
Peas. The food. 1In one of the nedical

experiments Whyzeck is forced to eat
not hi ng but peas. This ends up
affecting his nental state. Hence
the stabbing of the girlfriend.

JILL
That's weird. The peas, | nean. Not
the stabbing. But | guess the stabbing
woul d be weird, too. Both | guess.
| don't know.

JILL (V. Q)
Shut up, idiot! You' re not making
any sense!



He nods.

She' s al

18.

ROGER
No, you're right. Stabbings are
common. But eating nothing but
peas...that's not normal. | had ny
actor onstage for six full mnutes
eating peas. No dial ogue, no other
action. Just eating peas.

JILL
That's a long tine.

ROGER
Yeah! A very long tinme to have an
audi ence watch a nman eat peas!

JILL
Did they like it?

ROGER
Yeah. Well, the critics did. It got
very good reviews. That's why | have
such fond nenories of the name Wyzeck

sm | es.
JILL

You direct a lot of plays?
ROGER

Some. Every year | also put on a
festival where we do productions of

several short plays, like three in a
group, put on a few groups throughout
t he sunmmer.

JILL
Ch yeah? That sounds cool. Do you
wite thenf

ROGER
No, not usually. | have witten a

few plays. But we try to find new
witers and showcase their work.

She doesn't blink. Eyes w de.

JILL (V.Q)
New witers?! That could be ne!
wite plays! |I'ma new witer!
JILL
New witers?
ROGER

Yeah. Drama class is not just about

an easy A for getting onstage and

being silly. That's why |I'm having

you guys wite your own skit. Actually
( MORE)



19.

ROGER ( CONT' D)
wite it down. Learn play structure,
formatting, the nuts and bolts of
what it takes to create a piece of
theater. Renenber, this is drama
class, not acting class.

She's entranced. Nods.

JILL

Yeah.
ROGER

You better get to class.
JILL

Yup.

Pi cks up her backpack, slings it over her shoul der.

JILL
Later, Roger.

ROGER
Later, Wyzeck.

She drags hersel f away from him
| NT. WOYZECK HOMVE, JILL'S BEDROOM - NI GHT
Victor holds up Jill's Depeche Mbde T-shirt, checks the tour dates

on the back. Jill's spraw ed on the bed with paper and pencil
JILL
Did you wite your skit yet?
VI CTOR

No. Look, the closest they are com ng
to Al buquer que other than Dall as,
yuck, is Los Angel es on March 30th.

JILL
That's a thousand m | es away!

She finds a calendar. Plops back on her bed. Miffin hops up.

JILL
The 30th is a Saturday.

Victor stands at her dresser. Gabs her brush, brushes his hair.

VI CTOR
Perfect! W could |eave Friday night,
see the concert on Saturday, cone
back Sunday. We won't m ss any school.

JILL
You nean fly there? M parents won't
pay for that. No way.
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VI CTOR
We could drive. W could take ny
car. Split the cost of gas. How
long would it take to drive there?

JILL
Li ke a whole day | bet.

VI CTOR
We could take turns. That way we
woul dn't have to stop at a notel

JILL

Still gonna need gas noney.
VI CTOR

| have sone noney. Do you have any?
JILL

I| tle. But what about tickets?
t hey al ready sold out?

VI CTOR
| don't think so. W could always
get some. There are always scal pers
out si de those pl aces.

She | eans back, deep in thought. He joins her on the bed, pets
Muf fin who cuddles up to him She goes back to her homework.
Vi ctor glances at her paper.

VI CTOR
There's like ten people in your skit!

JILL
So? W don't have to performit,
renmenber? Just wite it.

VI CTOR
Do you think your mom and dad woul d
| et you go to LA?

JILL
| don't know. WII yours?

VI CTOR
Probably. M grandma |ives out there
in Van Nuys. W can stay with her.

JILL
W still have a few weeks, we could
save up noney for gas.

VI CTOR

Yeah. W can get extra shifts at the
novi e theater.

JILL
"Woul d you like butter on that?"



VI CTOR
Butter flavoring.

Vi ctor snat ches anot her paper.

VI CTOR
"The Ugly Dress"? Wat's this?

She grabs it fromhim

JILL
Not hi ng. Just a poem O like a
nmonol ogue t hi ng.

VI CTOR
W have to wite a nonol ogue?!

JILL
No! I'mjust doing it for fun.

VI CTOR
You're such a nerd.

JILL
God, | would |ove to see Depeche Mde
In concert so nuch!

VI CTOR
| know, so let's go! Let's go to Los
Angel es! Cone on, you're dependabl e,
your parents will trust you to go.

JILL
Nei ther of us is 18 yet.

VI CTOR
So? We can drive. W both have
licenses. You can talk theminto it.
They |l et you drive their car.

JILL
Yeah, sonetines. To school and back.

Victor hops off the bed.

VI CTOR
| need sone pizza. O Burger King.

JILL
Ckay. Let's go.

I NT. WOYZECK HOVE, KITCHEN - N GHT

21.

Victor and Jill trot through the obstacle course of boxes and
mess in the torn apart Kkitchen.
MOM
Hi Victor.
VI CTOR

Hey, Ms. Wyzeck. Still cooking out
( MORE)



VI CTOR ( CONT' D)
of a suitcase, huh?

MOM
So to speak, yes.

She is putting away the | ast remants of

22.

di nner di shes.

MOM

Wher e you goi ng?
JILL

Bur ger King.
VI CTOR

(to Jill)

O pizza maybe. | can't decide.
MOM

Didn't you just eat?
VI CTOR

No, that was two hours ago.
MOM

Ch to have ny teenage netabolism back.

JILL

Wsh | had one in the first place.

Dad appears from behind a cabinet adrift
ki tchen, crowbar in hand.

DAD
You get your honework done?

VI CTOR

in the center of the

She did, yeah. She even did extra

wor k. Dr ama ner d.

DAD
That's ny girl.
VI CTOR
Oh yeah, if Roger tells her to wite
one skit she'll turn three in.
DAD
Who' s Roger?
VI CTOR
The new drama teacher.
DAD
You cal | hi m Roger?
JILL
Yeah, M. Markow tz got sick, renenber?
He's out for a while.
MOM
Ch dear. | hope he's okay. Such a

( MORE)
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MOM ( CONT' D)

nice man. \Wat's he have? Cancer?
JILL

Jeez, Mom
MOM

What? |'mjust asking.
JILL

| know, but don't put that out there.
MOM

Vel |, honey, it's a good bet if he's
sick enough to need tine off it m ght

be cancer.
Victor and Jill exchange a concerned gl ance.
JILL
Cr ap.
VI CTOR
Vell. Just think, that's all the
| onger you'll get Roger.
Mom gl ances over to gauge Jill's response to that. Jill"'s pleased.
DAD
You have noney?
JILL
Um not gonna say no to noney, Dad.
He pulls a five dollar bill fromhis wallet, hands it over.
JILL
Thanks, Dad!

They | eave.

DAD
She seens ent hused about cl ass.

MOM
Ent hused about the teacher, dear.

I NT. PEDRO S PI ZZA PALACE - N GHT

Victor and Jill sit in a booth, each with a slice of pizza.
VI CTOR
You shoul d' ve asked them
JILL
Iowill.
VI CTOR
Make sure they know we'll be staying

with ny grandma. Makes it sound better.
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Dani el | e nakes her grand entrance gul ping soda, then a | oud burp,
whi ch i s somehow cool com ng out of a pretty face.

VI CTOR
Hey, Danielle's 18, if she goes too
maybe they' || be nore likely to -
JILL
(whi spers)
Shh!  No, don't ask her!
VI CTOR
Wy not ?
JILL
Just don't.
Dani el | e pl ops down next to Jill with a slice.
DANI ELLE
Hol a, banbi nos.
VI CTOR
Are you here al one?
JILL
She doesn't go anywhere al one.
DANI ELLE

No. Well, yeah. But |I'mneeting
Billy Bl acknore soon for a date.

JILL
Then why are you eating now?

DANI ELLE
Yeah, right, like |I'm gonna eat pizza
in front of him

VI CTOR

Yeah, that'd be...um..tragic?

She bites into her pizza.

DANI ELLE
A disaster! Melted cheese stringing
everywhere. Oregano in ny teeth.
What an attractive sight I'd be.

VI CTOR
Ch, but you don't mnd ne seeing al
of that. Thanks.

Dani el | e | aughs. Burps.

DANI ELLE
Nope! |'m having pizza now, then
when we have our date | have a sal ad
with him

JILL

Ww. That's a ot of hoops to junp
( MORE)



JILL (CONT' D)

through. Just to inpress a guy.

VI CTOR

Said the girl who's witing a novel

for

her teacher.
DANI ELLE

What are you witing?

JILL

Not hi ng. Just a nonol ogue for class.

DANI ELLE

Oh yeah, that skit we have to wite.

No,

VI CTOR
no, she's witing an extra one.

You know, "for fun!"

DANI ELLE

Ner d.

JILL

Sone day when |I'ma fanmous playwi ght
you' Il renenber this and think "On,
yeah, she started her work way back
when." \What're we gonna say about
you? "That Danielle, she never ate
pizza in front of guys!"”

I NT. LA MANZANI TA H GH SCHOOL, CAFETERI A - DAY

Victor and Jill are in the lunch line choosing their food.

VI CTOR

Luis said that M. Deakins said M.
Addi son has quite the reputation
anongst the other teachers.

Jill instantly loses interest in her dessert choices.

JILL

Wait, he said what? Was actually
Luis there when Deakins said it?
What exactly did he say?

VI CTOR
Vell, | don't have a court reporter's
transcript, Puddin'. | wasn't there

when Deakins said it.

JILL

Ckay, but what exactly did Luis say
he sai d?

Vi ctor stops,

thinks and recites it carefully.
VI CTOR

Luis said "Deakins said M. Addi son

( MORE)
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VI CTOR ( CONT' D)
has quite a reputation.”

JILL
That's it? That could nean anyt hi ng.
He didn't say bad reputation, right?
He just said "quite a reputation"?

Vi ct or nods.

VI CTOR
Yes, your honor.

They pay for their lunches, go into the huge seating area.

JILL
| mean, Ceorge Washington has "quite
a reputation.” A reputation can be
good, right?

VI CTOR

Yes, that's true. You should be on
t he debate team

JILL
Ch, public speaking? No thanks, rather
cut my right armoff.

VI CTOR
But you're in drama

JILL
Yeah, but that's just in class. Debate
team has to performin front of the
whol e school. And out in public. Onh
ny god, no way. You should do debate
team You're the outgoing one.

They pass a SNARKY STUDENT who overhears and adds. ..

SNARKY STUDENT
| think the word you're | ooking for
s "flanmboyant"!

Victor waves himoff with dramatic fl ouri sh.

VI CTOR
| don't think Deakins specified good
or bad reputation. Could've been
bad. Luis's tone of voice inplied it
wasn't a good reputation.

JILL
Yeah, right. Roger JUST got here and
Deakins is trying to convince us he
knows all this stuff about Roger.

VI CTOR
OR you coul d say Roger's ONLY been
here a few days and he already has a
( MORE)
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VI CTOR ( CONT' D)
bad reputation. Red flag!

JILL
He's just jeal ous because we |ike
Roger better. He's a cooler teacher.

VI CTOR
Being able to defend the unlikely,
unpopul ar but plausible viewoint is
what you have to do on the debate team

JILL
Both of nmy arns, Victor. 1'd rather
rip off both ny arns.
Victor and Jill join Danielle at a table.
VI CTOR
This quesadilla has nmeat in it!
JILL
So? You eat neat.
VI CTOR

But it's not a quesadilla if it has
neat in it. Quesadilla neans nelted
cheese only in a tortilla.

JILL
So call it a quesadilla with neat.

Dani el | e barely | ooks up from her scribbling.

VI CTOR
Right, but | nean, why call it a
quesadilla at all then? It's nore
l'i ke a fol ded burrito.

JILL
It's sad is what it is.
DANI ELLE
Who cares?
JILL

Shh, it's fifteen mnutes 'til class,
Daniell e's sacred honmework tine.

DANI ELLE
Shh.
JILL
That's what | just said, shh.
Jill scoots Danielle's purse over to nake roomfor her tray.
JILL

Move your purse.

27.



VI CTOR
(still on quesadilla rant)
Purse? You mean her fabric grocery
bag that also holds her wallet, keys
and makeup.

Dani el | e | ooks up, confused.

DANI ELLE
What ?
VI CTOR
A quesadilla with neat is not a
quesadi | | a!
Jill glances at Danielle's honeworKk.
JILL

Danielle, you' re not doing it right!
A play isn't witten with everything
at the same margin like that. The
di al ogue margi ns go here, and the
action is like this.

Danielle rolls her eyes.

JILL
Wiy do you think Roger gave us that
sanpl e page froma script? To show
us how to format plays.

DANI ELLE
| don't care! I'mnot a witer!
JILL
It was the entire point of the
assi gnment .
DANI ELLE

This is for drama class, why do we
have to wite it down at all? Let's
just performthem

Victor takes her paper and reads fromit.

VI CTOR
"What do you think we should do?" "I
don't know. What do you think? "Muybe
we should go inside.” Yes, can't
wait to performthis.

DANI ELLE
This is stupid, we're just supposed
to be putting on skits, not being an
edi tor.

JILL
Danielle, it's inportant that we learn
the nuts and bolts of what creates
good theater. |It's called drama class,
( MORE)
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JILL (CONT' D)
not acting class.

Victor and Danielle stare at her.

VI CTOR
Unpopul ar, but pl ausi bl e.

JILL
Just eat your folded burrito.

I NT. LA MANZANI TA H GH SCHOCOL, DRAMA CLASSROOM - DAY

Class is over. Jill watches Roger erase the board and when the
other kids finally leave Jill approaches him
JILL
Roger ?

He turns, smles, genuinely happy to see her.

ROCGER
Wyzech!

He stops what he's doing to give her his full attention.

JILL
Un ..l kind of wote an extra thing.
| guess it's |like a nonol ogue or
sonething. | was just experinenting.
| don't really know what |'m doing.
ROGER

And you want nme to read it and give
you ny critique?

JILL
Yeah. | mean, since you wite stuff
too | thought maybe -

ROGER

|'d be honored.

He holds his hands out. She doesn't hand it over.

JILL
Um don't show anyone, okay?

ROGER
CGCot it. You don't want to be | abel ed
the teacher's pet.

JILL (V. 0)
| wi sh.

JILL
Right. O a super nerd.

He wiggles his fingers, indicating she should relinquish it.
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ROGER
"1l take very good care of it.

JILL
Ckay. Thanks.

He sm rks.

ROGER
It's not about eating peas, is it?

I NT. WOYZECK HOVE, MOM & DAD S BEDROOM - NI GHT

Dad is fresh out of the shower, in cozy sweats drying his hair
with atowl. Mmlays out her outfit for tonorrow, chooses
earrings to match her outfit.

DAD
She mentioned Roger six tinmes at
dinner. Six. | counted.

MOM
Yes, | know. | was there.

DAD
Do you think that's healthy? Cbsessing
on a teacher?

MOM

Pretty normal .
DAD

How old is this guy? You neet hinf
MOM

No. Don't worry, even if he's younger
than M. Markowitz | doubt he's going
to start dating her.

DAD
Vel |l of course not. Don't be silly.

MOM
So what's the harmin it? Honey,
nost girls get a crush on a teacher
at some point.

DAD
Yeah?

MOM
M ne was M. Baxter.

She sits on the bed, |eans against the headboard.

MOM
Qur art teacher in 11th grade. He
had a little beard. Very rare. All
the other male teachers had to wear
suit and ties, but because was worKking
with messy stuff he wore just a button
( MORE)
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MOM ( CONT' D)

down shirt with a long white snock
DAD

Sounds sexy.
MOM

Ch, hush. You had to be there. Wen
he'd paint he'd get it all over his
hands. He didn't care. He was so

passi onate about his art. |t was sexy.
DAD

Geat. That makes ne feel better.
MOM

It's normal at that age. She's just
as obsessed with Depeche Mbde and
their lead singer. Wat's the

di fference?

DAD
The | ead singer of Depeche Mdde doesn't
have access to our daughter.

MOM
So shall we keep her home from school ?
Lock her in her roonf

DAD
| don't know. How d your teacher
crush turn out?

MOM
He went to Vietnamthe next year.

DAD
Shit. D d he ever cone back?

MOM
| don't know. | graduated after that.
| hope so.

I NT. VICTORY THEATER - N GHT

Roger sits in the audience of a small black box theater. A few
ot her THEATER PEOPLE sit scattered around him

Onstage a mnimalist stage setting depicts the inside of a castle.
A CREW MEMBER adj usts the lights that bathe the stage in a bl uish
light. An ACTOR m|ls around stage studying his "Haml et" script.

ACTOR
(quietly to hinself)
"The play's the thing wherein ||
catch the conscience of the king."

Roger reads sonething on torn out notebook paper. He turns to
his scruffy mal e COLLEAGUE next to him
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ROGER
This is one brave and insightful kid.

The Crew Menber onstage shouts to Roger

CREW MEMBER
(re: onstage |ighting)
Hey boss, is this blue gel too nuch?

Roger studies the stage for a second. Turns to his Coll eague.

ROGER
Not sure. You think it's too cool ?
Should we warmit up a bit?

The Col | eague shrugs.

COLLEAGUE
You're the director.

ROGER

(to Crew Menber)
Maybe a tad warnmer. |It's Denmark,
not the North Pol e.

(to Coll eague)
One of ny students, she's a bit
overwei ght and she wwote this. Listen
to this part.

(reads)
"But unlike a young girl who nmakes a
one-time fashion m sstep who can step
out of her ugly dress at the end of
the day, | cannot renove mne. An
unwanted daily uniform A permanent
ugly dress I"'mresigned to wear."

COLLEAGUE
Oo, ouch. A kid wote that?

ROGER
A high school kid, yeah. 1t's three
pages | ong.

COLLEAGUE

Fermal e | assune?

Roger nods.

COLLEAGUE

Three pages of "oh woe is ne?"
ROGER

Surprisingly, no. | was expecting

that. But this is deep and poi gnant.
And darkly funny. Bright kid. But
she needs to be a bit |ess inhibited.
This coul d be a great nonol ogue.

COLLEAGUE
It's not a nonol ogue? Wat is it?
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ROGER
An essay | guess.

COLLEAGUE
You guess? Don't run a tight ship
over there with homework, do you?

ROGER
This isn'"t homework. This is just
sonet hi ng extra she wote.

COLLEAGUE
Maybe she doesn't want to be a
performer. We're not all shownen
i ke you.

ROGER
Actually, you're right. | think she
wants to be a witer. But dam, this
could be a killer nonol ogue if she
had the guts to performit.

COLLEAGUE
Yeah, right. In front of other high
school kids? Wy not just ask her
stand naked in the lunch |ine?

ROGER
Yeah. Kids can be cruel.
COLLEAGUE
Assholes | think is the word you're
| ooki ng for.
ROGER
Adul ts aren't nuch better
COLLEAGUE
Yeah. Kids are just asshol es-in-
traini ng.
ROGER
How many ki ds you have?
COLLEAGUE

Three! Hey, how come you didn't cast
t he players yet?

ROGER
| thought | mght let sone of ny dranma
students fill in sonme of the smaller
pl ayer roles.
COLLEAGUE
Brave nan.
ROGER

Nah, they're okay. Sone are pretty
sharp. No speaking roles, just fill
in sone of the troupe. M ght be fun
for them Something to do.



The Actor onstage waves his script to get Roger's attention.

ACTOR
Are we going to rehearse today or
should I go practice in a mrror?

Col | eague rolls his eyes.

COLLEAGUE
Actors. | love the theater, but could
we do it without the actors?
ROGER
This is why | get the big noney.
COLLEAGUE
What are you getting for this, like
300 bucks?
ROGER
(to Actor onstage)
Yes, go ahead. Start at "I have heard

that guilty creatures...”

Actor clears his throat and gets into character again.

ACTOR
"l have heard that guilty creatures
at a play by the very cunning of the
scene..."

Roger and Col | eague tal k in whispers as the Actor perforns.

ROGER
['"'mnot doing it for the noney. This
is ny ticket to Juilliard.

COLLEAGUE
Aren't you a little too old to go to
Juilliard? Hasn't that ship sailed?

ROGER
As an instructor, you asshole. There's
a position opening up. |[|'ve already
applied. | have a pretty good shot,
they liked me at the interview
COLLEAGUE
But ?
ROGER

| got great reviews for "Wyzeck" but
they said they don't want a one-trick
pony. They're gonna delay their
decision '"til after "Hamet."

COLLEAGUE
Aaah. So this is your chance to junp
out of the small pond and into the
bi g ocean.



ROGER
Big Apple. | can't wait to sink ny
teeth into the New York theater scene.
COLLEAGUE

(re: Actor onstage)
So this dick onstage is your only
hope of success in New York?

ROGER
He's a great actor. But he is kind
of an asshole, isn't he?

COLLEAGUE
Al'l the best actors are. Hey, you're
a pretty good actor, aren't you?
Roger grins and flips himthe bird.

I NT. LA MANZANI TA H GH SCHOOL, DRAMA CLASSROOM - DAY

The cl ass settles quickly when Roger enters, eager to |isten

ROGER
Today's the big day! | know you're
all wondering what play we're going
to do. The anticipation is killing

you. So I'mgoing to tell youl

Everyone perks up.

ROGER
Right after | take roll.

The cl ass groans and | aughs.

VI CTOR
Tease!

ROGER
How wel | you know me, Victor.

Roger, know ng their nanes now, can take roll silently.

VI CTOR
(to Danielle)
| bet you get the feral e | ead!

She smrks and nods.

DAI NTY G RL
You don't know that.

VI CTOR
Yes | do. Each year the lead roles
are given to the seniors since it's
their |ast year

DAI NTY G RL
That's not fair.

35.



DANI ELLE
Sure it is. You'll be a senior next
year. Just wait your turn. | waited
| ast year. This is ny year

DAINTY G RL
You're not the only femal e senior

VI CTOR

Ch, that's true. Jill mght get it.

Daniell e doesn't |l ose her smle. She's not worried one bhit.

VI CTOR
(to Jill)
Are you auditioning, L.B.? Mybe
you' Il get it.

Jil'l shrugs.

SNARKY STUDENT
Way do you call her L.B.?

JILL
None of your business!

Victor covertly turns to the Snarky Student.

VI CTOR
(whi spers)
Lat e Bl ooner.
JILL

Danielle is nore outgoing. She'l
probably get it.

VI CTOR
That's true. But at l|least try!
(overly I oud)
Just think, being directed by your
handsome and sexy M. Addis--

JILL
Shhh! Wy do you always try and
enbarrass peopl e?

DANI ELLE

(j oki ng)
Bul | y!

Roger pretends not to hear any of this.

ROGER
Ckay, kids. Listen up. This spring
we will be perform ng Horton Foote's
"Spoon River Anthol ogy."

A sea of bl ank faces.

36.
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VI CTOR
Spoon what now?

ROGER
"Spoon River Anthology." [It's a very
famous play. |It's very often perfornmed

by hi gh school s because there are so
many roles that everyone gets a chance
to beinit.

Pl eased murmurs fill the room He passes around handouts.
Danielle turns to the Dainty Grl.
DANI ELLE
See? No need to have a hissy fit.
You'll get a role.
ROGER
Yes, plenty of roles. |[|'ve attached
the scenes you'll be auditioning with
so | hope you all try out. Auditions
will be Thursday after school so you
have two days to | ook over the sides.
VI CTOR
Look over the what?
ROGER

Sides. That's what you call it them
when it's just a few pages of a script
that you're given to audition with,

VI CTOR
Si des?

ROGER
Yes. \Wien you get hone and your
parents asked what you | earned today
you can tell themyou know what sides
are. kay, now everyone into the
theater. Practice your skits.

As they shuffle into the theater Victor holds up his sides and
| aunches into a loud rendition of Judy Collins' "Both Sides Now. "

VI CTOR
"I"ve looked at |ife fromboth sides
now. From up and down and stil
sonehow. . ."

Roger enjoys the performance and Victor's |ack of shyness.

ROGER
Ch, and here's sonmething else | think
you' Il all like about the play. The

whol e thing takes place in a graveyard
and every single character is dead!

Dani el | e | ooks at her handout.



38.

DANI ELLE
Cool! You nmean we're all zonbi es?

I NT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - MOMENTS LATER

Students break into groups and scatter all over. Sone onstage.
Sorme in the back of the audience. Some backstage.

Jill isin agroup with Dainty Grl and Nerdy Boy.

NERDY BOY
Ckay, are we gonna do the one where |
have turned into a giant chicken?

DAINTY G RL
What is it with you and chi ckens?
Were you raised on a farmor sonething?

Roger passes and catches Jill's eye. He gestures for her to
follow him She perks up
JILL

Hang on, Roger needs ne.

She follows himover out of the way. They sit near the back of
the auditorium

ROGER
| read your "Ugly Dress" piece.

She cringes.

ROGER
No, no, don't be enbarrassed. | was
very inpressed with it.

She beans.
JILL
Real | y?
ROGER
Yes! It was raw and honest and gut-
wr enchi ng.
JILL
Qut-wenching is good? That doesn't
sound good.
ROGER

Ch, it is. The cardinal sin of witing
is to bore your audience. You want
themto care for the characters, be
noved by their plight.

JILL
Plight?
ROGER
Yeah, well, you know what | nean.

( MORE)
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ROGER ( CONT' D)
Feel for themand be able to rel ate.

She nods, but not quite sure.

ROGER
You probably feel |ike the odd man
out, but | assure you everyone el se
in here feels the sanme way. But they
aren't able to communicate that in a
conci se, noving way. It usually cones
out as bullying or overconpensating
in sone obnoxi ous way.

From a di stant corner of the auditorium Danielle's deafening
| augh and | oud voice rings |oud and clear.

DANI ELLE (O S.)
You are such a dork!

Roger points toward the sound of Danielle's voice.

ROGER
Perfect exanple.

Jil'l laughs.
ROGER
| thought your piece was great. It
takes a |l ot of courage to open up
l'i ke that.
She shrugs.
JILL
| guess. Thanks.
ROGER
It does, it really does. Wat you
wrote was very personal. But rather
t han just whine about your..
JILL (V.Q)
My flab? My bl ubber? M hugeness?
ROGER
...your beautiful being, you gathered
strength and wisdomfromit. | think

it's made you a stronger person.

Cringes and blushes at the sane time. He's a bit unconfortably
cl ose to her so no one can overhear.

JILL
Wow, t hanks.

ROGER
You know what woul d nmake you an even
stronger person?
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JILL
What ?

ROGER
If you read this to the class.

Pani c fl ashes across her face.

JILL (V. Q)
Aaaaaaaaaaahhhhhhhhh!

JILL
Wait! You didn't say | had to read
it out I oud!

ROGER
No, no! You don't! Calmdown, you
don't have to. Just a suggestion.

JILL
Ch, nmy god. | can't.

He gazes into her eyes. Doesn't speak. Wiits.

JILL
But...if | did...

G ves an encouragi ng nod, waiting for the end of that sentence.
She toggles frompride to terror and back again.

JILL
No. | can't. |1'mtoo shy.

ROGER
But if you're going to be in drama it
woul dn't hurt you to open up a bit
and put yourself out there.

JILL
But | don't want want to be a
prof essi onal actress or anything.

ROGER
Doesn't matter. It'll help you in
real life.
She | aughs.
JILL
"Real life"?
ROGER

Yes. Life is hard enough as it is
wi t hout being extra vul nerabl e.

JILL
"' m vul nerabl e?

ROGER
In a way. Vul nerabl e because you're
a young babe in the woods. Limted
( MORE)
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ROGER ( CONT' D)
experience out in the world, just
l'i ke all your other fellow students.
And al so. .. because. ..

JILL
Because of ny ugly dress.
ROGER
Because you're different. [|'d like

to help you by sharing sone life
| essons with you.

JILL
Life lessons. There's not going to
be homework, is there?

It's a conscious joke and he chuckl es.

ROGER
No. No honewor k.

JILL
Good. Because al gebra is already
Killing ne!

ROGER

Life |l esson nunber one: Algebra IS
stupid. Life |lesson nunber two:

That what doesn't kill ne nakes ne
stronger. Algebra isn't killing you
You' re nerely wounded.

JILL
Yeah. Right. But the healing process
is a bitch!

Hearty | augh from him

ROGER
I think you ARE nmeant to be a witer.
If I can steer you in the right
direction "Il feel nmy time here at
La Manzanita was worth it.

It's hard for her to hide her ear-to-ear grin.

ROGER
By the way, can you explain to ne why
you took drama in the first place
since you're so shy?

JILL
Oh, that's easy. Danielle nade ne.

| NT. WOYZECK HOVE, JILL'S BEDROOM - EVEN NG
Jill sits on the floor in front of her TV and VCR fast forwarding

t hrough her daily MIV videos. Play. Aerosmth. Stop. Fast
forward. Play. Soft Cell. Stop. Fast forward.
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Victor sits on her bed flipping through a magazi ne.

VI CTOR
You are obsessed.

Stop. Play. Sinple Mnds. Stop. Fast forward.

JILL
Not obsessed. |'mloyal and thorough.
Vi ctor | aughs.
VI CTOR
Interesting distinction. 1Isn't
rationalization a great tool?
JILL

You're the one who wants to drive a
thousand mles to see them

VI CTOR
So do you!

JILL
Exactly! So why am | obsessed and
you're not?

VI CTOR
Vait. ..

He pauses while he dissects her argunent.

VI CTOR
Ch.  Yeah. Right.

Stop. Play. Tears for Fears. Stop. Fast forward.

JILL
Ahh! Look! Got onel!

Depeche Mode's "People Are People" plays. They both watch,
enraptured by the quirky black and white video, both in heaven.

VI CTOR
They are so cool .

I NT. GARCI A HOVE, LIVING ROOM - N GHT

Victor carries Jill's VCR, Jill follows. MR GARCI A and MRS
GARCI A sit watching TV. Both are md forties. The Iiving room
is very plain, mniml decorations. A huge ornate crucifix and
pai nting of Jesus dominate the main wall.

JILL
H, Ms. Garcia. H, M. Garcia

M. Garcia nods hello.

MRS. GARCI A
Hi hon. What're you guys doi ng?
What's that?
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VI CTOR

Jill's VCR
MRS. GARCI A

Don't you have a VCR al ready?
VI CTOR

Yeah. But we're gonna hook them up
to each other.

MRS. GARCI A
Wy ?

VI CTOR
It's conmplicated, Mom

Victor doesn't stop, heads towards his room

JILL
W' re gonna record sonme stuff.

Ms. Garcia nods, not really understanding or caring.
| NT. GARCI A HOVE, VICTOR' S ROOM - MOMENTS LATER

Victor's roomis |like the rest of the house, plain, sedate decor.
A cross over his bed and other itens obviously chosen by his nom

Victor puts Jill's VCR next to his, plugs it in.

VI CTOR
Ckay, now what ?

JILL
| need two RCA cords, one for audio,
one for video. And a blank video.

Victor opens his closet door. Suddenly the roomis filled with
color, energy and life. Every inch of the inside of his closet
door is covered with gl anorous photos of every conceivable fenale
novi e star or rock star. Debbie Harry, Cher, Bo Derek. Dozens
of big and small photos cut from nmagazi nes.

He has al so painted every single surface of the closet walls and
shelves with his unique style of art. H s sacred hidden altar.

Victor grabs the cords, hands themto Jill. She plugs theminto
t he backs of both VCRs; two VCRS are now connected to each ot her.
Bl ank tape goes in one.

JILL
Ckay, now where's the novie?

Victor holds a VCR tape in a case froma video rental store.

VI CTOR
Ckay, you're sure this is gonna work?
It's not going to erase the novie, is
it? O eat the tape?



44.

JILL
No. Wuld | be doing this if it ruined
t he tapes?
She hol ds her hand out for the tape. He still won't hand over
hi s cherished rental
VI CTOR

If this tape gets ruined Duke City
Video is gonna charge ne $120.

JILL
Trust me. It works. You're gonna
have your very own copy of the novie.

He hands over the tape. She pops it in and pushes play. Presses
record and play at the sanme tine on the other VCR

JILL
Watch, we'll do a little trial run

The opening credits of "Yentl" appear on screen.

JILL

How many tinmes have you rented this?
VI CTOR

About four.
JILL

And how many tinmes did you watch it
each tinme you rented it?

VI CTOR
Ch, let's not get bogged down in
nunbers, shall we?

Jil'l laughs.

JILL
And |'mthe obsessed one.

Jill lets the video run for about 15 seconds. Stops both
machi nes, rewi nds both. Plays the one with the blank tape. The
opening credits of "Yentl" appear onscreen.

JILL

Ta dal
VI CTOR

Ch, sweet nerciful Jesus in heaven
JILL

Can you say that about a Jew sh novie?

A knock on the door.

MR GARCIA (O S.)
Hey, ki ds?
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Victor bolts to the closet, shuts the door. M. Garcia pops in.

MR, GARCI A
Mom wants to know i f you want sone
| eftover | asagna.

EXT. GARCI A HOVE, BACKYARD - N GHT

Victor and Jill lay on their backs in the grass in the dark yard.
Plenty of stars in the sky.
VI CTOR
(sings)

"Papa, can you hear nme? Papa, can
you see nme? Papa, can you find nme in

t he ni ght ?"
JILL
Ch, god! | should ve known better.
| knew this was gonna make you si ng!
VI CTOR
(sings)

"Papa, are you near ne? Papa, can
you hear ne? Papa, can you help ne
not be frightened?"

JILL
| shoul d've made the VCR eat the tape.

Victor throws his arns open to the sky above them

VI CTOR
(sings)
"Looking at the skies | seemto see a
mllion eyes, which ones are yours?"

JILL
You shoul d be on Broadway or sonet hing.

VI CTOR
Ch, that rem nds nme. The other day I
was singing or doing sonething and
Roger | aughed and said "You' d be a
great cabaret act."

She | aughs.
VI CTOR
He didn't say "You' d be great IN a
cabaret act." He said |'d BE a great
cabaret act. Should I be offended?
JILL

O fended? Wiy woul d you be of fended?
He's anused by you, entertained by
you. You're a drama student, why
woul d you take that as an insult?

He shrugs.



VI CTOR
Vel |, you know. ..

She doesn't know.

JI LL
What? It was a conplinent!
VI CTOR
You' d defend hi mno natter what.
JI LL
No | wouldn't. Wiy would I do that?
VI CTOR
You love himnore than | [ove "Yentl."
JI LL
| do not!
VI CTOR
Look! A shooting star!
JI LL
Make a w sh!
VI CTOR

| wsh that we all get great roles in
the play.

JILL
Hm
VI CTOR
What ? You ARE going to try out, right?
JILL
| don't know.
VI CTOR

Way woul dn't you? You try out every
year. This is your senior year
Seni ors get the biggest parts!

JILL
| know. But trying out in front of
Roger nmakes ne ki nda. .

VI CTOR
Ki nda what? Lovestruck?

JILL (V.Q)
Mortified. Intimdated. Enbarrassed.
Feeling like the floor will swall ow
me up when | see that look in his
eyes, "You're terrible, do you really
t hi nk you deserve to be in nmy play?"

JILL
Ki nda nervous.
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VI CTOR
Is that all? You re always nervous
to audition. W all are. You're
supposed to be. Never stopped you
before. You'll get over it.

JILL (V.Q)
Don't think so. Sharing ny witing
and doi ng crappy skits are one thing,

well, two actually. But acting for
him like "I'm good enough for you to
cast me in a lead role" is another.

VI CTOR

Anot her shooting star! Make a w sh.
I NT. LA MANZANI TA H GH SCHOOL AUDI TORI UM - DAY

Roger sits on the edge of the stage. The kids settle in.

ROGER
Alright nmy little chickens. W've
only got five groups |left who need to
do their skits. So we have a little
extra tine. Some of you have been
witing extra pieces.

Jill's eyes grow w de.
JILL (V. Q)
Ch, god.
Vi ct or nudges her.
ROGER
Good pi eces.
JILL (V. Q)
Not "some" of us. Just me. He just
nmeans me!
ROGER

And |'msure the class would love to
hear some new work. And you all would
be very respectful, am1l right?

Nods and yeahs from everyone.

JILL (V. Q)
Holy crap. He's talking to ne. He
wants ne to read "The Ugly Dress.”

ROGER
As your teacher it'd nmake ne proud to
hear you do it. Deserves to be heard.

JILL (V. Q)
Jill! You dunb ass! This is your
chance to inpress him He's begging
you to perform he already likes it!
( MORE)
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JILL (V.Q) (CONT' D)
I could show everyone what |'m capabl e
of! Ch ny god, ny heart is racing!

Roger manages to nake eye contact with her |ong enough to make
his point, but not |ong enough for others to notice.

ROGER
What doesn't kill you makes you
stronger.

The other kids |ook around to see if anyone is raising their
hand or volunteering. O course no one is.

JILL (V. Q)
If I got up there and did it he'd
fucking love ne! He'd be so proud!
Do it! Just do it!

Roger gives her a few nore seconds to speak up. She doesn't.

ROGER
Ckay, that's fine. W can nove on.
Steve, is your group ready?

JILL (V. Q)
Jill, you stupid fucker! That was
your chance! Coward! You don't deserve
his attention. Go ahead. Let Danielle
have all it all. As usual

She can't nmeet Roger's eye. She lets himwalk up the aisle right
past her w thout | ooking up.

JILL (V.Q)
She'll get the lead, spend all that
tinme with himafter school at
rehearsals. [|'Il go home and watch
ny stupid MIV tapes.

| NT. LA MANZANI TA HI GH SCHOOL, DRAMA CLASSROOM - LATER
A 1ot of FAWNI NG STUDENTS swar m around Roger after class, al

vying for his attention. Jill heads for the door.
ROGER
See you at the audition, Wyzeck.
JILL
Un Don't think so. 1'mnot gonna
try out.

Hs face falls.

ROCGER
Real | y?

JILL
Yeah.



ROGER
That's a shane. It won't be the same
wi t hout you there. Was hoping you'd
show up. Well, have a good day.

JILL (V.Q)
He's hoping I'll show up? Wow. Well,
maybe | coul d sw ng by.

EXT. PEDRO S PI ZZA PALACE - DAY

Danielle and Jil

Cone on,

finish their pizza. Jill wolfs hers down.
JILL
hurry. Auditions start in

ten m nut es.

Rel ax.
hour. |

DANI ELLE
They' Il go on for at |east an
t's a five mnute wal k.

JILL

You been practicing?

DANI ELLE

|'ve looked it over. W don't have

to have

it menorized, right?
JILL

No. You can read your |ines.

DANI ELLE

You have it nenorized?

No.

JILL

DANI ELLE

What ? The super drama nerd doesn't

have her |ines nmenorized?
JILL
' m probably not gonna try out.
DANI ELLE
Why not ?
JILL
Oh, come on. W all know you'll get

the lead. You're the only fenmale

seni or.

G her than nme | nean.
DANI ELLE

What about Kathy Torres?

JILL

She's not in dranma.

No shit.

DANI ELLE
You don't have to be in dranm

class to audition for the play. The

( MORE)
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DANI ELLE ( CONT' D)
quarterback can audition if he wants.
Kathy tried out |ast year.

JILL
Don't worry. You'll get it. Kathy
isn't outgoing enough.

DANI ELLE
| can't figure out fromthese pages
what the fuck this play is about.

Can you?

JILL
Sides. | didn't really look at it.
C non, let's go.

DANI ELLE

What's your hurry? Wait, if you're
not trying out then why are you goi ng?

Jill shrugs.

JILL
Moral support.

Dani el | e | aughs.

DANI ELLE
Riiiight.

I NT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - AFTERNOON

Most of the drama class kids m |l around the auditoriumas well
as lots of other STUDENTS. Danielle, Jill and Victor sit together.
Roger saunters onstage, |ooking every bit the rock star. Soneone
catcalls. Roger mimcs a rock star stance for a few seconds.

ROGER

Thank you, Al buquerque! Good ni ght!

(back to normal)
Can everyone sit down? Let's get
this show on the road. You've al
got your sides. |I'mgoing to put you
onstage in groups of three. Don't be
nervous, just have fun. Lots of roles
for everyone. Any questions?

DANI ELLE
Yeah, | have a question.
ROGER
Yes, Danielle? Hey, Wyzech, you
made it!
JILL
H. I'mnot trying out. |'mjust

here for noral support.
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VI CTOR
And to enjoy the view

Dani el | e waves her papers to get his attention back on her.

DANI ELLE
This character list is al phabetical.
So which ones are the | eads?

ROGER
Aha. That's another reason why this
play is so great for high school dranma
classes. There ARE no | ead roles!
Al'l the roles are equal. You each
have a short nonol ogue of several
lines that sunms up your life and death.

Daniell e | ooks horrified. Stares at Roger. Stares at her sides.
Roger heads to his seat several rows behind the kids.

VI CTOR
Sorry, Danny-girl.
DANI ELLE
No | ead roles? What the fuck?!
VI CTOR
There are no small roles. Only snal
actors.
ROGER

First group will be Danielle Brooks,
Marcus Santiago and Terry Pritchard.

DANI ELL
(to Jill and Victor)
Any | ast suggestions?

JILL
Yeah. Be as loud as possible.
Projection is inportant.
I NT. LA MANZANI TA H GH SCHOOL, AUDI TORI UM - LATER

Three ASPI RI NG THESPI ANS onstage prepare to start their audition.

Soneone taps on Jill's shoul der from behind. She turns.
HELPFUL G RL
(whi spers)
Roger's trying to get your attention.
Jill | ooks back to Roger several rows back, alone. He gestures
"“cone here." She does.

The ki ds onstage begin their audition so Roger stays silent,
pats the seat next to him She sits.

Dani el | e | ooks back to see what's going on, sees Roger and Jill
sitting together, alone. She |eans over to Victor.



DANI ELLE
What's going on there?

He sneaks a peek. Shrugs.

VI CTOR
Shh. Magi c i s happeni ng onstage.

I NT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - MOMENTS LATER

The group onstage finishes their audition.

ROCGER
Very good! Thank you! Next is Mtthew
Wl son, Anita Hi cks and Tayl or Begay.

As they gather thenselves he turns to Jill.

ROGER
| was thinking. | know you're not really
keen to be onstage. But |'m gonna need
an assistant director who's -

JILL (V. Q)
Assistant director! Hi s assistant!

She keeps her joy undercover.

ROGER
- smart and together and reliable who
can help me and -

JILL (V. Q)
Hi s assistant! |'mgonna be his
assi stant!

She's still holding it together.

ROCGER
- | was wondering if -
JILL (V. Q)
Yes! Yes! Yes! Yes!
ROGER

| thought you' d be perfect. You
i nterested?

She pretends to think about it for a few seconds.

JILL

Sure. | think I can do that.
ROGER

Excellent. Ckay, next group ready?
JILL (V. 0)

Squeeeeeeeeeeeeeeeeeee!
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I NT. LA MANZANI TA H GH SCHOCOL, DRANVA CLASSROOM - LATER

Jill sits at Roger's desk with him

ROGER
...and help me schedul e rehearsal s
and keep things on track during
performances. Kind of be nmy right
hand man. O wonan, sorry.

JILL
Yeah. Sounds great. Can't wait. |If
one isn't suited for the stage then
backstage is their proper place.

He lets that sink in.

ROGER
You know what? You rem nd ne of
soneone. A character in a play.

JILL
Let nme guess. Wyzeck.
ROGER
No. Alma. In Tennessee WIIians'

"Eccentricities of a Nightingale."

Victor and Danielle trail through class on their way out.

ROGER
"1l post the results of the audition
tonmorrow afternoon. See you then

Daniell e and Victor | eave.

JILL
What were you sayi ng?

ROGER
At first | couldn't think who you
rem nded me of, but it just hit ne.
Alma. You're so |like her. Anyway,
you better go. | gotta |ock up

SMASH CUT TGO

I NT. LA MANZANI TA H GH SCHOCL, LI BRARY - MOMENTS LATER

JILL
"Eccentricities of a Nightingale,"” do
you have it?

Jill is at the LI BRARI AN s desk.

JILL
By Tennessee -

LI BRARI AN
Wllians. Yes, | know.
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JILL (V. Q)
| gotta read it! Please have it!

LI BRARI AN
No, sorry. W don't carry plays.
The dranma departnment has to order
them as needed for the students.

JILL (V. Q)
Cr ap.

EXT. LA MANZANI TA H GH SCHOCL, AUDI TORI UM - LATE AFTERNOON

Roger | ocks up the back stage entrance. He notices Victor off
in the distance. A DUMB BULLY al so sees Victor.

DUMB BULLY
Gay!

Dunmb Bully turns and sees that Roger is now right behind him
Dunmb Bully tenses, expects to be yelled at.

BI ga

dul

ROGER
WAs that supposed to be an insult?
DUMB BULLY
Un no, um..|l was just, um |
wasn't. ..
ROGER
That wasn't a very good insult.
DUMB BULLY
Un. ..
ROGER

There's nothing intrinsically incorrect
or dysfunctional about bei ng honosexual .

eyes from Dunb Bul ly.

ROGER
I"msorry, let me dunb it down for
you. Being gay is okay.

DUMB BULLY
Yeah, | know

ROGER
| don't think you do. You yelled "gay!"
as if you were trying to hurt him
But if you know there's nothing wong
with being gay then it wasn't a very
effective thing to yell

Dunmb Bully squirms. Confused and yet humiliated.

ROGER
That doesn't make you seemvery clever.



Roger gives himtime to reply, but only gets a slow blink.

ROGER
Right. | thought as nuch. You sure
you don't want to try and do better?
Li ke "Hey, your test scores are bel ow
average!™ O "Hey, you're conpensating
for a small penis by being a bully!"
Sonet hing |ike that?

DUMB BULLY
You're weird.

ROGER
There you go, tiger! A little bland,
but you're getting there.

Dunb Bul ly backs away, attenpts an escape. Roger lets him

ROGER
Hey. Nothing wong with being gay.
But being an asshole...there's
sonething very wong with that.

EXT. LA MANZANI TA H GH SCHOCOL, PARKI NG LOT - LATER

Roger wal ks to his car as dusk approaches

DANI ELLE (O. S.)
Hey, sailor, need a ride?

Danielle pulls up beside himin her car, keeps pace with him

ROGER

Got nmy own ride, Danielle, thanks.
DANI ELLE

Could I interest you in getting sone

post -audition nachos? O sone tacos?

He stops in his tracks.

ROGER
Actually, | could nurder a burrito
ri ght now.

DANI ELLE
Geat! Let's go on a killing spree.

She slans on the brakes. He hops in.
I NT./EXT. DANIELLE' S CAR - MOVI NG - CONTI NUQUS

Dani el | e navi gates through the parking |ot.

DANI ELLE
So | hear you've got yourself a new
assi stant director.

ROGER
Yeah! | think she'll be perfect.
( MORE)
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ROGER ( CONT' D)
You'll all be in safe hands.

As they | eave the school grounds Danielle sees Jill, who has
just come out of the library. Danielle gives a snotty "ha ha,
| ook who I'mw th" wave and points to Roger w thout him seeing.
Roger sees Jill and rolls down his w ndow.

ROGER
Hey, stop for sec.

Dani el | e doesn't.

ROGER
Wait!  Stop!

Danielle finally does. He |eans out the w ndow.

ROGER
Hey, Woyzeck! 1In the nmood for a taco?

Jill furrows her brow in confusion.

ROGER
W' re going to Taco Hut, wanna go?

Dani el | e opens her nmouth to protest, but nothing conmes out.

JILL
Sur e!

Roger hops out to let Jill get in. He pulls the front seat
forward so he can get in the back seat.

DANI ELLE
(to Roger)
No, no! You're the guest of honor,
you get the front seat.

ROGER
The | adi es should get the front.

When Roger isn't |ooking Danielle gives a fierce glare to Jil
and nout hs "Back seat!"”

JILL
It's okay, Roger, I'll get in back.
Jill pushes him aside, gets in back before he can protest.

Danielle turns the stereo on. Adjusts the speaker bal ance to
t he back seat only. Just enough so that Jill is deafened by
Aerosmth but up in the front seat it's not so |oud.

I NT. DANIELLE' S CAR - MOVI NG - CONTI NUQUS

Dani el l e drives Roger and Jill down the main fast food drag.

ROGER
| saw Aerosmth in Boston once. Back
( MORE)



ROGER ( CONT' D)

in the '70s. Amazing show They're

one of ny favorites.

DANI ELLE
Real ly? Mne too! They're ny
favorite. This is ny favorite
cassette. | saw them|last summer

ROGER
Yes. | noticed your concert shirt
t he ot her day.

DANI ELLE
Yeah, well, kind of hard to m ss,
what with all the boobage and all.

She gestures to her anple boobs. He chuckl es.

ROGER
Yeah, | kinda noticed that, too.
Jill, still deafened by the back seat vol une,
JILL
What ? What're you guys sayi ng?
Danielle has to yell for Jill to hear her
DANI ELLE
Not hi ng, L. B.

Roger | ooks at Jill.

ROGER

What's L.B.?
Jill still can't hear a dam thing.

JILL
What ?

DANI ELLE
Lat e Bl ooner.

ROGER
Aaaah.

JILL
What ?

EXT. TACO HUT PARKI NG LOT - MOMENTS LATER

Danielle pulls into the drive-thru.

JILL (O S.)
Can't we go inside?

DANI ELLE (0. S.)
Nah.

| eans forward.

S7.
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I NT. DANI ELLE' S CAR, TACO HUT PARKI NG LOT - DUSK

Sun has set, it's starting to get dark. Danielle, Roger and
Jill eat in the car in the parking |ot.

Dani el l e and Roger talk in the front seat, but Jill can only
hear their indistinct chatter over the nusic. She nunches her
taco, not involved in whatever conversation happens up front.
She wat ches Roger and Danielle laugh. Jill spies a few outdoor
concrete picnic tables.

JILL
Hey, | ook, they have tables outside.
Let's go sit.

DANI ELLE
Nah, |I'm confortable where | am

JILL
Can you turn the music down?

Danielle finally turns the nusic down.

DANI ELLE

You didn't |ike being married?
ROGER

It was okay.
DANI ELLE

|'"mnot sure | could ever be narried.
It doesn't sound fun.

ROGER
Sonetines it is. Sonetines it isn't.

DANI ELLE
| like to have fun. | think you were
wi se to break up. Now you can have
sone fun.

He nods. She lifts her burrito to her lips, licks her lips,
somehow makes it sensuous when she takes a bite.

ROGER
That's quite a burrito you have there.
DANI ELLE
| | ove burritos.
JILL
| got a taco. It's really good!
Jill takes a bite. Splinters of taco shell, cheese and beef
cascade down Jill"'s shirt, into her |ap. Danielle smrks and
chuckles. Turns the nmusic up in the back seat again.
DANI ELLE

Ni ce. Very sexy.
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ROGER

Burritos are definitely sexier.
JILL

Wat? | can't hear! Turn it down!
DANI ELLE

Fi nel

Danielle turns the nusic down very | ow

ROGER
(to Danielle)
Wien | lived in California you know
what ny favorite fast food place was?

(lurid)
I n-n-Qut Burger.

Dani el | e chuckl es, appreci ates the doubl e entendre.

DANI ELLE

|"ve heard of it.
ROGER

In-n-Qut, it was VERY popul ar.
DANI ELLE

It's pretty popul ar here, too, Roger!

Dani el | e and Roger chuckle. Jill considers this for a few seconds.

JILL

What are you tal ki ng about, Danielle?
W don't have In-n-Qut Burger here.

Roger | aughs, nearly does a spit take with his soda.

DANI ELLE
(to Roger)
L.B.!

EXT. LA MANZANI TA H GH SCHOCL - NI GHT

Dani el | e drops Roger off at his car. After he gets out Jil
gets out of the back seat to nove to the front.

ROGER
Goodni ght, children. Go hone and do
your honewor K.

JILL
Oh crap! | really do have honmewor k!
| left my al gebra book in ny | ocker.
Shit. | gotta go get it.
DANI ELLE
Get it tonmorrow, | gotta get home.
JILL

You want nme to do ny al gebra honewor k
( MORE)
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JILL (CONT' D)
ten mnutes before class? Yeah, right.

DANI ELLE
Cnmon! | don't have tine for this!

JILL
Jeez, have sone patience!

Roger steps back to them

ROGER
Hey, Danielle, if you need to go |
can take Jill hone.

Jill perks up.

JILL
Yeah! If you're in a hurry, Danielle,
you shoul d go.

ROGER
Don't worry about it, | got it.

DANI ELLE
OCooh. Um okay.

Jill raises her eyebrows to Danielle, a secret "ha ha, | ook who
has himall to herself now" gesture.

ROGER
Thanks for the dinner trip. 'N ght!

DANI ELLE
Ni ght.

Danielle drives off leaving Jill with Roger.

INT. ROGER' S CAR - MOVING - N GHT

Jil'l looks through her al gebra book as Roger drives.
JILL
Ch, ny god! This is gibberish!
ROGER

["'mno good with al gebra either,
otherwise I'd help you.

JILL
That's okay. I'Il figure it out. A
W se man once told me what doesn't
kill nme makes ne stronger.
ROGER
| didn't nmake that up, you know.
JILL

| know. | |ooked it up.



ROGER
The girl does her research. | go
east on Watt Avenue, right?
JILL
Yeah, then left on Jensen.
ROGER
Hey, you mind if we nake a stop?
JILL
No, go ahead.
ROGER

|"ve got sonething at ny house | wanna
show you

Her eyes dart up from her textbook.

He makes a right turn off

He puts his armup on the back of the bench seat,

brush her

She cl oses her al gebra book. Slides it off her |ap.

JILL
At your house?

ROGER
Yeah. M house is right off Bratton.
We can just swing by real quick.

JILL (V. Q)
H s house? Alone? Now?
JILL
Ckay.

JILL (V.Q)
Ch god, what if...does he think we
were of fering sex when we took himto
eat? Wiit, he would ve brought Danielle
here if that was the case, not ne.

shoul der. It jolts her.

JILL (V. Q)
O, or would he? What could he want
to show ne? Oh ny god, what if that
was |ike his clever way of saying he
wants to show ne his thingy? Wat
would I do? Do | want to...do this?

JILL (V.Q)
"His thingy"? Victor and Danielle
are right. | ama late bloonmer. |

can't even say that word.

into a qui et neighborhood.

his fingers

61.

He hunms one of the songs that blared in Danielle's car earlier.
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JILL (V. Q)
But | gotta grow up sonetinme. Roger's
so charm ng and smart. | bet he'd be

gentle. The perfect guy to be ny first.

She sneaks a glance at him No sly grin fromhim No w nk.
Not hing. Eyes on the road. Reality sets in.

JILL (V.Q)
Yeah, right, he has his choice of
Danielle or me to seduce and he's
gonna pick nme? Danielle had her car,
| didn't, that's why he's giving ne a
ri de hone.

She al nost | aughs at herself for such absurd thoughts.

JILL (V. 0)
Jeez, Jill, get a grinp.

EXT. ROGER S HOME - CONTI NUCUS

They pull up to a small house on a dark street.

ROGER
Here we are.

Roger parks in his driveway, hops out, heads to the house.

JILL (V. Q)
Sitting in his car while he runs in
t he house, no big deal.

He doubl es back, pokes his head back in his w ndow.

ROGER
Conme on, Jill. Cone inside.

Her eyes go wi de. He heads inside.

JILL (V. Q)
He called nme Jill.

After a few seconds of frozen indecision Jill gets out of the car.
Foll ows himinside the dark house. The door shuts behind her.
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